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SAMOILOFF, ALBERT WAYNE, 


CHER OF SINGING 





CLAUDE MAITLAND GI 




















Mr. SAMUEL BOWDI REGINA WATSON, 





PH JOACHIM SCHOOL, 
MORITZ E. SCHWARZ 





JORGE G. BENITEZ, 
Mrs. WM. S. NELSON, rONI 





CARL FIQUE 


KATHERINE NOACK-FIQUE, 


ELINOR COMSTOCK, 








Miss GENEVIEVE BISBEE, 


AGNES CHOPOURIAN, 








ALICE GARRIGUE MOTT, 
ART OF SINGING, 


172 West z7oth St., New York 





ESPERANZA GARRIGUE, 


SINGING 











ART OF 





Hote! Colonia, sa35 W. 112th St.. New York 
(near Broadway) 





Mme. EMMA A. DAMBMANN, 
CONTRALTO 


Voice Culture and Art of Singing. Concert and 
1 lio, Hote! Calumet 


Orat Residence studio, 
Phone: ¢ imbus 1628 340 West s7th St 
THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 62d Street 





( ete musical ed t 


ion given to studente 








fror the beginning to + highest perfection. 


P. & H. CARRI, Directors. 
lr. ANTOINETTE WARD, 
PIANO—HARMONY 


\ animents. 


ccom 
8th Ave., New York 
so4 Col 


Readings with Pian« . 
Van Dyck Studios, 56th St. & 
Tel 


WIRTZ PIANO SCHOOL, 
Set f Solo Playing, Ensemble Playing, 


and Theory 





ls for Teachers 
246 West raist St... New York 





Mr. AND Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 
Home Studi 163 East 62d St.. New York 





VON DOENHOFF, 
VOICE—HELEN PIANO—ALBERT 
Madison Ave 


DANIEL VISANSKA, vIovrnist. 


Returned from Berlin after nine years’ successful 
cor tizing and te ng. will accept engagements 
and a limit number of pupils Address. 

889 St. Nicholas Ave., N. Y.; Phone, 3050 Audubon 
Mondays and Thursdays, 1 So. 18th St., Phils 


THE VON ENDE MUSIC SCHOOL, 
s8 West ooth St.. New York 


ludes Sigismond Stojowski, Vita Witek, 

Parsons, Pian Anton Witek, H. von 
David Bi Jacob Massell, Mme 
ice Catalog free 









MARGUERITE HALL, 

CONTRALTO 
Orat Concert, Recitals Vocal Instruction 
ror W Sth St Vhor 7048 Schuyler 


Dr. EDOUARD BLITZ, 


SCHOOL OF SIGHT SINGING 





8 Hal 
Summe Ad ss: ( irection Artistique du 
Kursa Belgique 
ELLA MAY SMITH, 
INSTRUCTION PIANO SINGING MUSIC 
HISTORY 
HISTORICAL LECTURE RECITALS 
Residence Studi 60 Jefferson Ave Columbus, 


Ohio Telephone, Automatic, 2294 


Mr. AND Mrs. LOUIS SAJOUS, 
rEACHERS OF SINGING 











The Natural Method of Tone Production founded 
n the Scientific Laws of Vocal Physiology 
Residence Studio, 2 West 16th St.. New York City 


JESSIE DAVIS, 
PIANIST 


Concerts—Recitals—Lessons 
Studio: s03 Huntington Chambers, Boston 





ALBERTA LAUER, 


PROFESSIONAL ACCOMPANIST 


Recommended by Jonas and Teichmiller 
-8 West oath St "Phone, 3274 River 
MILTONELLA BEARDSLEY, 
PIANIST 


Management, Antonia Sawyer, 
1425 Bway, N. Y. City 
144 Carnegie Hall, New York 
HERBERT WILBER GREENE, 
SCHOOL OF SINGING 
co: Carnegie Hal! 
Caia Aaarup Greene, Pianist 


CARLOS N. SANCHEZ, 


TEACHER OF SINGING 
/ fest 26th St, New York 


Studio. 2 es 
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: MIDDLETON 


4073 Kenmere a * Chicage, itl. 


Address all Communi 
cations to 


Ss. F. TROUTMAN 


Mitte: py a 


S OPRANO]I 


LULU Compeser cn@ | DADS 
Sones DOWNING “cccmvcus: 
Seng Recitals. Featuring Vocal Artists of Note 
Masic Art Shop. 628 Fine Arts Building, Chicage, |i. 








WINIFRED F. PERRY 


at ecital. 
$523 Center Ave., Studio | Wallece Bidg., 
ittsburg, Pa. 


DALLMEYER RUSSELL|= 
PIANIST 


329 South Graham St., Pittsburgh, Pa. 


GIULIA ALLAN 


COLORATURA SOPRANO 
OPERA AND CONCERT 
Address: 200 WEST 80th STREET, NEW YORK 


MARIE LOUISE TODD 


Pianist 
TEACHER OF PIANO 
Residence, Hotel Grenod!e, Studie, Carnegie Hall, Rew York 


ARTHUR M. BURTON 











BARITONE 
Plae Arts Ballding - : 





Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Masical Management 
407 Plerce Bullding sd 


MARIE PARCELLO 


ONCERT SINGER 
Teacher of gions. Cernegtie Hall, New York 


MAUD MORGAN 


HARP IST 
fol, 2267 Stuyvesent 13 Livingston Place, New York 


JUANITA ROGERS 











one WILLIAMS Bass 


ot: SAM’L b he 
Auditortam Butldiac 


« SHARP- HERDIEN 


SOPRANO 
L 5132 Kenmere Avenue - Chicago, in 


CARRIE _HIRSCHMAN 


23 West 113th Street, teat Or ie 1836 W. Harlem 
Management, Quintas internations! Mesical Agency, Sew Terk 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago 


Louise St. John WESTERVELT 


Concerts, Oratorios, Recitals 
sog Wabash Avenue, 


THE STERNBERG 


SCHOOL OF naa cane 
Fuller Building, 10 South 1 Philadelphia 














Chicago. 





JOHN B. MILLER Teno 


624 Michigan Avenge, Chicago, iil. 


LEONTINE DE AHNA 


Cc 
GOTEL ENDICOTT, 





ONTRALTO, OP BERLIN 
Stet ST. and COLUMBUS AVE., NEW TORK 


o LUTIGER GANNON 


Seana 
= 718 Kimball Heli « Chieage 








BARONESS LITTA von TEN 


562 Park Avena “ae Yerk Pheae, 6782 Plara 


‘ano teachers will find 
“POETICAL, THOUGHTS FOR LITTLE ONES’ 


and other compositions by Nettie D. Ellieworth 
Gems for children or beginners 
Sold by all dealers. Send for free circular 
Pub. _by N D. ELLSWORTH & CO 


» Saneamon St 


Chicago, Ii! 


N. V. PEAVEY 


Concert Plantet ane Teacher 
9° Buclid Avenue - Breekiya, N. Y. 


Tel. $99 Enat Now Tork 
WALTER 


soars ANODLE 


STUDIO OF MUSIC 








KATHERINE ALLAN LIVELY 


PIANIST 


Houston «+ - - - Texas 


VOLNEY L. MILLS 


TENOR 


Grand Forks - ° 


S. WESLEY SEARS, 
St. James Chure 
aad and Walnut Sts., Pitiedet bia 
ORGAN RECITALS. INSTRUCTION 





N. D. 








CLARENCE DICKINSON 


era 2 ORGANIST 


Organist and Spotnester rick Presbyterian Charch, Conductor 
Mendelssohs Glee Ciud. 9 FIFTH AVENUE, EW YORK CITY 


Mrs. THEODORE WORCESTER 


Address: 625 Orchestra Buliding, Chicego, if 
STBINWAY PIANO USED 


MOTLEY : 


Seteist St. Fh Pepegte 


ete! saa, 122 Wl 3-4 West 49th Street 
i Bryant 





O=-OZ>25 








Representative of ELEANOR McLELLAN 
STUDIO, 335 Bianchard Heli Los Angeles, Caltferais 


HARD 











1425 Broadway, HowTork 
Mme. Hildegard Hoffmann 
Recitals and Piane 
and Boston Symphony Orchestra, &c. 


=a mo [160 


Ses SAWYER 
MR. HENRY HOLDEN 
Soloist with New York Philharmonic 
sTU 
Address: 144 Bast 150th w York City 





ONDRICEK STUDIO 


Piane, Violin, Harmony 


KAREL LEITNER, pianist axe sccompanist 


163 Bast 724 Street, New York. Phone, Lenox 448) 


ELSIE DEVOE vencien 


Phone: Aidi Address: 3225 Groveland Avenue 
Exclusive tocagemeet howard Hall, Fine Arts Bulldiag 
cage, 





PIANISTE 





CAROLINE 


HUDSON~ 
ALEXANDER 


SOPRANO 
Soteist Plymouth Charek, Breekiya 
Mosegem cat: WALTER $. ANDERSON, 5 West 38th SI., Hew Tork 
"Phone, 340 Murray Mili 








PRISCILLA CARVE 





PIANIST, ENSEMBLE 
PLAYER end TEACHER 
266 Central Ave., Hightend Pork, Hi. 
Phone Highlaad Park 1044 





Manage 
ANTONIA SAWYER 


EUGENE BERNSTEIN 22k... 


PIANIST and COACH 


Russian Trio 





ELSA MARSHAL 


SOPRANO 
Concerts, Oratorios, Recitals 
ai7 ‘Grastview Ave. Clacinaati Obie 








Mine. GIAPARGLLI-VIAFUR 


SOPRANO 
Late Metropolitan Opera Co. 
Biection, More Lagen, 434 Fifth Ave..Hew York 


Private Address, 21 West 16th St. 





ALTA MI LLE R, Soprano 


Concerts, Recitals, Teaching. 
1707 HINMAN AVE., EVANSTON, CHICAGO 


Telephone, Evanston 3:8 


THEODORA STURKOW 
RY DEEF. Piais 


4715 Lake Avenue, Chicago, 18 


cova’ CASTELLANO 


Maestro di Canto 
(MPOSTAZIONE, REPERTORIO, PERFEZIONAMENTO 


VIA VINCENZO MONTI 49, MILANO 


FRANK WALLER 


Accompanist Organist Opera Coach 
Peees, Aldine 1682 © 628 Fine Arts Bullding, Chicags, iti. 


THE BEETHOVEN TRIO 


M, JEMMETTE LOUDON OTTO 6. ROENRBORN CARL gapeeues 


Plane Vielia le 
For Gate Address, @. /. LOUDON, we 620 Fine Arte Bulldlag 
Chicage, I 


E NLDANSKY 


Parssnaranpuabr sn E 
‘ts and Recital 


isaeae fer Opera and Concert 
j Oiditalien Method 


} HOTEL psn er A and 

















LEON RICE Tenor 


RECITAL | 


ORATORIO - CONCERT ° 
The Belnord, Broadway and 86th Street, 
New York City 
Engagements may be made through any musical 


agency a 
Personal Representative: DIXIE MINES, 
i 





1523 Chestnut Street - Philadelphia, Pa. 
SOPRANO 
KUESTER, Mar. 
25 Weat 420 81. 
CONCERT PIANIST 


Address, care 
MUSICAL COURIER 
or 411 Salndridge St., 8’ kiya 


»oetsche 


SIBYLS. SAMMIS-MacDERMID 
MATIC lng 
Pine Art Bidg., 5219 Hibbard Ave.. Chicago, It. 





ARTHUR DUNHAM 


CONCERT Sacanist 
_ Address, SIMA TEMPLE, tediene Arenve Coteage, '1i. 


VITTORIO CARPI 


VOCAL TBACHER IN POUR LANGUAGES 
Plorence. “a dei Conti?, P 2 de 


‘ARONG 


CELLIST 
Ali Leading Managers or 
Persena/ Address: 
1185 Lexingten Avenue 
A Phone, (370 Lenax 
a July and August 
BEL MAR. WN. 


VON STEIN 
ACADEMY OF MUSIC 


Incorp, Nev., 1907 
HEINRICH VON STEIN, President 


Fifteenth Street and Grand Avenue 
__LOS ANGELES. CAL. 


ts SALMON 


a ed Piano Inetruction 
HE Lecture Recitais 












(Rossin Music 
Studio: &34 Carnegie Hall, New York 
Tel, 135¢e Columbus 
(Boston, Huntington Chambers, Tuesdays 


Perley 





ALDRICH tx: 


Baritone, Teacher of Singing 
804 Carnegie Nall, New Yerk 
1710 Chestnut St..Philadeiphia 
Management, SAWYER MUSICAL BUREAU 


| 








402 Broadway 1425 Broadwey, New York 
»~a 
¢ ZUKOWSKY 3 : WHITE LONGMAN 
Le Russian Violin Virtuoso L 
MX. Membder and Soloist with Thomas Orchestre. Pupils peents | NTRALTO 
619 Pine Arts Bullding, Chicago, If. | East $34 St, casey it, Pons, pda Park 984 
SOPRANO 


MAY HAMAKER 


Returned trom Earepe 
Puptis accepted 
185 West 1940% Sivest, Hew Tort 
TEL. 2695 BivERBIO€ 





wt MURPHY 22 


METROPOLITAN OPERA CO 
For concert engagements app! y 
Mer 

New York City 





to Walter 8. Anderson, 
sth St., 








WIGTOR HARRIS "==" 


TEACHER OF SINGING IN ALL ITS BRANCRES 





EDWARD STRON 


——i TENOR :;— 
Exclusive Management of 
FOSTER & DAVID 
500 Pifth Ave.,New York 
Telephone, 2023 Bryant 


GRACE HALL RIHELDAFFER 


SOPRANO 
838 Collins Ave. 
Pittsburg, Pa. 




















§ TENOR SOPRANO 
‘KITCHELL == |= ore 
L Mgt, WAERSEL & JOKES ee Chicage, ill. 
* —— ~ Teacher of Geor Fergusson, Berlin; King Clark 
PIAMIST, ACCOMPANIST, COACH Paris; Dr. Carl du fft ¥.; ‘Geo Dixon, Toronto; 
X F, OBERNDORFER mizc= |! sw Se eee Bares 
"fie wih ae Shee fer tae ° on P mney om euie a paca! Operate Training ncusiog Action) — 
3 ial Kimball Hall 
aeers Teac fi rs Seales Chicago 
Summer AND OPERA SCHOOL OF NEW YORK 
Session Students egy re 


Jane 28th te August St - 


66 Lessons, $66.00 


Sand for Explanstery Basblet—Cortitaate Granted 


VIRGIL PIANO SCHOOL 





. 423 West 76th Street, New York 








s1G. F. TANARA of Metropolitan Opers Co 
ITALIAN REPERTOIRE 


ALBERT MEBSENDERG, Astiete Dire 


ctor, Room 634 Carnegie Hall, New York 


Equipped Stage tor Puplis 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H. P.Nelson Company 


CHICAGO 














Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
Fast 140th Street and Robbins Avenue NEW YORK 
Great Pianos 


GVEBEI of the World 


THE ior cei COMPANY 


Owners ot 
THE EVERETT PIANO CO., Boston 





One of the three 



















Inetrocts, traine and educates after “% best methods of 
Foremost European Conservatories. culty sum- 
bers some of the leading Musicians and Ly fy B — 







Blecution Languages 
Location ideal with respect to home comfort and laxurt 
ous surroundings. he finest and most completely 


equipped batldings devoted to music in America. Day 
and resident students Sd enter at any time. Illus 
trated Catalogue FRE 

MIsSs CLARA BAUR 
CINCINNATI, O8I® 











Highland + Oak St. and Burnet Ave.. 


AMERICAN CONSERVATORY 


Kimball Hall Building, 304 South Wabash Avenue, Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


ity eminent instructors the following might be mentioned: 
Violin—-Herbert Butler, Adolf Wetdig. 
Theory—A, Weldig, Arthur Olaf Anderson. 
Public School Musio—O. B. Robinson. 
School of Acting—Hart Conway. 


JOHN J. HATTSTAEDT, President. 
Catalogue matied free 











Among the sever 
Piane—John J Hattetaedt, Victor Garwood, 
Allen Spencer, Heniot Levy, Slivio Sctont! 


Singing—Karieton Hackett, David D. Duggan, 
Ragone TAnne, Jennie F. W. Johnson, John 
T. Read 

Organ—Wiiheim Middelechulte 


KRANICH & BAGH 


propuce_ PP IANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS: 
233 to 245 East 23d Street NEW YORK 








color” and 


Notice the elastic action 
of the Conover Piano. 
See what fine control you 
have in obtaining 


heavy climaxes. 


Send for Catalog 


“tone 
in rendering 











The (able (ompany, 


Manufacturers 


[fucago 





























STERLING =ates 


High Standard 


of Construction 
DERBY, CONN. 








~ areet FLORIO 'sircico” 


Orand eae get Tenor Dramatic ("Scala’’ rg 


MAESTRO OF THE POSTATA” | ITALIAN VOICE PLACEMENT the foundation 
of the whole ART IN PSINOING wi without which 0” or correct aingtng “4 se an impossibil- 
ity. VOCAL TRAINING M BEGINNING To ginny fae se 
and coached tn grand a Hy Be in all modern cpa best traditions 
in the peting Sate Caria, Dogars and, st the og LYTAN. cher of pad 
‘al Opera, Soames 4 
Seren, Oosce tous, vy: SULLIVAN, E OROMONTE. Concert Baritone; ORISOA 
WORDEN, Concert rt Sopra, and ma genet hn oi B t artists. 
Studies: 104 West Street, New Address; ““FLORIEL,”’ ‘Phone, 7662 Schuyler. 











MYRTA FRENCH 
Cencert aad Oratorie 
JEAN PAUL 


Composer and Teacher 
Piano and Theory 


KURSTEINER 


“The best teacher cat have ever pane ge Ra deetns'e G. Bennett. Prin. 


Assistant te Telchmaller, Letezig =THE BELNORD, Broadway and 86th Street 





TWO STEINWAY GRANDS 


WINDOLPH= 








COLORATURA SOPRANO 
Menagemest: £. 8. sROwR COR- 
CERT DIRECTION, 42 W. 39% St. 
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NARELLE 
‘CHAPMAN GOOLD-. 


IRISH BALLADIST 
AOORESS: 


QUINLAN INTERNA -™. 
MUSICAL AG 


1 West 24th Strest, Now York 
™SOPRANO 
oa 


few York 
poten 1690 Riverside 














‘VIRGI 


Virgil Scheol of Music 
48 Bast 224 St., New York 
Peli Term Begins October 9th 
Enroliment, October 7th 
SEND FOR PROSPECTUS 








James Stephen MARTIN 


Vocal Instruction 
6201 Walnut Strect Pittsburg 
Studies: {$63 Nixen Bullding 


Bissell Conservatory of Music, Inc. 


MARIE SPRAGUE, Directress 
Bissell Bik., 4 Ave. and Smithfletd St, Pittsburg 








PILZER 


VIOLINIST 
Concert Direction M. 1. Hansen 
437 Film Avenue, N. Y. 





LESCHETIZKY 


SCHOOL OF PIANO PLAYING 
HAROLD NASON, Director, 1714 Chestnut Street, Philadelphia 


Or SS br’ox 
543 West West tea rae mt Sean ama vork'c City 


une! KEYES 


Concert, Oraterte and Recitals 


Becegemest: THE QUIRLAR WURCAL AcERCT 
* seenessers to the Berees 


3 West 34th Street, . New York 
Pervens! Address, 2469 Srestway ‘Phese, 6848 River 


“WILD sez 


KIMBALL i 
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Liszt. Ein Gedenkblatt von Tochter,” is 


the title of a book by Cosima Wagner, that has just been 


“Franz seiner 


published. Everybody is naturally interested in reading 
what Liszt’s celebrated daughter has to say about her 
father. The book is neither a critical estimate nor a 


biographical sketch of Franz Liszt; it is rather a chatty 
reminiscence based on personal! recollections and on hith 
unusual interest ts 


that 


erto unpublished letters of Liszt. Of 


a chapter devoted to the romantic relations existed 


between Liszt and the Princess Wittgenstein and to his 
friendship with Wagner 
nne 

In the current number of the well known Berlin weekly 
Pan, Ferruccio Busoni makes the following interesting re 
marks on routine in music 

“Routine is highly prized and frequently called for. lu 
the department of music it is the foremost requirement 
The plain fact alone that routine is brought into connec 
that it 


tion with the comprehension of music, exists at 








FREDERICK 


Who, according to recent researches, has proved to be the composer 
of the Spanish National Hymn 


THE GREAT 





all and, more, is considered a valuab'e attribute, proves, 
irom the current point of view of the tonal art, how nar 
row its confines are and how we turn aside from it 


than the learning of hand 


employing them wherever o¢ 


“For routine is nothing cls« 
crafts and indiscriminately, 
offers 
astonishing number of 


there must be an 


casion Consequently, in mus 
analogous cases 
that in the art of music, each cast 


that 


“But it seems to me 


that arises must be a new case, an exception each 


problem, once solved, can be of no assistance im the solu 


tion of further problems: a theatrical performance full 


of surprises and new impressions, seemingly ex tempore 


and all breathed forth from the depths of human nature 


back into the great atmospheric region from whence it 


ascends to humanity 
“How helpless must the army of 


‘routiners’ stand he 


fore this mild but unconquerable power! It should be 
driven into flight—and disappear 

“Routine transforms the temple into a manufactory It 
destroys everything cteative Creation, indeed, means 
form evoked from nothing! But routine is the work 





shop with its thousands of samples—'‘poetry made to 


order.’ It is recognized because it serves for genera! pur- 
poses; it flourishes in the theater, in the orchestra, with 
virtuosos and in the ‘art schools,’ i. ¢., those institununs 
which are excellently organized for the maintenance of 
the teachers. One is tempted to cry out: ‘Avoid routine! 
Let everything be a beginning, as if a beginning had never 
Know think and feel and 


learn to do!’ 


been ! nothing, but thereby 


“It is my misfortune that I have no routine,” Wagner 
once wrote to Liszt, when he was having difficulty in get 
score of ‘Tristan.’ 


with the Thus Wagner de- 


ceived himself to a certain extent and donned a protect 


ting on 
ing mask before others. He manifestly possessed a very 
marked degree of routine and his machinery of composi- 
knot of 
the sort that could be untied only with the help of inspira 


tion came to a standstil! at the appearance of a 


tion 

“Even if Wagner never had possessed routine, he would 
have confessed to his shortcoming without any bitterness 
His intelligent phrase expresses, in truth, the artist’s scorn 
of all 


an attribute which he 


routine; Wagner thus disavowed the possession of 
himself held in little esteem, while 
he acknowledged that others might demand it of him 
He praised himself, while assuming an expression of ironi 


He 18, 


getting on with his work, but he feels himself amply com 


cal despair indeed, unhappy over the difficu'ty in 


forted in the consciousness that his gifts stand high above 


the cheap expedients of routine And with 


that 


an approach 


at modesty he regretfully admits 
tude fails him entirely 


; The 


sounds to us the 


mechanical apti 


sentence 1s a masterpiece of self defense and 


warning Avoid routine’ 


nae 
Otto Neitzel has written a paraphrase for the piano on 
Richard Strauss’ “Rosenkavalier,” which has just been 
pu lished by Adolph Furstner, of Berlin It is a very 


pleasing and clever arrangement, Neitzel having skillfully 


made use of the most important themes and motives of the 


opera, and it is technically so written that it is quit 
within the reach of the average player Firstner has also 
just published three fantasies for violin and piano by 
Otto Singer on themes from Wagner's lannhauser, 
“Flying Dutchman” and “Rienzi. The violin parts ar 
easy and well adapted to the instrument and these ar 
rangements will no doubt have a great vogue, particu 
larly with amateurs 
anne 

A Gustav Mahler memorial concert is to be given in 
the large hall of the Philharmonie on September 25 undet 
the direction of Oskar Fried Mahler's C minor sym 
phony will form the chief number of the program. Jo 


the “Kinder 
nRre 


Gottfried Galston has just 


hannes Messchaert will Toten Lieder 


sing 


finished a “Studienbuch,” in 


which he gives piamsts interesting and instructive hint 


is to how to practise some of the best known works of 


Bach, Beethoven, Chopin, Liszt and Brahms, His numer 


ous “Vorubungen” for difficult passages show that he has 


done a lot of logical thinking in his own practising and 


piano students will no doubt find much of value in the 
new work. 
nme 
Celeste Chop-Groenevelt, the well known pianist. for 


merly of New Orleans and now of Berlin, has had conferred 


upon her the title of Crown Pianist by the Prince of 


Schwarzburg-Rudolstat and Sondershausen. She was re 


cently invited by the Prince to play at his castle at 
Schwarzburg; a large number of royal personages wet 

present and the Prince was so impressed with the young 
lady's art that he conferred the above mentioned tit! 
upon her The pianist now is the wife of Max Chop, the 


literatteur 
nz n2e 


director of the 


distinguished Berlin critic and 


Volksoper, Dr. M 
appointed Officier d' Academic 


The former Berlin 


Alfieri, has been Francaise 
Dr. Alfieri 
People’s Opera, has resumed his vocal teaching. The old 
Belle Alliance 


house 


since retiring from the directorship of the 


Theater has now been converted into a play 


rere 
Mott! was Norah 
Irish par ist He 


A great favorite with the late Felix 


Drewett, the charming became im 


he heard her pl Vv 


mensely interested in her the first time 
because she had such a wealth of temperament, something 
he had always missed in pianists from the British Isles 
He personally took the trouble to secure for her an en 
Munich, under the 
and in many other ways 


Miss 


another young artist. has lost a trum 


Association, of which 


gagement with the Kaim Orchestra, of 
leadership of George Schneevoigt 
he lent her hand 


Drewett, like mony 


friend in Mott! 


1 helping 


Duke (,coTe 
patron, will give a 


Wiesbaden 


The German Brahms 
f Sachsen-Meiningen is a special 


Brahms festival from May 29 to June 3 at 








next year Fritz Steinbach, of Cologne, will be con 
ductor 
anne 
Emil Gutmann, of Munich, whose concert agency is wel 


known throughout Germany, has been appointed an officer 


of the French Academy in recognition of his services ren 


dered on the occasion of the French Musical Festival at 


the Munich Exposition last year 
RRR 


From Sydney comes the news that Antonia Dolores, the 
celebrated 


been 


singer, is ill there, and, as a consequence, has 
obliged to 

cancel many en 
gagements. At the 
last concert of the 
Royal Philhar 
monic Society of 
Sydney the hall 
was crowded, be 
cause it was an 


that Mik 


who isan 


nounced 
Dolores 
immense favorit 
throughout Aus 
traha, would be 
the soloist, and 
when Sir Wilham 
P. Manning 


the announcement 


mace 


» ol ort 
trom the platform \URELIE REVY 
that the diva was 1 present directress of the Berlin ( 
Yum ane he firs man ! 
ill and could not Opera and the ee 
pera in Germany 
appear, there was 
great disappomtment Antonia Dolores ha ist com 
pleted a very successful tour of New Zealand. It 1s to 
sincerely hoped that she will soon recover 
zn ne 
Vernon Spencer is to leave Berlin and establish r 
in New York This announcement has come as a great 

















THE FAMOUS EQUESTRIAN STATUE OF FREDERICK THI 





GREAT UNTER DEN LINDEN NEAR rH ROYVAT 
OPERA HOUSE 
urprise to all who have known and exteemed Mr. Spencer 


during the three years that he has been identified with’ the 


musical life of Berlin For, as is well known, Mr. Spen 
cers efforts as a piano instructor in this city have been 
crowned with sina! es Vernon Spencer is a tril 
hant representative of the nodern wivanced school of 
piano pedag my. the school that is identified with rent 

hve, up to dete method methods that insure q an 
permanent result But Berlin's loss will be New York's 
gam, tor the Amer " metropel i ' t re ginze 
quickly the merits and services f a teacher { Mr Spen 
ers type and calthre lime mar friend nt ‘ wis 
um in his new ventur the stcce he ry ere 

He will sail with his fam‘lv from | rT n the Maure 
tania, September 2 During his three t tay Ber 
mm Mr spencer ha mad hi mfluence felt "non d 

rect or | person Ily have from time ft tine 7; 

many f hi dvanced pupils, and n test ter the len 
did results of his method, a ‘ nm the He 
has, above all taught them to think f thy elve 

so that such as were c mpelled to leave him before fin- 





6 
t their own salvation 
has been spend 
Reiche lL in t Bavarian Alp 
ting irge summer class 
nme 
| } ri ter 
t esent revising 
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DALCROZE SCHOOL 


FOR MUSIC AND RHYTHM 
RHYTHMICAL GYMNASTICS 
Special Courses tor Teachers. Comprehensive 
musical education including operatic, theatric- 
al, ear training and solfegge courses, etc. 
DRESDEN—-HELLERAU 


PROSGHOWSAT 


Vocal and Operatic Training 
TA Fasanen St., 44, - Berlin, W. 


EF 


IZA 





z Aveta JONAS 


Jenaer Strasse 29, Berlin, W ° 
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tablet to Nicolai has been pleced on the Metropole The 

ater, Behren St. 55, the site of the house in which the 
composer lived when he was a conductor in Berlin. The 
inscription m the tablet reads “Hier wohnte in semen 
letzten Lebensjahren Otto Nicolai, Koniglicher Hofkapell 
meister Seinem Andenken die Stadt Berlin.’ Nicolat's 
chef d'ceeuvre, “The Merr Wives of Windsor was 
brought out under the composer’s direction at the Royal 
Opera House in Berlin March 9, 1849 He had bee 

ippointed conductor here two years before Hlis oper: 
met with great success, and was acclaimed the best comi 
ypcra sce Rossini's Barber of Seville.” and worthy to 
be ranked as one of the three gre test comic operas writ 

‘ to that time, the other one being Mozart's “Mar 

we I Migar 

| an 

Poor Nicolai! The “Merry Wives of Windsor” was his 
first and only great success, for just two months after the 
premiere of the opera, the composer was carried to his 
grave mid universal lamentations “Wir begrabe hier 
e nen reichen Schatz und eine noch reichers Hoffnung,” 
iid Grillparzer at the grave of Franz Schubert, when the 
mortal remains of that immortal composer were consigned 
» the earth This remark would have been much more 
appropriate at the burial of Otto Nicolai, for with him 
were really and truly buried great hopes Schubert had 
probably already given the world his best, but Nécolai’s 
enius was only just beginning to unfold 

nmr 
Is Barmas, the head of the viol’n department of the 
Sch enka Conservator ind the teecher of a large num- 
f very talente ng artists, has had the title of pr 
eSsot nferred up him | the Duke of Cobure-Gotha 
Barmas ha way een a f t Gotha, having re¢ 
peatedly plaved at the court concerts 
nee, 

Hemrich Noren has just completed ymohon work 
Vit which is to have its first performance on Decem 
er 14 at the Leipsic Gewandhaus under Arthur Nikisch 
Noren’s name is well known in) America throuch his 
Kaleidoscope,” which was performed b ome of out 
iding orchestras 

neRre 

Ed Pope, di f the olin department of the 
Singer Scl lof Musi of Chicago, h been mak'ne an 

tens vacation trip thr it Europe, having visited 
( in Norway, Sweden, Denmerk and Russia, as well 

Par 

nme, 

I ist f the Nikis« Philharmonic concerts 
the ming season are to he Ysave, Flman. Fleech 
Petschnikoff, Siloti, Fanny Bloomfield Zeisler, Lulu: Mysz 
Gmemer and Felix Sentus ArtHur M. Aneut 


CONCERT DIRECTION 


ARTHUR BERNSTEIN 


Hanover, Holzgraben 6 
Telephone R : 7397 


Telegram address: Cedebe Hanover. 


Manager of the American Tour of 


ALEXANDER HEINEMANN 


Conductor of the HANOVER MUSICAL FESTIVAL 
Arrangements for TOURS and CONCERT ENGAGEMENTS 


HOWARD WELLS 


PIANIST AND TEACHER 
Authorized representative of 


LESCHETIZKY 


Berchtesgadener St. 24 Berlin W., Germany 








ARTHUR van EWEYK 


THE CELEBRATED DUTCH-AMERICAN BARITONE 


American Tour from November until April, Season 1911-12 


ider the Managemen 


tof H. GODFREY TURNER, 1402 Broadway 


New York 


Zimbalist Arouses Enthusiasm. 


The well known German daily, the Staatsbiirger Zei- 
tung, writes as follows on the violin playing of Ephrem 
Zimbalist : 

M Zimbalist was the soloist of the ninth Philharmonic mecert 
Ife gave an exceptionally artistic, musically healthy and sympathet 


rendering of Tschaikowsky’s violin €oncerteo in D. We hav fre 


acknowledged this 








richly laying, who draws 


and 
young His 


gifted artist's | 


and luscious tone from his instrument. MOSSESSES An artistic 


emperament seldom found in one so bowing is pe 





ZIMRALIS® 


fect Power, warmth and vitality combine with the highest 


make Zimbalist 


rit 


a great artis 


Francis mania at Lenox, Mass. 
the 


Francis Rogers, baritone, and Mrs. Rogers, wet 
umong the recent arrivals from Europe. They are up it 
Lenox, Mass. where Mr. Rogers will remain uni! th 
concert season _begins. 


VOCAL INSTRUCTION 
For four yéars the only assistant of the late G. B. LAMPERTI 


Authorized representative of his method 
BERLIN W. Prager St., 11 


‘MORATTI 





MAURICE VERA KAPLUN 
Pianist-Pedagog Concert-Pianiste 


BERLIN W., BOZENER ST. 8 





GEORGE 


FERGUSSON 
BARITONE 
Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 





E, POTTER FRISSELL 


Leschetizky Method 


For ten years a highly successful teacher of this famous 
method. Certificated and highly endorsed. Pupils ap- 
pear frequently in public recitals before a musical audi- 
ence. Special attention to Teacher’s Course; also to piano 
harmony and theory. Apply, Eisenstuckstr. 16, Dresden, 
A Germany. 





MAESTRO FRANZ EMERI 


PUPILS PREPARED FOR THE 
OPERATIC AND CONCERT STAGE 


VOCAL 
INSTRUCTION 


and MADAME TERESA EMERICH 


Seme Distinguished PUPILS of MAESTRO end MME. EMERICH: 


Cmwaates DALMORES, tenor, 
fen Lehengrin of Bayreuth festival. 
Anam Drpva, basso, Metropolitan Opera Co 
Frawcts Mactenwan, tenor, Berlin Royal Opera 
*Haws Tanzier, tenor, Royal Opera, Karlsruhe 


Frawt Ecenterr, baritone, Berlin Royal Opera 
Froeexce WickmAmM, mezzo-soprano, Metropolitan Opera Co. 
Pawt Krirret, tenor, Vienna Imperial Opera. 


CaVALLIER® Manro SamMARCO, baritone, Metropolitan Opera Co. and 


Covent Garden 


Metropolitan Opera Co. and Covent Gar 


Purwam Gerswotn, basso, 
politan Opera Co. 
Marcaretus Parevsse-Marzenaver, 

*Hew a F Royal O P 
ENA FORTI, soprano, oya pera, Prag; next season, 
Royal Opera. _ 

*Davipa Hess, soprano, Stockholm Royal Opera. 


Berlin Royal Opera; next season, Metro- 
mezzo-soprano, Munich Roya! 


Dresden 


*Feances Rose, “ee, Berlin Royal Opera; next season, Metro 


politan Opera Co. 
AnceLta Linpm, the famous concert singer. 


INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 


The names morked * are those of pupils of Mme. Emerich. 


Telephone : Amt Wiimersder! Be, 20 


BERLIN, W.W. Nicolsburgerplats 1 








King Clark 
Studios 


Kurfiirstendamm 63, Berlin, W. 
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ROME AND THE EXPOSITION IN 1911. 








rowded the beautiful theater 


One of the greatest holidays Italy,. t last of tl ulorned The litthe corner of Venice, with 
summer series of concerts, was given August 15 im I tiny uses, pretty balconies, characterist 
tival Hall at the Ethnographic Expositi Pia ‘ | n which mandolin and guitar 
dArmi It was a success for the young nductor nal plaved and sung, constituted a sieht well wor 


mposer, Di Veroli, who is a graduate of Santa Ceerlt eee 


lhis series of concerts gave several young talents a chance The committee is doing a very worthy 
show their powers both as composers and leaders. Their she a | gratuitously tl 
rograms always were very hoice, and the publi Angel's Castle and the Dioclesian Ther 
t 4 me a a es 





rewarded the conductor with the warmest applause a The festivities at Piazza d’Armi are 
ppreciation . eat © 
rere rPF Fe 
ry } i aaielit , ro. 1 
The summer has beer d everyw e, but 1 


could one have found dehei nad mstant 


sometimes nee 
a an The tt Costanzi has been leased 
fr RF 


Valla Giulia ilways is well attended, as the ! irt but ' . ital for the fall season It is to 
they always tine ») attr t great umbers tf peop tate & wil keep up the prestige and give 
specially foreigners [his may be said, too, of the beauti tonsa nacht tis not settled as yet wl 
and most interesting rcheologic exposition at t M 
ian Therm. The sight alone of those im: 2a 
vaults and grand run “ ld be enough im sell te tiract in Sep ther the concerts with the August 
cultured mind i > Dp i { they mmesist pon heme 


1 Arm was the Redemption feast, thi ‘ ' her e many foretners in Rome ev 
racteristhically Venetian festivity | rounds w th of August It is to be hoped 
unated with Venetiar nies 1 Bes rhts, t mages will also be undertaken to this 
Venetian par lion especi \ hems 1 vst eanth i ; ith 1 the Eternal City 








the exposition 





tiie t Brescia durmge the ent mtn 
N I \ . 
The San Carlos will ope n December 14, t i Rene 
direction this year l¢ the ds of the nent maes Celebrity pending the summer montl 
Leopold Mugnone S ! epert ot It Last os 1 1 ¢ 
al mterest, embracing s it does several w 
Naples publi < is “I Fanciul del West | 
| < Ww ! « ) | rt 
1) y tort SA ‘ 











es f t t at the | | Let 
m ‘ | i < e-recita H 
Spat ; : i Vie M i ftert n Aug 
, ke Op en 1 nile he patr ‘ iM 
irs closed im April la Mrs. John Cadw r, Mrs. | R. Cheney 
Ne “t u “tie, scietae N. ( ig Julia ¢ a Ml I war 
ee eee need f0F Elizabeth Curtis, Mrs. Joseph E. Davis, J 
resentation 4 la Mrs. Julian d’Este, Mrs, E. O, Emet 

—_— Matrimonie 5 Cc ¢ er. M ( 1 (. Goodrich, Mi 
ning Conte DON Mrs. William H, | Mrs. Francis I 
Rober Diavol » Ni s Luquer, M \rt B. Meek« 
Pasquale,” “Norma, “Ot ey T. N Irs, Herbert L. Pratt 
1 | 
Mamnation Of Nelson Page, Mrs. Lewis B. Stillwell, M 

Weld, Mrs mas R rts Mrs. W 
re FF . 

n September Naples will kar n the ummer Miss Grant gave 
have three theaters opet gram at Bar Harbor, Me vhen Miss Co 
wit grat ra I n ‘ isting pias i pe 

‘ t the Bellini will b travel fashronable auspice 

vugurated witl William 
le ind will be under th Some Leps Programs at Willow Grove. 
rtisti lirect i Mhiladelphi " j ’ tend 

THE LATI gittes ng nductotr rehests concert it Willow Grove, P 
GIUSEPTI MARTUCCI r ext S.} tian ‘ ft cle the . . Wa 
I S nt pulh er enise t .% 
s y M m ‘ ie he 
‘ da mpat wi ) r d at tl r parte t 1 ehentes 
ima At t { theat« rrangement for M ps and ith k 
beet nude f { the \merica t I hye t . mw t tv week 
Edward Johnson, who f the past three years ha ee Wagner evenings Among the symphonies 
reparing for grand opera wit Maestr Lombard i e t ‘ {f HKeethoven 1 he lrotea 
nee Mr Johnson will be remembered 1 the ent! Dvorak’s symphor rot the 
American public as a 1 fest | singer and by |! | the fourth symphony of Tschaikowsky 
bsequent New Yorl ppearances im Straus W wht forward some new works by Cel 
Dream,” her and Elizabeth Gest of Philadelphia 


licates that the lowe for e best 
Tt Vann ' en te t ! ; ; \j | p i is orc! 
‘ hed last w t I ios ‘ Mac he series concel next 
Vannuccini began R4s n of , 
ter, winnt nile ce} mat capa —— ee Magazine Articles 
past 1¥ t c . t ' ; { 
avi Lisy i pemdling the mont 
him, and many artist ‘ rilliant careers t is trat : Ripe: ns aegeNe re en 
. * sae E nmninced rie tirrie wo, Mr Bispham 
N Yor! ng recital at Carnegie 
Ses afternoon, October 29. His program for 
ni has prepared special edition of “La Fanciulla include several novelties. Mr. Bispham’s 
West” for the emaller thesters. Several of the minor Milwaukee, October 1, and after that he also 


racters have beer ent eliminated and the choru « n Cros “ul Calumet 
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INGA HOEGSBRO 


THE CELEBRATED PIANIST-COMPOSER—SCANDINAVIAN 
Director of the Scandinavian and Finnish Scheel of Music, 50 East 34th Stree! 
Coacert Direction, MARC LAGEN, 434 Pifth Aveaue, New Yerk 


8 [SARTO Baritene 


Concert, Oratorio, Recitals 


A Managem eat: Personal Address : 1125 Lexington Ave., Sew York 
ANTOMIA SAWYER, 1425 Broadway Telephone, L eee: 538 S 


HOWARD BROGKWAY 


COMPOSER-PIANIST 
Lecture Recitals “The Latest Word In Opera’’ 
iMustrated at the Piano A Great Nevelty 
Management, R. E. JOMNSTON, St, James Bldg., Broadway nad 26th St, Hew York 


LESCHETIZKY METHOD 


in MUNICH 


HERMANN KLUM, Certified Representative 
Teacher and Concert Pianist 
Kaulbach Strasse 94/2, MUNICH, GERMANY 


RATCLIFFE CAPERTON 


Suceesser to the Maestro 
GIOVANNI! BATTISTA LAMPERTI 


LAMPERT! SUMMER SCHOOL OF VOCAL MUSIC 


BAXTER BLDG., PORTLAND, MB. BEGINNING JUNE 15 
Address: THE GLADSTONE, Philadelphia, Pa 


Mine. GARDNGR-BARTLETI 


STUDIO—Voice Culture 
257 W. 86th Street, New York Tel, 6910 


Riverside 


REINALD WERRENRATH 
BARYTONE , 



























































Masagement: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
i West 34th Street, New York 


G 1O0RGIO M. SULLI 


her of Carmen Melis Clara 
Pe M Lealia joel-Hulse, Rein 
hold von Warlich, Mario Sammar 
and other well-known singers of Grand 
‘ipera or tC oncerts 
VOCAL STUDIO: 1425 Broadway, Metregel!- 
tae awe Howse Belidteg, flew York 
*hone 2 Bryam 
Public Roclenke throwshant season for 
alvanced pupils 
Write for 


WAROMAN Piano encuusive.y useo 








THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


BOOSEY & CO. wise. 


Catalog, including all the latest important additions now ready 
Send postatto 9 East 17th Street, ‘- - New York 


















PUBLICATIONS OF 


anc.) 


3 East 43d Street 
JUST PUBLISHED 


Musical Diction 


An orthologic method tor acquiring « pertect 
pronunciation In the speaking and cepecially ia 
the singing of the French language 


New York 








BY 


amille Thurwanger 


Price, $1.50 Net 







observatior { especial y of ¢t . f 


netics ‘ ture and eclocut ot ¢ i loat y 











the greatest of French phonet ns nw 
have enabled ¢ author to write a work wh« nacientiou 
use will re t ability ' mee Fr 







im singing) « rfectl s the sltured 







Completely covering its subject the book supplies a de 
mand which thus far has not met with an adequate response 
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FLORENCE AUSTIN DISCUSSES 
THE ART OF VIOLIN PLAYING. 


ed 








Florence Austin, is not only a violinist and an artist, 
t a young woman of culture, experience and an analyti- 
iind, and therefore, is in sympathy with all those who 
thought deeply upon any subject. Miss Austin’s ideas 
ipon the art to which she has devoted her life, are of 


interest to the casual reader as well as to the 


Having been a pupil of Ovide Musin in Europe 


value and 
musician 
prepared to discourse 
MUSICAL COURIER 


d in America she is eminently 
pon the theme of violin playing. To a 
spoke as follows 

New York this 


ving in Minneapolis, where I usually spend my vacations 


epresentative she 


Yes, | am here in summer, instead of 


with my parents, but not even the joy of seeing my folks 
r the prospect of glorious automobile rides and canoeing, 
ive tempted me to leave New York this summer, because 
lusin is here and it was such a splendid opportunity to 
tudy with him, on my repertory for next winter, and I 
t get much time to practise during the concert sea 
have worked this summer, four and five hours a 

en through the hottest weather 
| felt like it—indeed, what violinist who is studying 
ith Musin does not ‘feel like it?’ He is an inspiration 


ili who have the great privilege of learning from him. 


lle give ut so much; it seems to me that he never spares 
himself, even with the less talented. I feel that I have 
ained so much, and learned such a great deal from him 

ummer, that it has been well worth any sacrifice—if 


in be called a sacrifice—I may have made in not spend- 


ng this vacation time with my parents and friends in the 


tlowever, | shall be with them about two weeks in 


eptember vhen | gO 


mistake 


out there to play 


What a American students make, 


anyway, in 


taking such long vacations. From May to October, often 
wonder it takes some American pupils so long to ‘ar 
In hkurope the conservatories are closed for a few 


only, and the fervent pupils, preparing themselves 


1¢ next concert, practise more during the summer 

at any other time; in fact, when I studied with 

Musin in Liege, | did not stop lessons during the whole 
four years | was with him 

Of course, the American student is often handicapped 


the lack of sufficient funds, but more often he has the 
idea that the summer time is ‘play time,’ and off 


forgetting practically half what he learned during 


e got 
the winter, It is work, work, work for those who wish 
ti icceed, but it must be the right kind of work. How 
y studen do you suppose know how to practise? 
Very few, indeed. It takes so long before a pupil real- 
izes the importance of slow practice. Musin says in re- 
rd to this Practise as though you were reading for 


the first time, and listen to yourself.’ My own system of 


ractice is one | learned from him. I begin each day 


| 


witl ome slow bow exercise, several special technical ex- 


ercises 


which he has written; also scales of every variety, 


taceato, legato, etc., practiced very, very slowly. A study 
{ Dont, a chromatic of Spohr, No. 1 of Rode, for the 
hort mareato near the point, the thrill study (No, 38) of 
Kreutzer, some Bach and the first movement of the Men 
é ihn concerto played slowly. Then I am ready to be- 
in on my repertory pieces, There is no Sevcik method 

this, as | firmly believe this system tends to kill artis- 

nature Such endless monotony! It is bound to make 
ne hare not to Sav tupid 


In speaking of criticism of one’s playing, you never 


any one say of an artist: ‘What beautiful phrasing!’ 

wa) uch technic, and ‘what a tone!’ 1 confess I 

feel discouraged when musicians come to me after a con- 
ert and say something enthusiastic about my technic 
Viusit chief characteristics are beautiful phrasing, 
nderful quality of tone, purity of style, knowledge of 





n ity to traditions, and these things he tries to give 
pupils. In fact he exacts these qualities from them 

By the way, have you ever noticed how few violinists 
wi play here for the first time choose the Beethoven or 
Mendelssohn concertos They invariably play the Tschai- 
wsky, Saint-Saéns, and sometimes the Brahms, The 


reason for this is obvious The Beethoven and Mendels 


hn are t well known, and their previous performance 

lider, more mature, and greater artists have been so 

far beyond criticism that no younger artist has had the 
ourage to introduce himself to the American public with 
either He finds it Sater mstead, to play the Tschaikow- 


sky. Later, after he has made a good impression with 


that concerto or some other modern work, he ventures to 


lov the 
play the 


short of the mark 


Beethoven or Mendelssohn and invariably falls 
But the critic and public alike remem- 


} 


er his good work in the more modern music, and over- 


k, to a certain degree, his shortcomings in the greater 
How many, many times this has happened! Can 


works 





you think of one new violinist during the last five years 
rendition of tne 
asked 


or more who has given a satisfactory 
Beethoven or Mendelssohn concertos? | 
Musin why this was, and he said it was for the same rea- 
son that a violinist might play the Legende of Wieniawski 
so beautifully one would be lost in admiration and after- 


once 


ward, if he were to play the Romance in F or G of Bee- 
thoven, one would not believe it to be the same artist—due 
to lack of knowledge of classics, style and tradition. 
“Musin made his greatest successes with the Beethoven 
and Mendelssohn concertos, and after he had played the 
Beethoven with the Philharmonic Orchestra in Vienna, 
under Hans Richter, he received a most complimentary 
letter from the Philharmonic Society, signed by Richter 
himself, thanking him for ‘the had 
given by his ‘wonderful performance of the Beethoven.’ 
1 did not learn this from Musin personally, but one day 


great pleasure’ he 


while assisting Madame Musin assort some letters, we ran 
across that letter, also hundreds of photographs from some 
of the greatest artists in the world. The modesty of a 
great artist is such that uftil last spring I had never 


LUDWIG HESS 


TENOR 
In America Season 1911-1912 
Leading Exponent Tenor Parts 


ALL ORATORIOS 
Perfect English Diction 


The Milwaukee Sentinel of June 23d says :—“The 
press notices which have preceded the coming of 
Ludwig Hess have not in any manner exaggerated 
his abilities as a splendid artist.” 











Full information as to Mr. Hess’ compositions, 
past appearances in Europe, terms and dates 
from 


CONCERT DIRECTION M. H. HANSON 
437 FIFTH AVENUE, NEW YORK 














heard of or seen that letter or the photographs in all the 
years | have studied with and known Musin. 

“In speaking of Beethoven and Mendelssohn it amuses 
me to remember occasionally running across critics (?) in 
the west who cannot understand why a violinist will play 
works of Vieuxtemps, Wieniawski or any of the Belgian 
or French violin composers. No music exists for such 
would-be connoisseurs, except Bach, Peethoven, Brahms 
and a few other German writers. ‘he fault they find with 
Kreutzer, Rode, Vieuxtemps, Wieniawski, Ernst, etc., is 
that they wrote solely for violin. Thank Heaven they did! 
It is a joy to a violinist to play those composers because 
they knew how to write for the instrument. As for the 
works themselves, can you think of a more inspired piece 
of music than the Legende of Wieniawski? As some one 
said: ‘It has never been surpassed for poetic beauty and 
graphic contrast,’ and surely for a realistic description of 
an oppressed country like Poland it has no equal. As for 
the concertos, etudes, polonaises and fantasies of Wien- 
iawski, and works of the Belgian, French and_ Italian 
violin composers, all have their value to the violinist and 
musician and the fact that they figure so conspicuously in 
the repertory of every great violinist is sufficient proof of 
their worth. It is interesting to note that Kreisler, upon 
his return to the concert stage, after his year of service 
in the army, played at his debut in Berlin only works by 
Vieuxtempts and Paganini. Italy, France and Belgium 
have produced more great violinists than any other coun- 
try. Even Kreisler is a pupil of Massart. Joach’'m was 
a Hungarian, Fiorillo an Italian. Wieniawski, also a pupil 
of Massart, has been considered by all who have heard 
him play, the most successful virtuoso of the day, the 
greatest artist and violin virtuoso in the world, except, 
possibly, Paganini, founder of a virtuosity quite unknown 
before his epoch 

“Certainly if some great violinists can be called the 
‘king of violinists,’ Paganini can be called the ‘king of 






kings.’ No violinist can or does play his music as it is 
actually written, or as he, himself, played it. Certainly 
he is the greatest figure in the Pantheon of all the great 
violinists.” 


COLUMBUS MUSIC. 
Cotumsus, Ohio, August 25, 1911. 


There was much musical activity caused in this city 
by the Catholic convention, which closed Thursday 
of this week. The series of events which took place 


during the time gave opportunity for several choruses, 
instrumentalists and performers to be heard. 
Sunday morning at St. Joseph’s Cathedral, a large 
male choir, under the direction of Franc Ziegler, 
sang Pontifical Mass in E, by Gassert (originally 
written for mixed voices) with Miss at the 
organ. The soloists who appeared during the convention 
were Mrs, Wilbur Thoburn Mills, and Miss Katharine 
Gleason, organists; Mrs. James T. Carro.|, soprano; Miss 
Cecilia Mullen, contralto; Messrs. Sheridan, McGreevey, 
Shannon and Westerman, in quartet numbers and France 
Ziegler in violin solos. 


solo 


Gleason 


anne 
Among the artists who will appear in Columbus during 
the season of 1911-1912 are Geraldine Farrar and Frank 
La Forge in récital Wednesday evening, October 11; Betsy 
Wyer, Dutch pianist, and Mrs. Gale V. Smith, dramatic 
reader, Luesday afternoon, October 24; Harold Bauer, 
Tuesday evening, November 14; Caroline Mihr-Hardy, 
dramatic soprano, and Arturo Tibaldi, violinist, Tuesday 
evening, December 12; Paulo Gruppe, Dutch ‘cellist, and 
Elizabeth Thompson Wilson, contralto, Tuesday evening, 
January 23. The above mentioned artists all appear under 
the auspices of the Women’s Music Club. 
nne 
The local organizations which are assisting artists at the 
club matinee concerts are: Euterpean Women's Chorus, 
Mary E. Cassell, director; Welsh Pressyterian Chorus, 
Robert W. Roberts, director. ‘The Shepardson Glee Club, 
of Denison University at Granville, Marion Rose, direc- 
tor, will sing Debussy’s “Blessed Damosel” November 28, 
at a club matinee. One of the aiternoons will be devoted 
to a “Chanson et Crinoline,”’ the stage to be decorated in 
the period of the seventeenth century, Another afternoon 
will be devoted to the story and music of “Madama But- 
terfly,”” and Mrs. Gale V. Smith, a dramatic reader of 
Cleveland, Ohio, will give (in costume) the story of John 
Luther Long (abridged for the occasion), while the music 
will be furnished by active members of the club, assisted 
by Betsy Wier, the Dutch pianist, who is to be the artist 
of that day. The stage will be decorated to represent a 
Japanese interior. ‘The officers of the Women’s Music 
Club are: Mrs. Ella May Smith (ninth year) president; 
Mrs. C. Christian Born, first vice-president; Mrs. Andrew 
Timberman, second vice-president; Miss Clara Nichel, 
secretary-treasurer. Executive board—Miss Emma Ebe- 
ling, Mrs. Edward E. Fisher, Mrs. Margaret Parry Hast, 
Mrs. Nathan B. Marple, Mrs. Wilbur Thoburn Mills, 
Miss Emily Lyon McCallip, Mrs. Harry Hatton McMahon, 
Miss Alice Speaks, Mrs. Amor W. Sharp. Active mem- 
bers—pianists—Mrs, Grace Hamilton Morrey, Miss Lulu 
Aler, Miss Emily Church Benham, Mrs. C. Christian 
Born, Mrs. Ferne Carleton Cowman, Miss Emma Ebeling, 
Miss Ethel Harness, Miss Emily MeCallip, Mrs. Harry 
Hatton McMahon, Miss Effie Nichols, Miss Helene Pugh, 
Miss Mabel Rathbun, Miss Elinor Schmidt, Miss Hazel 
Swann, Miss Marion Wilson. Sopranos—Miss Millicent 
Brennan, Mrs. J. M. Bowman, Mrs. Harry E. Compton, 
Mrs. James Taft Daniels, Miss Ann Ellen Hughes, Mrs 
Margaret Parry Hast, Mrs. Thomas E. Humphreys, Mrs. 
Harry C. Lord, Mrs. Nathan B. Marple, Mrs. Mabel Hoyt 
McCray, Mrs, Lydia Sayre Norris, Mrs. Stewart Beebe 
Norris, Mrs. Joseph Drake Potter, Mrs. Herbert Pallen, 
Mrs. Henry C. Pirrung, Mrs. William King Rogers, Mrs. 
Amor W. Sharp, Miss Florence May Scott, Mrs. Andrew 
Timberman, Mrs. William Patton Tracy. Contraltos— 
Mrs. Edward E. Fisher, Mrs. Neil Fravel, Mrs. Flora 
Hoffman Gates, Mrs, Carlos B. Shedd, Miss Alice Speaks, 
Mrs. Elizabeth Thompson Wilson, Miss Margaret Welch. 
Organists—Mrs. Wilbur Thoburn Mills, Miss Jessie E. 
Crane, Miss Grace Eleanor Chandler, Miss Katharine 
Gleason, Miss Clara Michel, Mrs. Edith May Miller, Mrs 
Arthur D. Wolfe. Violinists—Miss Maud Cockins, Mrs. 
Reginald L. Hidden, Miss Louise Rinehart, Miss Mabel 
Dunn. Harp—Miss Anna De Milita. 
nner 
Emma Eames and Emilio de Gogorza are announced for 
a join: recital in Columbus early in January, 1912. 
zeRe,e 
Pepito Arriola will be heard in Memorial Hall next 
spring when he is slated for a piano recital, the date of 
which has not yet been definitely announced. 
nee 
A quartet composed of members of the Metropolitan 
Opera Company, including Bernice de Pasquale and Scotti 
in conjunction with an orchestra, is also talked about as 
an additional attraction for the local concert season. 
Eta May Suir, 
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THE MUSICAL COURTER 


|SARA \ SIMPSON eit. 


DOROTHEA THULLEN 


YRIC SOPRANO 
Management, ANTONTA SAWYER, 1425 Broadway, New Yark 








Henrietta MIGHELSON -uns: 


Management: E. KUESTER, 25 West 42d Street 


LA RUE BOALS ==: 
DAN BEDDOE t= 


ANTONIA SAWYER 
THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 





1426 Broadaay, Yee York 








1 WEST 34th STREET. NEW YORK 
VOCAL 
imide RIGAU ART 


Teacher of Frieda Langendorff, Metropolitan and Berlin Operas 
Christian Hansen, Boston Opera: Elmanoa Francis, Mme. Sherry 


Opera Co., New York; Fanny Ferguson, Savage Opera; Mme. Sants 
Morelli, Grand Italian Opera Co.: Olive Scholey, Mabel Leggett 
Clementine Tetedoux and many others in concert. 

THE LINLAUGH, Breadweay, near 100th Street New York 





Society of Authors, eee and Pub- 


lishers of Music, Inc. 
ro amber ng 
“Société des Auteurs, Co siteurs et Editeurs de Musique,’ 
10 Rue Chaptal, Paris, France. 
Head Offices, 1265 Broadway, New York, Rooms 401-406-407 
"Phone, Madivon Square 6293 
OVIDE ROBILLARD, Managing Director 





AERNSTEIN- REGHEAD 


TEACHER OF SINGING 
New York: 133 West 8Otn Street 
Tel,, 3786 Schuyler 


Philadelphia Studio: 207 Fuller Building 


AUSTIN 


MANAGEMENT OF 
RENARD & SHAWVV 
25 West 42nd Street, N. Y. City 
Personal Address, 133 East 34th Street 











mazygor | 








Teacher of Singers 
McLELLAN “=== 


ELLA BACHUS-BEHR 


Pianist, Teacher, Vocal Coach, Accompanist 
Reterence: L H r, Frederic Martin 


Address: 69 West ‘88th Street, New York. 


GERTRUDE DUFFEY) 


COLORATURA SOPRANO 


Management: aa SAWYER 
1425 Broadway. New York 


MARGARET | ADSIT BARRELL 


RECITALS. “- A Fectatty 
Pupil of George Fergusson a e Arthur Nikisch 


Management ANTONIA SAWYER, Sea rcenesom cane WOUse euunias 


“KINNEY === 


267 West 86tb Sireet 
HAROLD 


OSBORN SMITH 


Accompanist BONG! TOUR 1910-1911 Coach 


Personal Address: 212 West 104th Street New York 


GERVILLE- 
REACHE 


PRIMA DONNA CONTRALTO 
Manhattan Opera House 
Por Concert Bagagements Address: 
HAENSEL & JONES, One East 424 St., New York 
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PAUL MORENZO 


TENOR 
Besegemest; BR. E. JOHNSTON 
St. James Bullding 
1133 Greadway New York 








ETL A Wg ESV CY SS ee rs 


Management: ANTONIA SAWYER, 1425S. Broadway, - - 


Marianne FLAHAU 


New York 


MEZZO - SOPRANO 
ef Metrepolitan Opera Company and 
, Orend Opera, Paris 
Managemest: R. E. JOHNSTON 
1133 Breadway, New York City 





“ws FANNING 


For Terms and Dates Address: H. B. TURPIN,  - 


BARITONE 


(Accompanist: &. 8. TERME) 


Dayton, Ohio 





STUDIO : 


B, SYLVANA 
Voice Culture 


BLACKMA 


107 West 82d Street 
*Phene, 6256 Riverside 
NEW YORK 


PEACOCK =" 





VAN YORX 


Baritone 
THEO. 


Tenor 
STUBIOS: 434 Fifth Avenue Wow York 
Tel., Murray Mili 3701 
TEACHES THis SUMMER 








LENA DORIA 


VOCAL TEACHER 
Lamperti Method 


DEVIN 




















Sole Teacher of the Amertean Prime Donna, Blanche Duificld 
STUDIO: Metropolitan Opera House Bullding, 1425 Broadway - NEW YORK 
Mezz0 Soprano 
politan Opera Compeay 
1104 Broad Street, Newark, N. J. No. 1 East 424 Street 
NEW YoRE 


Phone, 1192 Newark 
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|RENEE SCHIEBER 


SOPRANO 
Management ANTONIA SAWYER, MEtMorecitan orem nouse | omumes 


1425 8. 0apWaY 


FRED'S MI AR TIN Basso 


Exclusive Management of 
FOSTER & DAVID, 500 Filth Avenue 
Telephone, 2023 Bryant 





New York 


asm DURRUT T erecta 
NELSON Bullies 


3S EAST 82D STREET, near Madison Ave. 
"Pheme 2187 Madisee Square 


Evan WILLIAMS 


FOSTER & DAVID 
TENOR 


500 Fifth Avenue, Hew Tork 
Telephone, 2023 Bryant 
AKRON ° - - - - - OHIO 
Management, Quinlan international Musical Agency 
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T 
Address: THE QOGIGLAR INTERMATIONAL MUSICAL AGESCT 
Successors te the Welfeabe Burese 1 West 34th Street, New York 


HENRY T. FINCK, OF THE EVENING POST, 
WRITES: “MAUD POWELL IS THE GREAT- 
EST, THE MOST TEMPERAMENTAL AND 
SUCCESSFUL VIOLINIST OP HER SEX ANY- 
WHERE.” 

NOW 1911-1912 BOOKING 
H. GODFREY TURNER, 1402 BROADWAY, NEW YORK 


RUYSDAEL 


RE-ENGAGED METROPOLITAN OPERA 


HENRY SUCH 


VIOLINIST 
Im America Season, 1910-11 
Mesegement; THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
1 West 44th Street, New York 


DUNNING SYSTEM 


OF IMPROVED MUSIC STUDY FOR BEGINNERS 


The only system indersed by the world’s renowned masters of Eu 
rope and America. Ite superiority is acknowledged by all whe 
knew of it. 

Beoklets, descriptive of the syetem and giving written indorsement 
of Leschetizky, Scharwenka, De Pachmann, Busoni and others, sent 
upon application. 

MRS. CARRIE L. DUNNING 


Presenl Address : THE HILL, 14th Street PORTLAGD, OREGOE 


OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, Contraito, formerty of 
the Coaried Grand Opera Co.; Mme. Maric Rappold, So- 
rano, Metropolitan Opera Co.; Mme. Bernice de Pasquali 
Scocane, Metropoiltan Opere Co,; Heari G. Scott, Basso, 
Manhattan Opera House: Allen C. Hinckicy, Basso, Met- 
ropelitan Opera Co.; Orville Harrold, fener, Manhettan 
































Opera —— Léon Rains, basso, Royal Opera House, Dresden, 
ermany; Rudolf Berger. tenor, Royal Opera, Berlin; Mme. Sara 
\nderson, soprano, Grand Opera, pace and Germany; Kathleen 
Howard, contralto, Darmstadt; Mme. Carolyn Ortman, soprane, 
Grand Opera, Dessau; Irvin Myers, baritone, Grand Opera, Italy; 
Joseph Baernstein Regneas, Grand Opera, Germany; Bessie Bowmen 
Estey, contralto; Marie Stoddart-Gayler, soprano; Alice Merritt 
Cochran, soprano; Laura Combs, soprano; Mildred Potter, con 
tralto; Katherine Hanford, contralto; John Young, tenor; George 
Murphy, tenor; Alfred B. Dickson, tener: Edwin Evans, baritone 


Studio: 61 East 64th Street, New York 


Telephone 662: Plaza 








ZIMBALIST 


THE FAMOUS RUSSIAN VIOLINIST 


Management: QUINLAN INTERNATIONAL MUSICAL AGENCY, 1 West 34th Street, New York City 








AMERICAN DEBUT 


Boston—Boston Symphony Orchestra, 
October 27-28 
N. Y. Phitharmonic Society, November 2-3 
N. ¥. Phitharmontic Society, November $ 
N.Y. Mag nena re Society, November 19 
Toronto Symphony Orchestra, November 1} 
ag eo. Thomas Orchestra, Nov. 21-25 
N. Y. Metropolitan Opera House, December 10 
Cincinnati Symphony Orchestre, Feb. 1 
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this year taken another upward step in his operatic career 


is the principal basso of the Graz (Austria) Stadtoper 


Graz has two city theaters—one, seating capacity 3,000. 
for opera, and another for the drama; they are open eleven 
months of the year Mr. Butcher's engagement is tor 


three years and he has the choice of parts he will sing 
Chis shows the director's appreciation of the man’s quali 
ties, and speak well for this teacher, George E, Shea, of 
Paris 
nme 

Regina de Sales gave a pleasant garden tea party last 
(hursday afternoon followed by music indoors. The hos 
tess on this occasion delighted her guests with various 
songs and opera arias, besides accompanying several of 
her pupils. Among well known American singers and 
teachers contributing to the afternoon's music (and who 
are now studying with Madame de Sales) were Mrs 
Milton E. Blanchard, of San Francisco; Mrs. H. H 





Bellamann, of Greenville, S. C., and Jennie Schultz, of 

Artists contemplating American engagements Kansas City, Mo. Dorothy Toye, the phenomenal ter or- 
can secure valuable practical advice by consulting = soprano, who was among the guests, gave an exhibition of 
Mr. Delma-Heide, Paris representative of The her remarkable vocal powers, winning much applause from 


Musical Courier.| ill present Heinrich Hauer Bellamann (a second season 
( , Tele, = Madde 7 (Saaure Basen). } composition student of Ch. M. Widor) and Archibald Ses- 
Pari August 17, 1901! sions (organist of the Rue de Berri American Church) 
pupils, Henry Butcher were excellent accompanists fhe De Sales’ garden-tea 

efore in these columns), has  ™wsicale was a delightful affair, enjoyed by all 

= nRre 

oy FES A VOCAL 1 understand that Leoncavallo, the Itali n composer, has 
INSTRUCTION igned papers to conduet a curtailed or condensed produc- 


(@RORGES CHAIS) 


f the first American PARIS 
eee ing ineperaimFranee 5, Rue Gounod 


REGINA DE SALES “si230:. 


Pupils prepared for Opera, Oratorio, Concert 
40 Rue de Villejust (Ave. du Bois de Boulogne), Paris 
Will remain in Paris all summer 











THUEL BURNHAM 


TEACHER OF PIANO 
Pupil of Leschetizky and William Mason 
11° Rue de La Tour ‘XVie) - - PARIS 


Singer and Teacher 

ID Kurpfursten Str.'54, Cor. Georgen 
Str., Munich 2, Germany 

W " GER gee ‘ea 

SW Public - 


29 Rue de Prony (Parc Monceayw), Paris 


vines La EST 


39 Rue Jouttroy, Paris 
rE ACHER OF THE ART OF SINGING 
Based upon ea Study ef the Science of Sounds 
American Representative: SIGNOR PBERUGINI, 14 Leriagten Aveme, Sew Tork 


SHEET MUSIC IN PARIS 


Americans and others residing In or visiting Parig will 
ind a large assortment of choice Sheet Music of all 


| MPA 














VMONDINEU'S “LA MUSIQUE 


kinds—vocal and instrumental—at MAX ESCHIQ’S (Pasta Gilen sane 


Sheet Music House, 13 Rue Lafitte, near the Boulevard. 
Representative of Schott, Simrock and others. 








Telephone: 108-14 tion of his opera, “I Pagliacci,” an act of about half an 
jour’s duration, at the Hippodrome in London the en 
ISIDORE gagement to begin about the middle of September and to 
continue for a fortnight or longer 
RRR 
Among visitors to Tur Musicat Courter in Parts was 
Miss FE. G. Richards, vocal teacher, traveling through 
Europe with a party of fourteen teachers from the Town 
hip High School of Sterling, TL, FE. T. Austin, superin 
VOICE PRODUCTION tendent Also Estelle Stamm-Rodgers, of New York 
Interpretation Finish (formerly of Philadelphia); Marguerite Leyden, of Chi 
NEVV YORK cago; Marguerite Lemon, of New York and Rome 
iS3 West 76th Street (Italy); Mr. and Mrs. George Ransom, of Minneapolis; 


Tel, 7493 Schayler Mrs. Archibald MacRae Rankine, of Denver; Prof. H. H 








Guartes W.GLARK 


American Tour January to June, 1912 BARITONE 12 Rue Leonard de 
tadvecs: REDPATH CONCERT BUREAU CO,, Cable Bldg., Chicago 


Vinci, Paris 


LAMPERTI-WALDA 


SCHOOL OF SINGING 


160 Boulevard Malesherbes 
(Place Wagram) PARIS, FRANCE 


All Communicatioaus to be Addressedteo MAME. GIULIA VALDA 

















Bellamann, of Greenville College; Mrs, Joseph Kaspar, oi 
Washington, with a party of vocal puptls 
Det A- HerDe 


Paulo Gruppe to Play in Munich and Paris. 

Paulo Gruppe, the young Dutch-American cellist, is 
finding his “lucky” star in the ascendency. Since his 
triumphs in London last summer, Gruppe has played in 
Birmingham, England, with the London Symphony Or- 
chestra, and then in Holland with the Berlin Philharmonic 
Orchestra... Now reports come from Germany that he is 
to play twice in Munich with the Volks Orchestra in that 
city. He 1s also to play Paris with one of the orches- 
tras (two have offered him appearances). 

Mr. Gruppe’s forthcoming American tour will begin the 
end of November. He is booked for concerts and recitals 

half of the States and he is to have some engagements 
in Canada. The bookings closed for him are recitals in 
Newark, N. J. (New Symphony Auditorium); Montclair, 
N. J.; Buffalo, Rochester and Brockport, N. Y.; Cleve 
land, Columbus, Canton, Defiance and Hamilton, Ohie 
Grand Rapids, Lansing, Bay City and Flint, Mich.; Cedar 
Rapids and Grennel, lowa; Kansas City, Mo. and 
lopeka, Kan Ihese appearances and some others to 
be announced later, will cover the months of December 
and January. In February Mr. Gruppe goes to the north- 
west and then makes a tour of the Pacific Coast, twelve 
concerts in all, visiting twelve cities. When he returns 
cast, it will be through the South. He is to play in Ari 
zona, Texas, Louisiana, Mississippi, Alabama, Oklahoma 
ind Tennessee The ‘cellist expects to play in several 
cities of Texas where he achieved success last season; 
also, he may play again in New Orleans, another city 
where the young artist was received with marked favor 
The press notices from South and West, including St 
Louis and Chicago, show that the discriminating critics 
have ranked Gruppe with the greatest players of this gen 
eration, The growth of his fame in Europe the past sum 
mer is the best indication that the American admirers of 
the ‘cellist have not exaggerated the gifts of this young 
man 

While in England this summer Mr. Gruppe played an 
arrangement of the Bach “Chaconne,” which aroused much 
discussion among musicians, but all admitted that he 
played the work with masterly technic and understanding 
It is predicted that musical Germany will hail Gruppe as 
one of the young men of the day who are helping to make 
t new chapter in musical history. 

Mrs. Charles P, Gruppe, the mother of the young 
‘cellist, recently returned to New York from England, 
where she passed the summer. Mrs. Gruppe is now with 
her younger children at Lakeville, N. Y. Mr. Gruppe, Sr., 
the celebrated painter, is up in Toronto, Canada, where 
he is arranging his pictures to be exhibited at the expo 
sition 


Andrea Sarte's Summer Engagements. 


Andrea Sarto, the baritone, is among the New York 
singers who have had to sing a number of times during 
the summer. Mr. Sarto appeared in the large Auditorium 
at Asbury Park, N. J., with marked success, encores be- 
ing demanded from the music lovers after his beautiful 
singing, Other engagements were in New England, in- 
cluding a concert at the Stony Brook (Conn.) Audi 


torium, Monday evening, August 28 While sojourning 
at several resorts Mr. Sarto was called back to Ncw 
York to sing for a phonograph company He was espe 


cially engaged to sing the leading baritone airs in “The 
Chimes of Normandy” and “Florodora,” 

At the concert in Stony Brook last week Mr. Sart 
sang an aria from Verdi's “Don Carlos” and songs by 
Dvorak and Fischer. John Barnes Wells, the tenor from 
New York, was another artist who appeared at the con 
cert. 





Gerville-Reache in Adirondacks. 


Jeanne Gerville-Reache, the prima donna contralto of 
the Chicago-Philadelphia Grand Opera Company, and her 
husband, Dr. Rambaud, have returned to the doctor's 
hunting lodge at Grass Pond, in the Adirondacks. Both 
have completely recovered from their injuries sustained 
m the recent automobile accident 

Madame Gerville-Reache will study new roles in Ger- 
man and English, which she is to sing during the coming 
season the singer received a letter from the French 
composer Massenet, in which he begged her not to ride 
in an automobile until after the first performance of his 
opera “Werther” in Boston next November. Madame 
Gerville-Reache reassured Massenet by cable that she 
would heed his wishes. 





Ysaye in Switzerland. 


Eugen Ysaye, famous fiddler, is at the Schweizerhof, 
Lucerne, Switzerland, with Madame Ysaye 
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Luba d’Alezandrowsliy, the Russian Pianist. for only a geniu ld master the composit he pla Spalding to Play in New York October 21. 
Luba d°'Alexandrowsth the Russian pianist, has a bea wit remark mot md t Wer rt , s , , 
tiiul home in Florence, Italy, which has become the ret pranist began her studies in chik - : ' Hs ee Tie New \ t Carnegie If Sut 
dezyous for men and women in the ex we circle rt ie is ) t M 
i t Be | r gr ot ! l i PAL ! S th 
\ Si ¥ is y 
e N 
Ciaparelli-Viafora as Mimi. . 
Audit \ 
The ving t rete Cn ( \ 
Minn, i | i 
Rox 




















i | 
it 
j nA } ANI W y 

d’Alexandrowsky is a painter and ruist ar Texas Pupils in Concert. 
hostess Her pane pl n ha col t 1 ‘ t \ F i I ~~ Cn, 
European critic es 

Luba d’Ale \ 
eal sty an 
freshne uw 
te i 

g. which inspires t 
ther works sl hd er ines fy lew =~ 

The pianist, as the above paragray ' t | , Lhe i \I Witmer ] 
of BRuonamici,. the master wh as , 
Miss d'Alexandrowsky's prt ' er t ioe ; Mother 





R. E. Johnston Announces for Season 1911 and 1912 


Mary Garden 23 Rosa Olitzka = _ J. Louis Shenk Aibert Spalding 


Assisted by her own rima Donna Contral 





Berta Morena Hostow Opera Cos” Chicago and Chote Andersen 
Great Waenerian Soprano Daritomne 
e : Marianne Flahau 
Yvonne de Treville Mezzo Soprano. — From Opera | Karl Schneider 


. . ; i ' 
Wonderful Coloratura Sopran mique and Metropolitan | 


Namara-Toye Isabelle Bouton Gustave Huberdeau 


Young and remarkable Soprano ezz0 Sopran Basso ° a 
3 Eva Mylott Mile Luba d’ Alexandrowsky Howard Brockway 
Rita Fornia Austrahan Contralt Vost vondertul ne Ki mn (fs ent (ons r-} ' 
ip xapalanetm Inez Barbour Arthur Friedheim Arturo Tibaldi 
Mme Maconda Lyric Sopran Soniine Puiiee niat 


oloratura Soprano . 
ae Laura Graves Ricardo Martin Livio Boni 


Edouard Brown 


Caroline Mihr-Hardy Coatralto 
Dramatic Soprano Henri La Bonte October-Novembes 
Irene Reynolds New and Superb Italian Tenor Alice Neilsen 


Vietrop tan () 


Soprano Paul Morenzo Operatic Concert ¢ October-Noven Osear Seagle 
Edith Roberts Great Spanish Tenor ber : " wated Bariton 
20 Sunday Night Concerts with Orchestra and the 
Lilla Ormond ROT ge Alexan ider Heine mann, greatest Soloists available at the HIPPODROME be. 


sisted by Miss Green by John Mandelbrod, accompanist ginning Oct. 15 and continuing through the season. 





For Season 1912 and 1913—PADEREWSKI, YSAYE, ,SOPOWSKY. KUSSEWITZSKY, THIBAUD, SCHARWENKA, 
MME. KASCHOWSKA, YVETTE GUILBERT ..,, rine Winner semen sae’... DR. FERY LULEK, FELIX BERBER, 
IRENE SCHARRER, GERTRUDE PEPPERCORN, JOHN McCORMACK, Great Irish Tenor, Exclusive Management for 
Concerts, Sept. 25th to Nov. 10th; KOCIAN, Great Bohemian Violinist—and many others equally as great are nego- 
tiating and will be announced later. 


Address, R. E. JOHNSTON, - = «= £§t. James Building, New York 


CHAS. L. WAGNER, Associate Manager 
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i CHOPIN THE COMPOSER. III. 


ok A WORLD FORCE. 
Sees BY EDGAR STILLMAN-KELLEY. 


al y. (Copyright, i911, by The 


Musical Courier Company.) 











q 
ke { long at the study of one metho 
i; © taste f e nation What is truly beautifu 
felt ind similated with the individua 
= ik mar ) me nation a model 
more le impertect Ji see 
~* 
en the term catholic applied to all ortho 
| ( yelievet At the present day, convention 
1 it meaning that it 1 popularly emp _oyed 
the of the Roman confession 
rful is the voice of musi ippealing its mes 
t its addre to peoples of divers tongues, that 
- t r called universal language No wonder 
% ition ire frequently esteemed in direct 
! their universality Doubtle composcrs ot 
one! t nld be eligible to the creation of works to 
tive universal may be applied, but 
me so restricted of late that its employ 
ee t y genera refer » music made in Germany 
| was discussing the structural character 
tion with one of Germany's ablest com 
b, of broad sympathies and widely comprehen 
9 ( I led his attentionw to Chopin's novel de 
4 eclopment and consequential interweay 
>. 1 Admitting, of course, their undenia 
Ao )\ sb d not grow so warm over the workman 
that the work of Herr X were “univer 
t Herr X. was born on German soil, but 
often called in question, though none 
% te ical proficiency Universal! One some 
ft pecification. It most assuredly 
Pee hend all desirable qualitic When we 
{ r that sround” or general utility com 
; t than Chopin, we are tempted to 
Le y ire weeds more universal than roses, 
ye n nightingale 
‘ itive mind shows such power that it 
" the works of artists in foreign lands 
diom ind different mechanical media 
; ¢! ifely assume that this indicates th 
{ t ther than those purely local and 
the ' of Chopin in the idealization 
ve the impetus to the creation of 
' Liszt's Hungarian Rhapsodies, Dvorak’s 
E ince ind that brillant array of compositions by 
t reat k ians, in which the melodies of 
t ntry folk were exploited. This influ 
inerely external, although in many (pos 
= é textural traits Chopinesque are in evi 
Diamileh l'Ariesienne” and “Carmen 
} foll ngs conceived in quaint modes 
ie c glowing harmonies and rich thematic 
A t unmistakably toward Chopin; indeed, 
laborated cadence formulas and other de 
ay re derived This is also true of Delibes in 
a } hi evince imilar refinement in the treat 
nate 
‘ pon German composers, Schumann, Wag 
ilready referred t An editorial com 
Musical Record? to the point. “Nu 
er mtet nally took him as a model, but 
= ed t influence over those who came 
‘ Wagner Reminiscence hunters 
ked upon with disfavor, but in this 
nt req d—the reminiscences stare one, 
~ t é e fa \ciual note resemblances, however 
ere accidents; the chromatic element it must 
2 been whicl attracted Wagner.” The 
i \ f the power of Chopin’s harmonic 
! ‘ cal deve lopment of the same, and notes 
; ateria nd similar workmanship are mani 
Wagner's tone structures 
f but pause for an instant and imagine 
f l” and “Die Gotterdammerung” would sound 
A! , r had employed no other harmonic material 
it which w find in Mozart or Beethoven at their 
‘ Let y such as we find in the former's G minor 
t movement) or the latter's sonata, Op. 57 
\ ta There would be much missing. On the 
; | let him faney that he has never heard anything 
Chopin or Wagner; then that the action of the 
he filled with a magic fluid which contains the 
é f certain Chopimesque pieces like the etude Op 
ig : t peculiar to Germany, nor do it imply chau 
mt i rt matters On the cortrary, nowhere else 
the ter yasess such a rich, international repertory, while 
c stage is hardly lees cosmopolitan. 
a tMarch, i930 


&70 tt end 12: Op mM Nee 3S So 
the preludes Op. 28 


10, Nos. 4, 
6, 7, 9, 10 (first theme), 11 and 12, 
Nos. 1, 2, 4, 6, 8, 11, 12, 14, 16, 17, 18, 10, 21, 22, 24, and 
Op. 45, together with the sonata in B flat minor, espcc-ally 
the working out section of the first movement, with its 
premonishment of the “Gotterdammerung” motive and the 
second part of the scherzo with its prophecy of the “Feuer- 
Here the aforementioned lack of the harmonic 
element is by no means so pronounced as in the former 


zauber 


On comparing this with the version by 
truly interesting 


hypothetical case 
Wagner himself, the result would prove 
Wagner's would show at times greater power and reveal 
his extraordinary capacity for the absorption and further 
elaborations of those principles first applied by Chopin. 
At the same time it would not always give evidence of the 
rare refinement of the Pole, or testify to that unusual gift 
for preserving the balance of power among conflicting ton- 
alities which characterized Chopin’s art 

Among the many features that might be cited wherein 
Chopin showed himself to be a stimulating influence affect- 
ing his colleagues and successors, we may mention his 
original manner of delaying the resolutions of dissonant 
In Example 8 @ 


B. 1 not only 


chords, suspensions and changing notes 
(See Example 8) we see the suspension at N 
delayed but resolved four octaves below at N. B. 2. In 
Example 8 we see at N. B. 3, the tone G_ resolved after 
the tone E has intervened; but far more remarkable is 
the progression of the tone F, in the middle voice (at 
N. B. 4). It is 
the dissonant tone, expecting it to resolve even after two 
(See Example 8, N. B. 4 


a curious illustration of how the ear retains 


intervened 


measures have 


ind 5) 





EXAMPLE 8 


Wagner employs this device frequently, possibly no- 


where with more marked dramatic force than in “Tristan 
where the unhappy pair partake of the love 
Love-Charm) bursts 


and Isolde,” 
potion The theme of Desire (or 
forth from the entire orchestra in the strongest accents, 
But stormy passages of 
flat pre 


covering a range of five octaves 
the strings descending two octaves from high E 
resolution of the dissonant intervals which oc- 
(See Example 9). 


cede the 


curs in the medium register 





EXAMPLE 1o. 


of A flat major. It is simply the first inversion of the 
chord of the second degree of G minor with the funda 
mental lowered (the so called Neapolitan sixth). This in- 
troduction is nothing more nor less than a wonderfully 
idealized cadence formula. (See Example 11 a). A kin- 
dred device was that of Wagner's in the introdiiction to 
Act Il of “Tristan and Isolde.” Critics attacked Wagner 
for thus plunging into a sea of unprepared, unresolved 
dissonance, but on analysis we find the outline is quite as 
refined and as thoroughly consistent with the laws of har- 
mony as was Chopin's, just quoted, only it takes him 
twenty-seven measures to reach the tonic tried in its fun- 


damental position. (See Example 11 5b). 





EXAMPLE 11. 


On the other hand, great accelerations of the processes 
of modulation are distinctive features of Chopin's style. 
If the student will examine carefully the chord progres- 
sions in Example 12, he will obtain an excellent idea of 
this principle. Here we have a passage in which on each 
quarter beat we find a well constructed chord, resolving 
irregularly for the most part, but so sonorous that it ts 
satisfactory when played slowly, even adagio. Now by 
taking each quarter note as a sixteenth and contracting 
these four measures into one, we obtain the fourth meas 
ure before the entry of the closing theme (in D major) 
of the first movement of the B minor sonata. This shows 
how great was Chopin's sense of beauty and what pains 
he took to avoid melodic smears and harmonic smudges, 
which might easily be thrown in as bits of padding in an 


out-of-the-way place like this. A similarly conscien- 


tiously wrought out passage, is that joyous outburst of the 
strings in the high registers, preluding the entrance of 
Elizabeth, at the beginning of Act II of 


*Tannhauser.” 








EXAMPLE 12 


Rapidly moving sequences were introduced by Chopin. 
(See Example 13 a from the etude Op. 25, No. 6). 








EXAMPLE 


In Chopin's Nocturne Op. 62, No. 1, we have a delayed 
changing note of peculiarly cutting character, as it comes 
before the third of the chord. (See Example 10). A 
curious parallel occurs in King Mark's theme (“Tristan 
and Isolde,” close of Act IT) 
how the feature at N. B. 1 
how delicately the 


It is interesting to see 
is amplified by Wagner and 
non-resolution of the G natural at 
N. B. 2 renders this expressive theme perfect of its kind. 

rhe prolongation of the cadence formula is sometimes 
productive of very artistic effects. The opening of the G 
minor ballade seems on first acquaintance to be in the key 


The wonderfully liquid and elusive song of the Rhine- 
daughters contains kindred elements (See Example 13 ®). 








EXAMPLE 13.. 
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Both masters touched upon the miraculous—and yet how 
unswervingly have they obeyed the (to us) hidden laws 
of harmony! (See Example 13 ¢ and d). Chopin’s dar 
ing experiment, already made in his first sonata, of run 
ning together a series of chords of the 6th in chromatic 
succession, is doubtless referable to the progression of 
the above mentioned “Neapolitan sixth” chord, to the first 
inversion of the major tonic triad 


i | 


(See Example 14 @) 
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= 
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EXAMPLE 14. 


One need only try a sequence based upon this progres 
sion and the thing is accomplished. (See Example 14 6) 
The descending series in Chopin's first sonata was fol 
lowed by ascending series in the E minor concerto, care 
fully kept within key-bounds. In the polonaise Op. 53 we 
find it employed in a more daring manner; something like 
the treatment employed at the close of the one in E flat 
major, Op. 22, and in the scherzo of the sonata Op. 35 
(See Example 15) 





EXAMPLE is 


How vividly Wagner saw the possibilities of this device, 
is suggested by the quotations from the last act of “Die 
Walkure.” At one time it lends its invaluable aid in 
simulating the wind as it bears the Wish Maidens on the 
storm cloud. (See Example 16 A) 
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a, 
ed Fer--- 


tem 





———he 


EXAMPLE 16A. 





EXAMPLE :6R 


Again it mingles with a fiercer eclement—fire, the visible 
evidence of Loge’s approach. (See Example 16 B). Ob 
serve how manifold are the master’s means of molding 
this plastic material: now in descending gusts: now in 
triple thrills, suggesting flickering flames; again in zig 
zags of open sths. Truly Wagner had studied his Chopin 
to good advantage! 

These consecutive chords of the sixth, with all their 
manifold variants, gliding so plausibly up and down the 
chromatic scale, are but so many phases of the rapid 
chord movement and accelerated modulations instanced in 
Examples 12 and 13. So successful were the results above 
quoted, that Wagner tried similar procedures with other 
harmonies. Thus in the third act of “Die Gotterdammerung,” 
when Hagen’s fatal spear-thrust brings Siegfried to the 
earth, the Ravens of Wotan flutter across the scene ac 
companied by an ascending chromatic series of seventh 
chords—a marvelously effective dilation of Hagen’s Mur- 
der Theme 

Akin to this illustration is the striking opening passage 


for strings in the final movement of Tschaikowsky’s “Sym- 


ments. 


phonie- Pathétique.” In the latter instance, as the com 
poser builds his series on the diatonic, rather than the 
chromatic scale, a greater harmonic variety is afforded 
This is particularly noticeable in the ascending flights of 
chords preceding each appearance of the main motive in 


the reprise 


(See Example 16C) 








PR nm—aer BE i el 


EXAMPLE 16c. 


On careful examination we shall find that these pass 


ages will admit of the closest scrutiny as was the cas« 


with Example 13 In fact, each and every chord if 
played never so slowly, is dramatic and effective taken 
alone or in connection with the preceding harmony, ot 
with what follows it. The upper F sharp in the bass cleff 


is to be regarded as a harmonic of the lower one, and 
should be omitted in playing the passage on the piano 
Not long after the first production of this work in New 
York, Xaver Scharwenka expressed himself thus to a cit 
cle of friends After ‘Isolde’s Death, we thought the 


last word in music had been uttered. Now we find im the 


‘Pathétique’ that which is new, strikingly beautiful and 
deeply affecting.” But certain classicists have been 

highly commended for their abstention from sensuou 
beauty, that if a composition lay claim to melodic charm 
or harmonic power many good laymen at once have ap 


pichensions lest it be lacking im intellectual qualities. Con 
cerning Tschaikowsky's swan-song, no less a personag: 
than Weingartner has expressed his compunctions of con 
science in classifying it as a symphony This, too, in 
spite of its two sonata movements—the first and the 
However, Herr Weingartner is in good company tor in 
Bach’s day there were excellent musicians (so says 
Ebenezer Prout) who declared that not one of the tugues 
in the Well Tempered Clavichord was correct 

Now harmony must either be reckoned with as a pow 
erful factor in musk wr, to use the phrase of a contem 
broken reed, 


poraneous contrapuntist, it is simply a 


serving merely in a subordinate capacity. If we assumé 
the former premise then in passages where harmony is 
the important fteature it should be made to evolve as 
symmetrically as would a purely melodic phrase in the 
hands of Mozart or Beethoven, In this light, the piano 
forte compositions of Chopim, the music-dramas of Wag 
ner and the symphonies of Tschaikowsky stand forth as 
epoch making works 


(To be continued.) 


Dahm-Petersen Returns to Concert Field. 
Adolf Dahm 
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After some years devoted to teaching, 











ADOLF DAHM-PETERSEN. 


this season. Mr. Dahm-Petersen will make a tour of the 


South in song recitals, playing his own piano accompani- 
His voice is of manly timbre and remarkable 
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MUNICH INTERVIEW WITH STOKOVSKI. 

















im | { erection, will be known as the 
I re tly i | I t litor n It will probably be finished in time 
f ( nnati Svm Pog pening concert i the season, or 1f not, at the 

t t plat it hy Christmas. The stage will present in its form 

: Mr. Stokovski d decorations a facsimile of the throne room in the 
QO ff-Stoko il palace in this city, the statues of rulers, which are to 

— foes , nt resi be found here being pea ed by busts of the great com- 
, t beautifu f The acoustics have been very carefully worked out 

P ‘ f if | tie irchitects with the expert assistance of Mr. Sto- 
ron | \ is an earnest student of this branch of 

1€1 \ portion of the orchestra plays every year a 

me yagement at the Cincinnati Zoo, and a new 

indsta Vi rected for it there this year, which proved 

ery si sful from the acoustic standpoint. The plans 

for this were made by Mr. Stokovski, and those for the 

v kmery Auditorims have been worked out on the same 

‘ » that there is every prospect of success in solving 

the kli » " 

| pla ll for a ser of twenty-four symphony and 

popular concerts in Cincinnati. The orchestra will 

Is isit a f outside cities, giving four concerts in 

Pittsburgh and appearing in Chicago and St, Louis for the 

t tir It is Mr, Stokovski's principle, however, to 





ea trips as possible, and to devote the best 
! tra to developing the musical life of 
( its me¢ ng cities. The full strength of 
tra will be brought up to cighty-two men, The 
ertn t excellent violinist, [mil Heermann, 
lrankfurt n of Prof. Hugo Heermann 
Of the twenty-f t symphony concerts im Cinecmnati 
iI 1 ! without soloist One of these will 
' program exclusively of English music, and anothei 
} f ier musi The English program will include works 
early composers Orlando Gibbons, Purcell and 
t { rc, t Stantford’s “Irish” symphony, Elgar’s “Sym 
nic Variations,” and an almost unknown but splendid 
i r the \rthur Sullivan entitled “Overture di Ballo.” 
place the T rench program will have numbers by Lulli, Rameau, 
{ t Saint-S Del Berlio ind Cesar Franck’s D 
mer The hall inet hie 1} most important novelty” of the sea 
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son will be Elgar's new second symphony, which will have 
Stokoyski. 
“Puck” 


toston Symphony Orchestra 


its first American hearing under Mr. 


Another novelty for Cincinnati ts the overture 
by Gustay Strube, of the 

The list of soloists is not yet complete, 
made up includes the 


Rappold, 
Hutcheson, 


but as far as 
Ma- 


House ; 


following well known names: 
Metropolitan 
Kathleen 
Efram Zimbalist, 
William Bachaus, the English pianist, and Harold 


dame from the Opera 


Ernest pianist ; Parlow, violinist; 


Ludwig Hess, tenor; the young Russian 
violinist ; 
Sauer. 
Regarding the plans of Mrs. Samaroff-Stokovski for the 
I learn that she will appear in only 


coming season, about 














MUNICH HOME OF THE STOKOVSKIS 


twenty concerts. She will not appear with her husband's 


orchestra in Cincinnati, but will play with the orgamzation 


a few times on the road. She will, as usual, play with the 


Boston Symphony Orchestra, and also give a recital in that 


city as well as in New York. H. O, Oscoon 
Victor Harris Sailing Homeward. 
Victor Harris, who spent the summer in Scotland, 


Maure- 
Bat 
He will reopen his New 


sailed for New York September 2 on the 
Mr 
for several weeks 

Monday, 


steamer 


tania On his arrival here Harris 


Harbor, Me. 
York studio 


will go to 


September 25. 

Greetings from Ceylon. 
shown 
Ceylon, 


lHe 


Eleanora de 


The interesting picture below sent to 


Musical 


Was 


Courier from India, by 





A CEYLON ELEPHANT IN CAPTIVITY 


Cisneros, with her greetings to all her musical friends in 
America 
Lagen's New Offices. 

Mare Lagen, the New York concert manager, has moved 
into his offices in the Bristo! Building, Fifth 
Among the artists he will manage during the sea 
IOII-I912, are Rider-Kelsey, 
Cunningham, baritone; Gina 
Charlotte Lund, 
Arthur Hackett, tenors; 
Charlotte Herman and Inga estaba pianists, 


new 500 
avenue, 
son of Corinne 
Claude 


ba yprano r4 


soprano ; 
Ciaparelli-Viafora, 
Charles Hackett 
Isabella Beaton, Jeannette 


soprano ; and 


Durie, 


Inga Hoegsbro Planning for Canadian Tour. 

Inga Hoegsbro, the Scandinavian pianist, has returned 
to New York from her vacation passed at Nahant, Mass 
Miss Hoegsbro is planning her programs for her coming 


Canadian tour. She is an exceptional interpreter of Grieg 


and Sinding compositions. 
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Henriette Michelson 


lite at her forest study, built up on the 
in Raymond, N. H 


Sa sunf j 

thinks of her conung concert 
' 
’ 


Onaway, 
son season 


plans her repertory 





HENRIETTH 
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LAKI 


NAKOHA 
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! 


cert in her summer retreat assisted by twe 


The program tof that appearance follows 
Auf 
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i 
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i ting S K 
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iH 
M 
Revery 
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M ‘ 
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M M Dr. Goet Py 
The accompanying picture shows Miss 
friend in front of the studi it which only 
iture topics are discussed 


Success of Meta Red disch. 


\merican prima donna, Meta Reddisch 
Carlo, Naple n August 4 opened the festival 
ind opera a beautiful new theater of 





shores of 
Incidentally, Miss Méchel 
and 


yianist played recently 


j Henriette Michelson Enjoying the Simple Life. 
: the pianist, is enjoying the simple 


Lake 


then 
at a con 





STUDIO 
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other 


musical 





irtists 


Rubinstein 


Wag 


Michelson and 


an 


season ot 


cara with 


MEY REDDISCH ) RONT St I WITH FRIEND s 
ESCA 

th Barber of Se ] At each appearance | na 
und’ at later performances in “Rigolett the young artist 
was received with most ent! : tn applat se, and hared 
with the well known tenor, Manfredi Polverosi, success 
f the highest order Translated extracts from leading 
Italian journals follow 

Ov Py g Pe s M f ft ~ { Nat 

a % j tS 
I grub I her mcvst ecey 
ti anal - sod ¢ eat ’ 
ariat f i La Trit 2 R 
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the “Barber of Seville.”” in which the very young artist, besides 
ge ra rhs aR ‘ Hess Enthusiastic About the Far West. 
exhibiting much grace and elegance im acting eveale r ‘ 
| , t 
and an unusual voice f lovely ality xtence vere s Ludwie Hess, the Germar enor d 1 Se wl 
was obliged to repeat the cavatina the Prox t s al wel t Seattle t th y a gerfest 
o ’ d oplats Ie success i 4 s a f ’ 
continued appla‘ise I th N ‘ | ‘ Saenger is en sti : i 
confirmed by her appearan R et 
evening The vurblic siste t ( 
end the duet f the thi t w the i \i 
Naples 
Meta Reddis« wifte wit i i " 
possessing 
atina I 
greatly li RK N 
\ perfect a ta ‘ Sig 
Reddisc! Kx elight! f 
fully t 
repeat l 1 ( 
It 1, Rome 
rh ea 
Meta Re kK 
la Vita, R « 
I y r 
qi fte with 17 y 
Pre 1d ‘ 
Ro 
\ i} »EN ( ( 
Me R 
uttering : 
‘ 
SI ss r 
t ait ‘ ‘ ‘ ! 
t ‘ aste I \ 
4 
! 
' 
Charles Hackett’s Narrow Escape , 
ricnds of Charles Hackett, the 4 t t 
gratulating the singer is lucky « , \ vhile in t \ 
last month while at Princess Pomt, \ I tt ! re 
an expert swunmer and to t é lis t he wi n t é ! e | t st 
lis life When the little b t e¢ was i 
den storm, the singer f nd himself struggling m ice 
water, but in spite of this | wam tw Tt te the ' nchchs eh beet: SR. : 
where some kindly farmers took 1 ( i 1 Seattle ge! t 
clothes and sot nourishment \ ler s the « nt 
0 . 
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MUSIC IN MUNICH, 
Muwnicn, August 14, 1911 

ne of those few unpleasant cities where the 
no rest even in summet Festspiels and 
t es without regard to the thermometer. This 
ttest summer in Germany since the erection of 
uureau in 1848, and here in Munich it has not 

f er a month 

; Re 

ting” has been finished, Otto Lohse, of 
to be expected after the excellent “Tris- 
ormance, proved himself a competent, intelligent 
tor, with temperament and fine musical feeling 
indoubtedly belong to Edyth Walker, who 
he three Brinnhildes splendidly Serta Morena 
fine Sieglinde in the “Walkire.” Ernst 
wl is no more in his prime, was rather an indif 
nd On the other hand, Knote was 1m fine 
e two Siegfried Maude Fay, as Gutrune, 
Gillman Hagen, were two other particularly good 
it Taken as a whole, this first “Ring’ 


f ery high plane, which is not always the case 


nme 


Ring” came “Tristan,” with Richard Strauss 
tor’s desk His interpretation of the opera 
ed from the fact that the first act required 
playing time than under Mottl, and the 
shortened almost as much. “Tristan” 


way, and I find Strauss’ tempi a dis 


— 


ment It brings tremendous life and vigor 
The prelude was magnificently given; I 
etter plaved Frau Riische-Endorf (of 
c | le, ha i large voice, and gave a very 

ne performance Dr. von Bary, from Dresden 

ay" ( f Bayreuth, sang the Tristan. I confess that 
ble to share in the general German 
i for thi inger \ giant in stature, he looks 
the principal attribute of his voice ts its 


ty, and what he does with it 


y called nwing He shouts and declaims 


sionally growl but never sings Van Rooy was 

} Cl Hi ice 18 no more what it was 

2neme 

| ‘ “VFigaro’ Wedding.” also 
t nducting As Mozart conductor | do not 
R particularly with the remembrance of Mottl’s 
stra riges with a rough hard over the 
ind fine hading of the score, and the 
urry everything which helped in “Tris 
Fig One little thing shows plainly 
pate ret etween the two men, Mott! and Strauss 
. . t \ companied the recitative secco” on the 
t vith simple chords, but there was not enough 
tten out of that instrument to suit Strauss, 
1 piano, and accompanied the recitatives 
isatior ind elaborations which diverted the 
ingers to R. S It was clever musi 
taste The performance was excel 
Og ‘ tar f the evening was Hermine Bosetti, 
few, if any, equals on the stage today 
ro’ Maude Fay as the Countess, 


Figaro were all 


R erformances would not be ecm 
Schumann-Heink 

fell to her share in the Ring” are ali 

Norn i Waltraute, but Schumann 

irtistic work raised each one 

re { the evening When one sees 

t er bestows upon these [ttle roles 

t why ¢ has risen to the very 

tae ession Madame Schumann-Heink is tn 
exceedingly good voice this sum 

| ne back to Bayreuth for a few perform 

turn here to sing again in the “Ring” 

Magdalena in the 
nRre*e 


ere for a few days, busy as 


Meistersinger.” 


Campan his first conductor, was also here 

vo, principally for the purpose of hearing 

\ rrar new opera, “The Jewels of the Ma 
voser played for them. Both gen 

ver the new opera The 
ee t ty f An which Dippel will produce dur 
Massenet’s “Cendrillon.” The 

: CI : mpany will begin with two weeks 
wed by ten weeks in Chicago, then 
ir through the West, and end with six 

/ in | Iph \mong the engagements which 
is that of the dramatic soprano 
‘ \ Salymann-Stevet who 1 OW appearing at 
he Gal the eiehteen-year-old prima bal 

| Scal Milan, and Conductor Dr. Szendri 


Manager Dippel 


has left for San Martino di Castrozza in the Southern 
Tyrol to spend two weeks resting, after which he will 
return to Munich. In view of F. C. Whitney's abandon- 
ment of the “Rosenkavalier” tour I was interested to learn 
that Dippel had a verbal agreement with the publisher 
Fiirstner for the American rights to ‘‘Rosenkavalier,” but 
when it came to a written contract Firstner added new 
conditions which made the outlook so unprofitable that 
Dippel gave up the whole thing. Among the features of 
the Chicago season will be “Tristan,” with Dalmores as 
the hero and Madame Salzmann-Stevens as Isolde. 
nee 

Meister Ferdinand Lowe and his fine Konzertverein 
Orchestra have begun their annual summer symphony sea- 
son, The program of the first concert was made up of three 
symphon‘es, Beethoven's first, Schubert’s “Unfinished,” 
and Brahms’ first. In the Beethoven neither the conduc- 
tor nor the orchestra seemed really up to the spirit of the 
oceasion, but the Schubert was finely played, and the 
Brahms, which | have never heard better given, made a 
magnificent climax. Léwe, whom I regard as one of the 
very best orchestra directors of the present day, worked 
up the finale with overpowering power and effect. The 
second concert had only the second Beethoven and the 
seventh Bruckner on the program. It is the fashion to 
enthuse about Bruckrer here in Munich, but I have not 
yet joined the union. It is carried to such an extent that, 
in criticising this concert, the critic of the leading paper 
here spoke of the Beethoven being “put in the shade” by 
the Bruckner, a verdict with which the world in general 
will hardly agree toth symphonies were excellently 
played. The Bruckner certainly has fine moments and 
some fine themes, but [I find much of the working out 











Mr. F. C. WHITNEY 
Announces for 1911-1912 


K IIT AMERICAN TOUR OF K 
The World Renowned Violinist 
October 15 and 22 at the New York Hippodrome 
October 19, Brooklyn Academ 
and Auditorium, Chicago, Oct. 29 Nov. 5 
For details and particulars address: 


H. G. SNOW 
Care of FP. C. WHITNEY 


Phone, Monolith Bullding, 
3240 Murray Hill 45 West 34th Street, New York 


HKNABE PIANO USED 














uninteresting and some of the themes trivial. It is inter- 
esting to note the influence which Bruckner had upon the 
style of Mahler's symphonic composition. The summer 

















Courtesy of Breitkopf & Hartel, Berlin, W 
THE LATE FELIX MOTTI 


series will be continued on “off nights” of the Wagner- 
Mozart festival, ending with the Beethoven ninth 
Ree 
During the summer many well known musical people 


drift in and out of Munich. © Geraldine Farrar is staying 


here for a few weeks. Mary Garden was here a few days 
ago. Nora Drewett was here for study with Friedberg, 
who is making Munich his headquarters at present. 
Arthur Rosenstein, of Dippel’s forces, is again spending 
the summer in study here, but will return to Chicago in 
the fall, in all probability. Bodanzky, the well known 
Mahler pupil, and first conductor at Mannheim, is here. 
Frederick Stock, of Chicago, will come a little later. 
Mariska Aldrich, who is staying at Bayreuth just now, 
attended a few of our festival performances. Kitty 
Cheatham has been here for some time. She was recently 
entertained at tea by Princess Ludwig, and sang with 
great success at one of Baroness Cerrini’s “afternoons.” 
nee 

Munich can boast of two new and good citizens, no 
others than Leopold Stokovski, the Cincinnati Symphony 
Orchestra conductor, and his charming wife, formerly 
Olga Samaroff. They have a most beautiful and com- 
fortable home here in one of the large villas in the coun- 
trylike Herzog Park section, and will make this city 
their permanent home when not busy with professional 
work in America, 


Ree 


The continuation of the Wagner festival brought the 
third performance of “Tristan” with Edyth Walker as 
Isolde, von Bary as Tristan, and Gustav Brecher, form- 
erly of Hamburg, directing. This was followed by an 
excellent performance of the ‘“Meistersinger,” with 
Bosetti as Eva, Feinhals as Sachs, and Knote as Stolzing, 
conducted by Rohr. The Mozart cyclus continued with a 
double evening, “Bastien and Bastienne” and “Titus,” 
Rohr directing. As much as I admire the other Mozart 
operas, “Titus,” in reality an oratorio, bores me to death 
on the stage, notwithstanding some fine single musical 
numbers. It was finely sung, the two Americans, Maude 
Fay, of Munich, and Madame Charles Cahier, of Vienna, 
leading in this respect. Then came “Cosi fan tutte,” with 
Richard Strauss directing, a performance which was again 
distinguished by the fact that Strauss took all the tempi 
much faster than we are accustomed to. In toth these 
latter performances many of the performers were not at 
all sure in their dialogue, and in the “Cosi” Strauss 
caused an awkward pause by starting in to direct a reci- 
tative that is always cut out in Munich, things which do 
not exactly belong to “festival” performances. 

nee 

The musical pilgrimage of the Bureau of University 
Travel was in Munich for two days at the beginning of 
the month. The party consisted of twenty-four members 
under the capable leadership of Henry P. Eames, of Lin- 
coln, Neb., and his colleague, Mr. Gideon. The musical 
event of the Munich stay was a performance of the 
“Rheingold” at the Prince Regent Theater. 

nere”e 

Manager Gustave Amberg, of New York, has succeeded 
in obtaining Ernst von Possart for another American tour 
during the coming winter. Possart will undoubtedly re- 
peat his success of last year. 

neRe 

It is rumored that, when the orders and decorations are 
handed out (as they always are) at the end of the Fest- 
spiele, Richard Strauss is to be ennobled—that is, he is 
In fact, it is said that this was 
one of the stipulations under which he agreed to under- 
take the direction of some of the operas left open by 
Mottl’s sudden death. Another stipulation was two thou- 
sand marks per performance, a very big price for Ger- 
many. Ten thousand marks (he directs five perform- 
ances) is a very agreeable sum to pick up in off days dur- 
ing vacation time. 


to become “von Strauss.” 


nner 
Hermann Klum is away on a bicycle trip though the 
Tyrol and Switzerland. Herr Klum, the representative 
of the Leschetizky method for this city, is looking for- 
ward to a busy season with his teaching and concert work. 
nner 
Susanne Seymour, the soprano, has returned from her 
flying trip to America. H. O. Oscoopn. 


Elsa Ruegger’s New Season. 

Elsa Ruegger, the ‘cellist, now in Brussels, informs her 
manager, James FE. Devoe, that she is looking forward 
eagerly to her coming season in America. Besides her 
concerts with the Detroit String Quartet, Madame Ruegger 
will play at many other concerts. In Pittsburgh, she is to 
be a soloist with the Mendelssohn Male Choir of that city. 
When Madame Ruegger played the last time in Pittsburgh 
with the Pittsburgh Symphony Orchestra, the music critic 
of the Pittsburgh Post, concluded a sentence in his review 
with these words: 

“Madame Ruegger’s superb work on the cello well fas- 
tens itself to memory’s walls.” 

Madame Ruegger has been booked for concerts in 
Cleveland and Toledo, Ohio; Detroit and Grand Rapids, 
Mich.; Milwaukee, Wis.; Des Moines, Iowa, and Chicago. 
It is also likely that before the season is half over, 
Madame Ruegger will make a Pacific Coast tour 
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FRANGES HEWITT 


PRIMA DONNA WHITNEY OPERA CO. 
Seasons 1911 te 19143 Years) 


LISLE COLBY THOMAS ..:::. 


Messqememts ANTONIA SAWYER 
1425 Broadway, New York City 


Walter Henry HALL 


Director Chore! Music Columbia University 
Cenducter Columbia University Pestival pares 
Address, 430 West 116th Street Phone, Boreiag 673 
































sidktoon NEWKIRK 


VOICE CULTURE, ITALIAN METHOD. 
Special attention to tone production. 
1425 Broadway, N. Y., Metrepeliten Opera House Bidg. 
Mail address. Norwalk, Conn 


FREDERICK QAO Me D> Baritone 


Management: THE QUINLAN INTERSATIONAL MUSICAL AGENCY 1 West 34th St. 
Successers to the Welfeoha Bureas Hew York 


PIANIST 
Touring Eurepe 
CECILE A q r Season 1910-11 
ANTONIA SAWYER'S Met. 
Season 1912 
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MRS. C. HOWARD ROYALL 


TEACHER OF SINGING IN ALL ITS BRANCHES— 


Tone production, style, diction and reperto 
260 West s7th Street, New York 


E _STEPH ENS « basso 


Recitals, Concerts, Oratorio 
Studie: THE CLINTON, 253 West 424 Street 
Phene, 31°95 Bryant 


George GARRE 


TENOR 


Address: 15 East 10th Street - 
Telephone: 2927 Seng vesent 


Theodore Habeimann’s Operatic Schoo 


909 West End Aven bet. 1041 peratic Ste. 
Phone. 7039 Riverside Subway fom 1034 St. NEW YORK 


"hone, onet Colu 
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FIRST AMERICAN TOUR 
St., Hew Tork City 
Fi 4 N, Ss Ki mo Under Direction of Walter R. Andersen 
113 Macon Street, Brooklyn, New York Phone, 2925 Bedford 
PITTSBURGH, PA. 
TENOR is quirles to MARC LAGEN, 434 Fifth Avenue, New York TENOR 
European Management: DANIEL MAYER, LONDON 


HANA BOL 
Beh OLITZKA a 
Baritone oe 

Fuonece HINKLE =" 
ALICE MERRITT-COCHRAN SOPRANO 
CHRISTINE MILLER :SoNzEALzo.. 

BIHAGKET T 

JANPOLSKI== 
GRUPPE Cellist 
ANTONIA SAWYER, Manager 








Metropolitan Opera House Building : ‘. 
Cable Address “Antonina” 
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Madame JEANNE JOMELLI 


PRIMA DONNA SOPRAN 
ENGAGED IN EUROPE UNTIL DECEMBER Late with the omapemtes and Manhattan Opera Companies 
Available for RECITALS, CONCERTS and ORATORIO 
IN AMERICA JANUARY TO JUNE, 1912 
Management: HAENSEL & JONES, One East 424 Street 
WASHINGTON, D.C. 


FLORA WILSON 22" 
Jus FAL K “>. 


In America Season 1911-1912 Im Europe 1912-1913 
Management: THE QUINLAN INTERNATIONAL MUSICAL AGENCY. Successors fo the Wollsohn Bureav. 1 West 34th Street, New York 


ORGAN AND SONG RECITALS 


MR. and MRS. 


CLARENCE EDDY 


Tour of the United States and Canada 
SEASON 1911-12 


Saecegen est, HAENSEL & JONES, 1 Bast 424 St... New York City 
Porsane! Address, $30 West Eod Avenve, Hew Fort City 





New York 


SOPRANO 


THE PORTLAND 









































Luisa VILLANI 


=> DONNA SOPRANO 
etrepelitana Opera Neuse 





‘Baga NINA Dtrreuce 


Opera, Concert, Kecital, Oratoric 
Exclusive M. sagem en! sf 
FOSTER & DAVID, 500 Fifth Avenue, Sew York 
Telephens, 2023 Bryne! 


ciseyre CAMPANARI 


For 12 Years leading baritone of the Metrepelitan Opera Heuse, 
will take a limited number of pupils this winter. Applicants te be 








seen by apvoliniment only. 
665 West tad Avenue, near 924 Street 


a ALICE 


PRESTON 


Concerts and Recitals 
anagemest Antonia Sawyer. 4% Greadway Persea Address, Tuxedo 4.1 


a SLESLEY MARTIN, bei casts 


New Yor’ 















STUGI® 1425 GROAN WAT, FEW oer 

ae oh. Baker Watson, Cora Cross 
i Pealine Fredericks, Andrew Mack, Nellie Hart 
ne Stanke Ratelle Wart, Geraldine Hutche 
S'S. om us, George Glllet. Johan Wend 
j ene Welton Marsball, Fiske O'Hare 
Horace Wright, Mabel Wilber, Joho H. Stubbs 
itdward Foley, Albert Welleretedt. Umberto Sac 
chetti and many other singers cow before the pub 
Uitte ip opers and cherch wort. 


and HIS BAND 
ON ITS GREAT TOUR 


AROUND THE WORLD 


Salil from Auckland, New Zealand, Sept.ist 
Play at Honolalu, Sept. 12th 
Arrive at Vancouver, Sept. 19th 

















Then tour through this country trom the 
Pacilic Coast to New York 




















VERNON 
SPENCER 


HEILBRONNER ST. 16, PORTAL II. 
BERLIN W. 











ALEXANDER LAMBERT 


Wiil resume his plano instruction on Sept, 25th, 
at 792 LEXINGTON AVENUE 
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A PIANIST 
December, 1911,to May, 1912 
R Ms't. E. S. BROWN 
42 West 39th Street 
Y New York 


CHICKERING PIANO 


‘ DUFAULT 


TENOR 
Management, E. S. BROWN, 42 West 39th Street, New York 


ary CHENEY 


BOPRANO 
Cencert, Oratorio, Welsh Folk Sengs 
Menegement, B. 5S. BROWN, 42 West 3°th Street, New York 














THE MUSICAL COURIER 











likes to make photos and took the picture just mentioned perienced manager, Peter Ollenin, will have seventy-four 

fhanks to Sergius Gootshkow I procured the photo of — persons for assistance in his work. The whole staff in- 

he Great Hall of Nobles in Moscow, published in Tue cludes more than 400. The following operas are in the 

MusicaL Courter some months ago repertory: Saint-Saéns’ “Henry VIII,” Charpentier’s 

neRe “Louise,” d’Albert’s “Tiefland,” Massenet’s “Jongleur,” 

The Private Opera in Moscow has gathered together an Gretshaninow’s (a young highly gifted Russian com- 

mmense cast of singers for the next season, including poser “Sceur Beatrice,” Theodore Tals’ “Tsarina of the 

eighteen sopranos, nine mezzo-sopranos, eleven tenors, Sea” (the first opera of a young Russian composer, just 
nine baritones, nine bassos Ihe very energetic and ex beginning to gain fame) 

vr re 

The Imperial Opera will give subscription opera pet 

formances, fifteen in each cycle. The works are as fol- 

lows: Rubinstein’s “Demon,” ‘Tschaikowsky'’s “Eugen 


Onegin” and “Dame Pique,” Glinka’s “Life for the Tsar,” 
Rimsky-Korsakow's “May Night,” “Sadko,” “The Maiden 
of Pskow,” “Snow Maiden,” 
‘Lakme,” etc A cycle of Wagner's operas will also take 


“Huguenots,” “Boheme,” 


Place under the conductorship of Emil Cooper 
nee 


The dancers of the ballet at the Imperial Opera House 





will appear in new works with a new staging. 
ELLEN VON TIDEBOHI 


Music Across the Hudson. 


Jersey Crry Hetcurs, N. J., September 1, 1918 


Mary Lockhart, the pianist, spent her vacation at Po 
cantico Hills, Highland Falls, N. Y., and later she vis 
ited Monroe, Conn. Miss Lockhart closed her season the 
end of June with a pupils’ concert at Crescent Hall 
Among the pupils who played were Harriet Leach, Helen 
lichenor, Clara Ward, Augusta Hoagland, Thomas Dor 
ward, Robert Lockhart, Marjorie Lockhart, Mrs. John E 
Sefton, Mrs. Schuyder C. Stivers, Miss Oakley and M1 
Lassiett. Mabel Sauer, a lyric soprano from Newark, as 
sisted in the program Che music ranved from the clas- 
sics to modern works, and a number of Liszt compositions 
were featured 

| a 
Jessie Fenner, the vocal teacher, is spending her holi- 


day in Europe 








mene 
SOME OF THE MOSCOW BALLET ARTISTS Belle Boltwood and Miss Wittpen (a cousin of Mayor 
Ma a” N 5 Ae i i? M eg vedi M a5 Wittpen) passed the month of August in the White 
\ m cl 1 ‘ ar € ‘ rm heVa; &, ad 
Féde \lountains 5 B.L. 


LELLA PARR- LIVINGSTONE a 


“Their performances never fail to give pleasure.”"—New York Times 


| cAROLY EDOUARD 


BFBR conte Recta NETHIER 


PIANIST Music Attractions |” vEOLINIST 


Selo Concert and Recital Engagements 
Sole Management: LOUDON CHARLTON, Carnegie Hall, Mew York 


“°sa LINDE === 
NELLIE WRIGHT <issiree" 
GARDNER LAMSON 


BASS-BARITONE IN AMERICA, SEASON 1911.12 


Vanecement: E. S. BROWN, 42 West 390th Street. New York City 


NOW BOOKING 


OTTLO 


Already Engaged by 
Many of the — bas Universities and Societies 


- BROWN, 42 W. 39th Street, New York 


STEINWAY PIANO USED 
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MUSIC IN MUSHOGEE. 


Musxocer, Okla., August 28, i911 
Mrs. Clifford L. Jackson, organizer and honorary mem- 
ber of the Ladies’ Saturday Music Club, is in the East, 
and has spent some time at Lake Chautauqua. Mrs. Jack- 
son was a favorite pupil of the late William H. Sherwood 
and will play at the memorial service which this club will 
give on January 8 at St. Paul’s Church. Her legion of 


friends and admirers will be delighted to hear her again 
in public performance 
nner 
Mrs. W. N. Robinson, of the Hyechka Club, Tulsa, a 
former pupil of Oscar Saenger, of New York, will spend 
the coming year studying in Europe 
Ree 
Friends of L. J. Hyde, the tenor, regret his present 
severe illness, though much hope is entertained for his 
early recovery 


RRR 


Bess Brewer, of the piano department of the State Uni 
versity, has been visiting relatives in Muskogee 
Ree 
Edward Kreiser, of Kansas City, will dedicate the new 
pipe organ at Durant within a few weeks 
RRR 
Mr Edwin Dealtry Bevitt, member of the N. A, O. 
has several organ recitals booked for the coming season 
She is an intelligent artist and pleases discriminating 
listeners. Her programs are standard and her success ts 
issured 
mn ne 
Mrs. C. B. Ames, president of the Ladies’ Music Club, 
of Oklahoma City, is a visitor at Lake Chautauqua, as 1s 
also Mrs. J. M. Offield, president of the Ladies’ Saturday 
Music Club, of this city 


Walter H. Hyde, tenor in the choir of the First Preshy 
terian Church, and very popular among the musical people 
here, was recently married to Imogene Foster, of Calvert, 
lex The bride is a charming girl and much beloved by 
Muskogee people, who gladly welcomed the young couple 
who will make their future home here 

nRne 

Julia Simmons, the charming and talented young lady tn 
harge of the music department of the Kroh Music Com 
pany, has returned from a visit to friends and relatives in 
Kansas City and Leavenworth. + 

mrne 

Mrs. William F. Wylde, a new and very talented mem 
ber of the Ladies’ Saturday Music Club, is absent in the 
West on an extensive trip 

| a ed 

This office has received notice that the song “The 
Villa of Dreams” by Mabel W Damels f Brookline 
Mass., which won the “Custer Memorial” prize at the re 
cent biennial of the National Federation of Musical Clubs, 
has just been published by Arthur Schmidt. Her com 
positions for ladies’ voices, “The Eastern Song” and “The 
Voice of My Beloved,” {wo three-part songs for women's 
voices with accompaniment of piano and two violins, which 
was awarded the “Brush Memorial” prize is also just from 
the press. These will be of much interest to all music 
lovers, and especially music clubs because of the fact that 


hey won N. F. M. C. prizes and because won by a very 


talented woman, member f a federated club 
nemne 

The annual year book of the Woman's Music Club, of 
Columbus, Ohio, has it been received at this office and 
offers a splendid year’s work with six miscellaneous pro 
grams and six publi meerts by such artists as Geraldine 
Farrar, Harold Bauer and others equally prominent in th 
musical firmament As president of this club Ella May 


Smith has accomplished brilliant results and has for years 
been a potent factor in the encouraging of youth and 
talent to greater endeavor and successful achievement, and 
she has given the world some charming songs, which never 


fail to interest and reach 


an audience Among these is 
the setting of Oscar Emelie’s “Because | Love You,” ded 
icated to Genevieve Clark Wilson, “whose music ts the 
gladness of the world,” and “Mzny a Beauteous Flower’ 
and “The Moon at Night,” poems of Eugene Field, with 


musical setting by Mrs. Smith, and dedicated to Schu 





mann-Heink, who has been such a generous artist and 
whom all love so dearly. Clubs should take especial in 


terest in such songs and give their members and the pub 


lic opportunities of hearing and enjoying the works of 
American womet mmposers and those who are actively 
interested in the larger work the club nd club women 
ire doing 
zee 
Mrs. Howard Condon, recording secretary of the Ladies’ 
Saturday Music Club and member of the Music Study 
Club, has returned from an extended sojourn at Eureka 
oprings 
zee 
Russell I. Hare, formerly one of Muskogee’s most tal 
ented singers, now a resident of New York City, has been 





home on a short visit and will, in a few days, be married in 
Logan, Ohio, to Florence Bright, a very charming and 
intellectual young lady hey will make their home in 
New York 

zene 


The chorus department of the Ladies’ Saturday Music 


Club soon will be at work again under the directior fe J 
Morris James preparing for the public concerts to be given 
during the coming season Lepa CRrRAWFoRD-STEELE 


Max Pauer as a Schumann Interpreter. 
Thus reads the opinion of a musical authority in Ger 


many on Max Pauer's playing of the Schumann concert 





The interpretatior f Schumann's ncert wh 
heard before delivered in su rfect as yesterday 
a wholly delightful artistic treat At the instru t was P | 
Pauer, head f t Stuttg ( s at ghiy 
intelligent musicia “ 
acknowledged on the CCasi f th ecent B 
minor concert was render " t 
Anzeiger, Mannheim, November 6, 1908 
\ Berlin critic writes of Pauer’s recit hat city 
Max Pau folde 
in the Beethoven Saal H 





MAX PAUER 


feeling ipled with a vag irea The I 

creations passed before ir souls like a t 
is mild strean f light er t 

ranslucent beauty De Reichsat ger, I re 


Hammerstein Signs a Morrill Pupil. 
Moria Malli, a pupil of Laura Morrill, of N 





has been signed liammerstein ft 

Naughty Mariett company Madame Mal wi t ‘ 
the place which Madame Duchene filled last s Tour 
ing the summer Madame Mall has bee t Lar rt 
N. Y., with Mrs. Morrill preparing for her winter sea 
Lillia Snelling, of the Metropolitan Opera ( D ul 
other Morrill pupil, will spend some time w \ Mor 
rill before beginning a tour of concerts Oct 

Among the pupils with Mrs. Morrill at Lar nt are 
Rose Paye, Frida Hilbrand, Louise Burt, Jessie N 
croft, Lawrence Paetzold, Claren I Bawdet ber 
Barnis and Mona Malli 

Mrs. Morrill will return to New York for p 
ing of her studio in the Chelsea Hotel, about the middk 
September She has received a imber of applicati 


from the West and South 


Flonzaleys to Begin Season Later. 
lhe members of the Flonzaley Quartet | 
their American manager that they w 
to America as soon as they had hoped tw uf nce 


ome weeks ago that the Flonzaley Quartet was to begin 


easot ear tut A t it t the 
tbroad, the members annot mie 

vember Th iartet has many engeogements 

Europe during the months of September 

The organization will be in America from the n 


November, 1911, to June, 1912 


Ihe members { the quartet re now at t f ew 
lronchet Lausanne, Switzerland yur er 
they spent each morning rchearsing The repertory f 
the new season will include several novelti 





THE WORLD’S FOREMOST 
CONDUCTOR 


AND THE 


ondon 
ymphony 
rchestra 


(Full Membership 100 Musicians) 


Cream of the Musical Talent of the 
British Empire 


In America April 8 ta 28, 1912 


Possible to visit in this short time: 


NEW YORK 
PHILADELPHIA 
WASHINGTON 
BALTIMORE 
PITTSBURG 
CINCINNATI 
CHICAGO 
ST. LOUIS 
DENVER 
OMAHA 
MINNEAPOLIS or ST. PAUL 
MILWAUKEE 
DETROIT 
CLEVELAND 
BUFFALO 
TORONTO 
MONTREAL 
BOSTON 
PROVIDENCE 
BROOKLYN 











If interested in any way, address 


HOWARD PEW, Manager 


121 West 42d Street, New York 





In association with Warren R. Fales, 
Conductor of American Band and 
Orchestra of Providence, R. I. 





Far West Concerts arranged by Hawkins 
& Shaw, Electric Building, Denver 
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SoMETHING of the mystic spirit of Brahma 
broods o’er the music of Brahms. 
—--—-e——-— 
CALL up some Doctor of Music on the ‘phone and 
ask what to do for a broken trom-bone. 





a 
As a rule, the repertory of instructors who teach 
systems of memorizing is not large enough to 


startle any one. 





~—- 
Own to the Labor Day holiday this issue of 
Tne Musicat Courter will be published twenty- 
four hours later than usual. 
ERR NES EE 
lure greedy Fafner of Milan Monopoly may find 
\ndreas Dippel to be a Siegfried with the Nothung 
of Chicago support. 
semeniiliipambianes 
“Te place of Liszt,” the New York Times tells 
, Not at all. It still 


is at the end of piano recital programs. 


us, “is as uncertain as ever.” 


——--4--— 


Our national anthem, “The Star Spangled Ban- 
ner,” was hissed recently in Montreal, which proves 
that our Canadian neighbors are musical. 

snviatiipelltearatetene 

Ir is just sixty-eight days to the opening of the 
Metropolitan Opera House, which will mark the 
return of the wealth-laden singers, the empirical 
ushers, and the night-blooming serious critic. 

iiouidinnds 

THere was a Polish Revolt, an American Re- 
hellion, a Russian Insurrection, and an Indian 
Mutiny. To that list history now must add the 
Chicago Revolution, led by Andreas Dippel against 
the oppression of the Milan Monopoly. 

— --@-—- 

\GAIN comes the announcement of the final, ul- 
timate, and conclusive completion of Boito’s opera, 
“Nero.” If the work is not on the market by Janu- 
ary I, 1912, we will head a vote to move that the 
title of the Boito opus be changed permanently 
from “Nero” to “Zero.” 

pecnheliiodeioe 

Mayor Gaynor is out again with another sug 
gestion that the peepul make their own music in 
the parks and on the piers, after the cessation (sec- 
ond week in September) of the regular outdoor 
concerts provided by the city. A rainy September 
is not only to be hoped but also to be prayer for. 


In our Naples letter of this issue there is a para 
graph to the effect that Puccini has eliminated some 
of the characters in “The Girl of the Golden West” 
and shortened that work generally in order to make 
its production easier at the smaller theaters. The 
easiest way of all would be to eliminate the entire 


opera. 


ArtHuR Brtsranr, the editor of the New York 
Evening Journal, let loose an earnest diatribe last 
Friday in his editorial column, comparing New 
York City to the Congo region because on the night 
before, the sport lovers of the metropolis had paid 
$40,000 to see a young English pugilist, named 
Matt Wells, battle for the lightweight champion- 
ship against a local knight of the gloved fist, named 
“Knockout Brown.” The encounter took place at 
Madison Square Garden, which was sold to some 
real estate speculators not long ago and is to be 
demolished to make room for profitable office build- 
ings. Mr. Brisbane wails: “They tried music in 
it, fine industrial and artistic exhibitions, all sorts 
of intellectual, so-called ‘civilized attractions’—but 
they didn’t pay. Was this exhibition (the 
prize fight) in the big Madison Square Garden un- 
profitable, like the exhibitions of art and the mu- 
sical performances? Not a bit of it.” Of course 
not, and THe Musicat Courter pointed out the 
(liscrepancy long ago between art and athletics, so 


far as our American public is concerned. There 
is no reason for Mr. Brisbane to dwell mournfully 
and exclusively on the fact that the recent pum- 
melling affray offered no other entertainment “ex- 
cept the opportunity to see one man strike another 
in the face and ultimately batter him into defeat.” 
What is the difference, considered from the artistic 
and intellectual standpomt, whether two men 
hit each other, eighteen men hit a baseball, or 
twenty men kick a football, and, incidentally, one 
another? Those are the most profitable pastimes 
(now that horse-race gambling is practically 
stopped) in all our American communities, large 
and small, and talk and write as Mr. Brisbane will. 
he should make up his mind early in his campaign 
that he has as much chance of substituting art and 
music for pugilism, baseball, and football, in 
the minds of the majority of our esteemed fellow 
citizens, as a mosquito would have of stemming a 
tidal wave. Mr. Brisbane's intentions are very 
worthy, and we respect them so much that we shall 
lay away his editorial honorably in our archives, 
side by side with the vivid pages which we have 
written in the past on the self same subject. Mr. 
Grisbane’s parting compliment to the burghers of 
our town is this: “The chief difference between 
the populations of the Congo and of New York City 
is in the clothes and the skin of the men that in- 
habit those two neighborhoods.” 


——— 


ANDREAS DippeL, general manager of the Chi- 
cago Opera, announces the repertory for the open- 
ing week of the season of 1911-1912 in Chicago. 
The list of the operas that are to be sung the first 
seven days at the Auditorium Theater will enable 
subscribers and patrons to form a general idea of 
what they may expect during the weeks to follow. 
Three German operas are in the Dippel plan, “Tris- 
tan und Isolde,” “Watkiire” and “Lohengrin.” The 
novelties for Chicago will be “Cendrillon” and “Le 
Jongleur de Notre Dame” (both by Massenet), 
‘Samson et Delilah” and “Quo Vadis,” those four 
operas to be sung in French. The Italian novelties 
will consist of “The Secret of Suzanna” and “The 
Jewels of the Madonna,” both by Wolf-Ferrari. 
“Natoma” will be sung in English. The first ap- 
pearance of Luisa Tetrazzini with the Chicago 
Opera in Chicago will be outside of the regular 
subscription, but all subscribers to each series of 
operas are assured at least one performance with 
that celebrated artist in the cast. Madame Tetraz- 
zini will appear in five operas, “Lucia,” “Traviata,” 
“Rigoletto,” “Lakmé” and “Crispino e la Comare.” 
The repertory of the opening week beginning No- 
vember 23 will be as follows: Wednesday evening, 
November 22 (opening night), “Samson and De- 
lilah” in French, debut of Jeanne Gerville-Reache ; 
Dalmores will be the Samson and Huberdeau, the 
French basso, will make his reappearance in Chi- 
cago the same evening. Thursday evening, No- 
vember 23, “Carmen” in French, Mary Garden ap- 
pearing for the first time in Chicago in the title 
role. Alice Zeppilli will be the Micaela and Dal- 
mores the José. “Lucia” will be given on Friday 
evening, November 24, Madame Tetrazzini making 
her first appearance in grand opera in Chicago in 
the title role. Bassi and Sammarco will also be in 
the cast. Saturday afternoon, November 25, Mag- 
gie Tevte will make her debut in “Le Nozze di 
Figaro,” to be sung in Italian, with Carolina White. 
Zeppilli, Sammarco and Huberdeau completing the 
ensemble. Saturday evening, November 25, the 
first popular price performance will be given with 
“Il Trovatore.” The first of the series of Sunday 
concerts will be given Sunday afternoon, Novem 
ber 26, with Verdi’s “Messa di Requiem.” Mon- 
day evening, November 27, will bring the first per- 
formance of Massenet’s “Cendrillon,” and on Tues- 
day evening “Traviata,” with Madame Tetrazzini, 
Bassi and Sammarco, will be the offering, 
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SY TM. EAgTOR. 


Caux, Switzerland, August 24, 191! 


\t midnight, December 31, 1913, “Parsifal’” en 
ters the public domain and thereby ceases to exist 
as an exclusive source of revenue for the Wagner 
family. In anticipation of numerous “Parsifal” 
productions in Germany and Austria, during and 
after 1914, the Wagners have decided to give a 
“Fest” next year, 1912, instead of alternating from 
this year to 1913, and then, in 1914, a following 
“Fest,” devoted to special “Parsifal” performances, 
for which arrangements already are in progress, 
the second act to constitute an unparalleled sceni 
setting such as has not yet been seen anywhere 
The object of this plan is to test the question of 
“Parsifal” competition and to ascertain how the 
public will conduct itself towards Bayreuth, when 
competition in every direction will also do its ut 
most to hold the local patrons and, by offering 
“Parsifal” inducements, keep them at home instead 
of having them tempted to go to Bayreuth. Sieg 
fried Wagner is in charge of the new scenery and 
effects of the second act of “Parsifal,” and he is 
not willing to give the inquisitive newspaper man 
even as much as a hint of what he is doing. 

With “Parsifal” in the free domain it is still a 
question as to the revenues that will go to the 
Wagner heirs and the publishers on the sales of th 
music. Very naturally, there will be a greater ce 
mand than ever for “Parsifal” scores, parts, indi 
vidual numbers and the piano arrangement. If all 
these do not appear as reprints, coming from other 
presses than Schott’s, a revenue will still continue 
after 1914; there will be a revenue, anyway, be 
cause Schott will do a larger business with “Parsi 
fal” publications. 

The Italian rights went to the Milan Monopo! 
automatically, as already told in these columns 
Lucca, then publishing in Milan, had a conference 
with Wagner at Lucerne, and during his “conversa 
tion.” as these things are now called in these days 
of Morocco, displayed long rows of golden twenty 
franc pieces on the center table in the room, and 
when the amount of 10,000—ten thousand—francs 
was reached. Lucca said that that was the figure 
he would pay for “Parsifal” for Italy, and Wag 
ner, hard up as usual, finally accepted and swept 
the cash off the table. When Lucca’s widow sold 
out for a lump sum to Ricordi, “Parsifal” was, of 
course, included in the sale. It could have been 
produced at any time in Italy, but the Ricordis were 
too much engrossed in the Neo-Italian school and 
id out by our American stupidity 


its vast profits he 
in putting Puccini’s cheap composition ahead of the 
real, valuable opera the repertory offers. We were 
even expected to swallow such stuff as “The Girl 
of the Golden West.” 

Wagner sold the ‘Parsifal” publishing rights te 
Schott. of Mainz, for 60,000 marks while on a visit 





to Dresden to consult a dentist The negotiations 
were concluded in a wine house, where Wagener, 
who had become a bon vivant, had the pleasure: of 
selecting the best bottle of Rhine wine to celebrate 
the conclusion of the deal, which it was These 
idealists are always the supreme types of their kind 
when they, at the same time, disclose the possession 
of the faculty of commerce, the reality itself. When 
one can combine in himself the appreciation, simul 
taneously, of poetry and pecunia, he is the realisti 
idealist who surely “gets there.”” Sometimes he 
the ideal realist, which ts even better, for that mad 
Bayreuth as an income producer practically pos 
sible. 


“Parsifal,” after January 1, 1914, will therefore 
be heard in the leading German houses, probably 
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beginning with Vienna, where extensive prepara 


tions are in progress. It depends upon whom the 


Munich authorities will select, finally, as Mottl’s 
successor as to how the “Parsifal” question will 
there be treated. But the local demand will force 
the production in the various German singing opera 
houses and there is no reason why it should not 


continue to prosper in Bayreuth as it has 


letrazzini had a tremendou ric ce t Ostet 
one day last week, and Mischa Elman will give one 
concert at Scheveningen this week, where he will 


play to an enormous atdience 


Doctor of Music. 


An hour’s interesting chat with Mr. Reginald De 
Koven at the Hotel Trois Courrones, Vevey, the 


other day. disclosed the fact that he also had been 


the recipient of the devree of Doctor of Music 
“from the Racine University. some years ago, but 
I never made use of it.” The sense of proportion, 
of which Mr. De Koven is possessed, made any 
other cours impossible his knowledge f ndi 


tions in our country, of the manner in which sucl 


honors are received by the finer and artistic mind 
among us, made it a foregone conclusion that De 
Koven could not place such an appendage to hi 


name, which wa 


trong enough anyway not to re 
quire it. De Koven is looking for melody in mod 
ern composition. He is searching for it in Debussy, 
in d'Indy, in Strauss, in all directions, and he in 
sists that it 1s an essential There may be much 
time at hand in the course of the search for thi 


passage, but the impediments in the path will con 


sume it before we find that ingredient The que 
tion 1s whether the Debussy plan requires it In 
Pelleas and Me isande Debussy follow th 


speech mode, the inflection, the deflection of the hu 


man declaiming speech and its mood color It 
more successful than the ordinary spoken speech 
to prove the teeling io put an ordinary or ex 
traordinary orchestral attachment to such a plan 
would be to foil it The whole scheme is so dif 
lerent from our conceptions of composition, either 
applied to music drama or to absolute music, that 
we must first find a basis on which to work out 
own agreement or disagreement with it tudyin 
music with our past and present textbool work 
ing out our own musical forms or phases of forn 
in accordance to the m t modernized tradition in 
cluding Strauss, Wolf, Reger, and even d'Indy. we 
till tail to recognize anything in Debussy that 
familiar to our cun itive studies and experience 
It is the first cx ordinated tvle of modern MTip> 
tion that fails u that refuses to corne within our 
reach; that prevent mparison. But that mean ~ 
that we cannot, in tice t irselves, reject it: it 


means the very contrary, namely, that we cannot 


nNOoLeHS e? ifford to reject rt it a departure 
we must follow in order to discover the objective 

Che experience during the middle of last centur 
with another Frenchman, Hector Beriioz, i i 
warning not to reject. Debussy is not encounter 
ing in Paris the opposition at the National Con 
ervator fa toreignet i Rerliwoz dm Cheru 
boat resultin vil nto (sermar in 
\ustria-H nevary. vhere he w is enthusiasticall et 
dorsed), an opposition which spread to Frenchmet 
and continued ntil the Mott!l serie of Berlio 
opera it Carlsruhe had permanently establi 
the composer Debussy is tolerated in France 
Berlioz was not. Yet such is the feeling at present 
that Debuss: woul under imilar circumstance 
be heltered in Get il for there ip eptibl 

pathetic if tion for hi in the Fatherland 
| lat {,eT iny W not rerect Debu \ vill 
ing to te That should be our attitude f 4 
Mr. De Koven’s, who is vet uch attached 
French mul ical idea interesting a t alwa I 

Mr. De Koven will visit Berlin for the first ting 
hefore rett ris { (mer! t eptember to 
per i new opera to he luced at the Lyric in 





22 
rk, Both he and Mrs. De Koven are en- 
« quiet and restfulness of Vevey. , 
So Definite. 
( York press agency sent out the follow- 
sent to me for the purpose of se 
an opinion as to its press value: 
t Vnici a bee nm cle betwee nh 
letropolitan Opera House, through Signor 
Gatti-( i, and the Institute of Musical Art, 
Damrosch is director, whereby 
e institut opera classes are to have 
attending dre rehearsa!s at the 
ind I eginning their careers there 
isioned w despread 
' t ! musi judging from 
eric ibout entrance conditions 
e institut [here is every indica 
ev ca ivy enrollment in these 
t egins its full term 
ti rtist Madame 
tic teacher a 
f epartment at the 
‘ that t ‘ be a 
for the inv 1alrle prac 
kin irrangement 
ent nean Com 
I W besides 
he lecturer f 
r \ torcign I 
re not set on New York 
n q t nstruction 
the 4 ote, dai natal 
(;atti-Casazza will not put himself in a 
( ttitude toward the many musical schools 
‘ f isic by refusing to their pupils the 
tend ( rehearsals because that right 
en to a rich and endowed institute. 
ertified pupil of any music school 
here can secure such a privilege from the 
0 of the Metropolitan 
particular interested in the “wide 
re interest f indefinite imbhabitant What 
e int { a decisive statement when a 
‘ ent tatement What we wish to know 
What does Krehbiel mean The definite 
ent that no singer abroad ts not setting eye 
r Yo is a generalize It is a definite 
tement no one can disprove, no one can prove 
ni en by all who see it,” would be the 
f a generalizer, and that is a good name 
entenc the next sentence 1s one otf 
ttal kind, and there is the interest 
Vou observe the “if What is that “much,” 
me ind time, which our young artists 
d the “if” is also removed? If 
! vho can give a sanitary explana 
{ hbielian obscurantism, here is the 
ctfered What will young 
vesicle uch money and time, bv 
¢ Metropolitan dress rehearsals? What 
lt must be something, because it 1s 
is Just one of the many specimens 
n f- musteal criticism we have seen for 
{ ibune deanery The lectures must 
‘ ist as definite 
mments made in the circular on 
member having read similar remarks 
the institution vears ago on Gerster. But 
re the iccesstul pupils ot the Institute: 
loctor of Mu Damrosch kindly state where 


ful puy are that the Institute has, 


il ictivity, pre luced 


There Are Some. 


published in Sunday's 


Cit. ‘ 
Daily Mail (August 20) from Berlin, 
t ind that some New York musical 
t ( esults 
Beriin, Saturday 
(jer nn ]1 wor is much interested 
exnerime wh will shortly be 
in America and in Europe It con- 
t tion of an operetta written by 


THE MUSICAL COURIER 








the French composer, Charles Cuvillier, who has 
set to music a libretto by the Viennese play- 
wrights, Von Gatti and Béla Jenbach. The work 
is called “The Diva Domino.” Andreas Dippel 
has secured the American and English rights, and 
will produce the piece, it is stated, in New York 
The first German production will be 
Chis will be the first 


in October 
at Hamburg in November 
time that French operatic music has ever been 
grafted on to a German libretto, and the result is 
awaited with lively curiosity 

The Berlin critics assembled in force at the 
Royal Opera tonight for a performance of “Die 
Walkiure,” which contained a first class novelty in 
that the role of Wotan, which Wagner wrote for 
1 bass baritone, was sung for the first time in 
many years by a basso, the American singer, Put- 
nam Griswold. Signor Gatti-Casazza desires Mr 
Griswold to do Wotan during the coming season 
it the Metropolitan, where Mr. Griswold is to be- 
gin an engagement after five triumphal years at 
the Kaiser’s Royal Opera 

Another novelty in tonight's “Walkire” was the 
singing of the tenor role of Siegmund by Rudolf 
Berger, who used to be a baritone until a New 


York teacher “reorganized” his voice 


\Ir. Oscar Saenger has a private studio, not an 
endowed school with a half million dollars and a 
number of scholarships, from which to draw large 
York daily 


papers for the faculty and thus have the oppor- 


salaries and engage critics of New 


tunity to give publicity to such interesting fact. 
(scar Saenger does his work as a teacher on merit 
alone. He is the vocal expert who gave to Berger, 
above mentioned, the true and artistic position he 
occupies and now fills at the Royal Opera at Berlin, 
only one in the 
Doctor of 


Music Damrosch should first do, before announc- 


and the Berger case is not the 


Saenger repertory The thing that 


ing Krehbiel and the Metropolitan arrangement, is 
to announce a Berger or similar incident or any im 
portant “pupil” incident in connection with his in 
stitute. Not a teacher incident, not a lecturer inci- 
dent, not a Damrosch incident, not a future scheme 
at the dress rehearsals of the Metropolitan which 
must be free to all musical institutes and schools ; 
What he should announce is a past per 
Where are the pupils of 
the past half dozen years? What are they doing? 
\re they all still at the Institute? If not, where 
are they and what are they doing? What is the 


no future. 


formance of the institute. 


$500,000 endowment producing besides paying 


salaries? These are the questions of absorbing in- 
terest. 


Platitudinous. 


rhe following was sent out by a press bureau 
also and therefore might as well not have been 
called an interview. <A dignified institution would 
not resort to such means of publicity anyway. But, 
then, as that is a matter of taste, it will be tolerated 
with the usual mental reservation. Good taste is 
not a universal accomplishment : 

In a recent interview, Frank Damrosch, di 
rector of the Institute of Musical Art of the City 
of New York, gave the following explanation of 
what qualities a music student should possess and 
what should govern his choice of a teacher: 

‘A student before beginning study should 
demenstrate or have awakened in him a real love 
and interest in musk He should possess these 
prime qualifications \ desire to learn, a good 
ear, intelligence, perseverance, patience, conscien- 
tiousness, thoroughness, appreciation of beauty 
and some musical talent, 

“What should govern the choice of a teacher? 
The ability of the teacher or schoo! to teach the 
real thing—music—not merely the parrotlike per- 
formance of a few pieces. Even the private 
teacher can give some valuable musical instruc- 
tion at each lesson, in addition to the technical 
\ good school can, of course, do infinitely more 
But it must not be conducted on the lines of a 
department store, in which the customer buys a 
good teacher for so much money, or an inferior or 
poor teacher for so much less 

“It must be conducted like a college, in which 
the student receives instruction in a course which 
prescribes all the subjects he ought to learn. Nor 
should the student be allowed to choose his 
teachers, for it requires expert knowledge to de- 


termine what kind of teacher is needed by a stu- 
dent at a given time.” 

There is not one suggestion of any value in the 
above statement attributed to Doctor of Music 
Damrosch, and there could be no value in any state- 
ment saturated with the vitriolic sentiment the 
above holds as expressed towards other music 
schools or teachers. The “parrot-like performance 
of a few pieces,” “even the private teacher,” “‘on 
lines of the department store,” “customer buys a 
good teacher for so much money,” “or an inferior 
etc.—all these 
expressions, used in the above by Doctor of Music 


or poor teacher for so much less,” 


Damrosch, make it an impossibility to expect the 
document issued to have value, except this valuable, 
indirect admission (and the indirect admission 1s 
always the most valuable), that there is consider 
able disappointment at the institute he heads. Why 
rail against any one? What object is there in de- 
nouncing methods of others without announcing 
the others? A general denunciation like the above 
is merely an evidence of a bad mood, of a lack of 
It is not the kind of a 
document to be issued by a dignified, richly en 
It is a curtain lec 
The Board of Di 
rectors of the Betty Loeb Institute should pass upo: 


confidence, of displeasure. 


dowed, educational institution. 
ture; a socialistic disapproval. 


cvery public declaration before it is permitted t 
reach the press. 

What Doctor of Music Damrosch says otherwise 
is of no consequence. One can read the same 
phrases in all the musical school circulars and 
catalogues, because it is the usual, necessary thing 
to go out as a kind of excuse for existence; that 1s, 
something is expected to be said, and so it is said 
What, for instance, is the “real” love and interest 
in music (bad English) of a student “before be 
What would 


Pestalozzi say to the head of an educational insti 


ginning the study’’? Frébel and 


tute making such an assertion? Then Doctor of 
Music Damrosch t€lls us “what should govern the 
choice of a teacher” and subsequently he tells us 
“nor should the student be allowed to choose his 
teachers.” 

No one is interested in how, according to any 
school manager, a music school should not be con 
ducted ; what the world wishes to know is how such 
an institution is conducted; where its past graduate 
students are; what they are doing and how they 
are doing it? Doctor of Music Damrosch is not 
engaged by the Betty Loeb institution to tell any 
one or in public what he thinks of the methods of 
other music schools or teachers ; that is not his pub- 
What is the Doctor of Music doing, 
outside of his utterances against others in the pro 


lic function. 
fession? No one wants platitudes about good ears, 
intelligence, perseverance, love, patience, conscien 
appreciation of 


tiousness, thoroughness, beauty, 


musical talent. Give us particulars. Let us know 
what a half million dollar musical institute can 
actually, practically accomplish with its pupils, what 
they are doing and how they are doing in music, 
in any particular branch of it, in composition, in 
piano, in violin, in sight reading, in any branch re 
quiring technical performance, in singing, in voice, 
in even the rudiments of music. No Jaw’s Harp 
music ; the real thing is wanted in the shape of pub- 
lic information; not manifoll, typewritten, circu 
larized platitudes meaning nothing except mud 
throwing at private musical institutes and mu 
sicians. The endowment of $500,000 was not made 
for that purpose, Dear Doctor of Music Dam- 
Not for any such purpose. What you are 


You must not lec- 


rosch, 
expected to do is to produce. 
ture; that is Krehbiel’s affair in the Betty Loeb 
Sch« ol, 

Runciman’s View. 

This is the latest idea regarding a number of 
living issues in music from the pen of John Run 
ciman: 

Certainly there was nothing on Wednesday night 
Maurice Ravel, a middle-aged young Frenchman, 
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is evidently al ! stri S persor nd just s eV 
dently he is completely destitute of His 
pavane—a sort of funeral lament—is here 
nor there Ravel I anyone else might have 
written it. Had the Iposer's ne been Smith 
or Jones Sir H y would never ive placed the 
piece a Pre de progra Orchestral r 
will ever serve Ss rt true el y faked 
melodies with 1 inderlying ide emoti will 
never serve at 4 melodies—melodies 
that ire really elodies wit lashes I 
modern Debussy-like orchestral r make up the 
whole yt this pavane All t I i€ Frencl 
nusic is really « ti g drawing room 181 
done on a scale larger than it will stand \ littl 
bit of titillation { the ear is very well in a draw 
ing room; thre t f it 1 rse of a 
evening are quite sant t i ur of it 
with a big bar inne duct “ ting ver 
t that is to t crushing the buttertly 
mder a team i I ! ediately iter < 
pavane we ] i tw < t Le ss | 
por t y g ter { s iy i\ ce 
{ s Ww I Ww \W hitter \a . trom 
Debussy but s wa sick ne with 
ren nusic \ 7 next it Strauss 
Don Jua | hay thing s that | have t 
said before i KOWSKY tth s iphony | 
a > ss™ if | t ‘ { ‘ he) He ry 
Wood's re ling ver the t the 
symphony i I ever eard usic § 
ompletely distort tw t of semblance 
Oo genu 1 t l 1g! ‘ np 
was altered ey I il tine rass lared and 
drowned t t i! i the thing was ice 
worry that got c I s 
The working t t f Tschaikowsky has beet 
n pr res in Cor rt halls f vears past Phe 
nusic appealed to the sensational element in the 
lassic concert hal! It is passionate, sensuous, re 
plete with climacteric episodes, gorgeously harmo 


nized, skilfully 





rchestrated and rhythmical 
dash It 


arouse enthusiasm and 


swing and has everything necessary to 


that subjects it to the fierce 


and logical rays of criticism, under which it melts 


} 


away Phe soon after their 


Not one 


Poor 


Russians fell away 


meteor has, thus 


passage over lurope 
far, remained long on the pi Rubin 


Anton and Nicl 


by the inundation of the 


The Italian Agitation. 


Milan Monopoly is now, 
the protection of the Milan S 


owned by the 


rams 


teins olas are both washed awa 


newer musical wave 


rhe apparently safely 
ciety of Au 
Monopoly 


following statement 


under 
thors, which 1s practically 
and which is represented in the 


recently published in the ina ot 


THI NEGATIV] OF THI 


PHORS 


Re me : 


SOCIETY OF 





I received from the Society of It uN ors 
the following ru tion 
Phe n t the ection f the Italian So 
teat j 
ciety ol Authors ‘ re 1 a < p 
prove ¢ the pr Ros i.” ne te that sin 
the first attempt t slate pvrig y the 
Frencl law J ry 5 7 t s been 
1 ¢} } t t rvnt 
cognized that the as the e right 
t permit r p t he representati 
work, wit i minim } t legal protection, dura 
ble, at least, tor the Ite f the uthor That the 
ter iegisiation inte r nternationa pr 
ed the ' ight t f¢ ' t +} leat! 
f the thor; that in ght to permit, or t 
the representat work erted +t} pr 
t tior ™ y t er te st< t the 
thor, | ee ! ra rti 
interests: that the new t whi re F 
t nly ten ye f first represe tion the 
exclusive right the ‘ ‘ P . . 
| render the tectiot S the tisti 
property ni witl t t mag 
for the art its i i t w i the results 
t mor t n i entur 1 tud and 
evisiati tivit that one nnot for any rea 
dmit sucl t t ‘ the ent prit 
inle of the right. a t eas t prevent 
disadvantages ty tever n ! rta emer 
*R i is the deputy from fF ence wi ntroduce the mot 
I I 1 sing t the es as of 
Music ¢ grese of Ror « t . 
f the Mila M W t I P 
he ¢ ble f et 
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gencies; that the depots of the musical partitions 
} 


im the public libraries 


might help the general cul 


ture, and from this point of view some measures, 


opportune, might be studied; that it is convenient, 


neither to the art, neither to the diffusion of cu 


ture, to deprive the authors of their rights wit 


legislative acts like those of the project ‘Rosadi 
during the force of the actual right In a littl 


ess than two years anyway will pass to the 


main of the public the greatest and most glori 


musical repertory Bellini 


nd Wagner 


Chis and a letter of Ricordi, sent to a Paris paper 


virtually and naturally upholding the tendencies of 


1 1 


his firm and endeavoring most logically, 


viewpoint, to perpetuate the enormous privileges al 


ready controlled, brought out the follow y tro 


Leonecavallo, who stands with the P 





part against monopoly 
WHAT LEONCAVALLO SAYS 
I naster Leoncay i < vers wit 
itor I the Sec pok I t t 
project R a 
One does t understar ud | 1 
why Ricordi sent | tter to a Paris iT 
W 1 he per Iriy I the I s ins 
rr rance 
Stead ot t ] friends, with t rop 
tl Rosadi the theaters of It wi ‘ ‘ 
verybod | ra t Russia, t (x \ 
t eve . try We 1 r the 
As f the ter el r Hundred | | t 
Ira ‘ { cy Ww t > if 1d sf il 4 ita ‘ 
for a long time thet eel freed The 
>» et t At I for stance, live 
ed manner The w per tage 
please the doe t suit ¢t \ ( se it 
establis { ut 
The work whi produce that w ! 
‘ ; pr ent I t tl it \ cl 1 s¢ l 
\ ne pe we there i $ y « 
( were i I sir tre d W \ 
{ | tT cs i 1 ll ( ta int l | t 
\r ‘ an f het “ 1 wreat n t 
what Nothing! The works exist 
t there is a i very simple to get rid of 
them t re put n Key t ec] ite ft 
they W < awakened at ar pp t e time wl 
it will be convenient! 
I ' t this example La Germama! (one 
i! t deny that it is id a tri ind ~merited 
success it ow tall t it now Why t 
make ft j i § i { r work viii 
were wil tle« tt c WwW nave 
| ater on the breacl between Leon ivall incl the 


Milan Monopol 


show 


widened sti more, as the follo 


LEONCAVALLO AND AUTHOR'S RIGHTS 
Leaves M n Soctet for that f Rome 
Montecatim, August ») (per te The R 
Society of Auth . iving iken ‘ tiative 
promoting ertal modi tions { the iw 1 
ing aut! rights ‘ Ih \ut 
et “ ch t t } y it net € t 
ishers R ' Sor re } « t tse 
wose t the mod ation este 
H Signor Rosadi and ther Deputi 
ing that they tend to impair mor lf 
free development f r theatri < 


taying at Montecatini, and who i f ft 

reformed rul 1 sigt f prote } givel 

resignation t the Mi Cnctot ' ? 
< er f the Rome Authors’ S ety 


Dippel. 
Dine ] 1 the 


Mr. Andreas 


mpresari 


\merican 


ubmit to the dictation 


opera 
who refuses to 
of the Milan Monopoly lhe 


ind German repertory makes it impossibl 


preponderance of his 
lrench 
to give the nun ber ( f Puccini and ther opera cops 


Milan Monopoly and Milan 


therefore refuses to give Mr Dippel any of its copy 


right properties of the 
tight to Dippel, as an 
We must 


out of vour Chi 


operas (O08 It says 


monopx would sav. “So many or none 


have so much money each 


season 
©. Philadelphia and other and we 


ope fa yvoel 
' 
you ad 


business 1f 
ask, 1s this 


out of 


our demand.” I 


will trv to put vor 
submit to not ille 


under the Sherman act 


Henry 


our opera 


| also ask Signor Gatti-Casazza and Mr 


Russell what they propose to do with 


from his 


tor eacl 
least $20 
rear naste 
tbbish 
nece iry 
no yreat ( 
repertol 
thre | ul 
enable I 
ated sale 
in enor 
\ eTrical 
When t 
aw, this v 
pposition 
what is Si 
port the Mi 
boston Oy 
in which 
‘ i> 


that 
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« llas the daffydill mania hit you yet r'ry thes 
Ne cal one 
[If Ricordi withdray ‘uccini from Dippel, will 
e latter give Adam 
1) tavenhagen iurels as a conductor make 
(jal ow1tse! 
| > lear mphoni howed his real weakness 
I 1 composer, did not “Tiefland” lay d’ Albert? 
If the Wolf style of writing songs does not suit 
i wi not try the Brockway 
st f Meverbes ed much to Rossini, how much 
re 7 
t w 1 good advertising agent for Wag 
| m did Essipoff 
I not like Wagner poetry, do you care 
( onvers 
Puccini got his wealth from opera, what made 
ch won't go to Munich as Mottl’s su 
} Sir Henry Wood 
f Henry won't, perhaps Chome. 
n | Mendelssohn are profitable fot 
I c dealers, why doesn’t Purcell? 
n beats the devil, whom can Kubelik ? 
leresita is Carrefy daughter, who 1s Good 
If Lhevinne bought a house in Berlin, what did 
f Dippel stopped Ricordi, whom can Ondriczek 
Lil Lehmann darned stocking what can 
nme, 
to rumors from London, Leoncavallo 
4 i { here in vaudeville a condensed vet 
: Paglia Strauss is said to have 
ee hen he heard the news, and burst into 
™>- ment Must those Italians always show the 
hi 1 Germany 
en Rmre, 
~ 
estin ‘ ume up in a New York 
" t week, where man who had been boast 
f é that hi lin was worth $1,000, de 
\ e to be only $75 when the instrument 
eized { ebt \t t we have an infallible 
iy to t at the real price of the Stradivarius 
nae 
> § Wi Mills, formerly of Toronto, and 
{f London, England, come two good stories 
picked up at first hand in the well 
AS wn | il. Says Mr. Mills: “On the 
f the queue which forms daily outside Co 
: ent Garden during the opera season, vendors of 
) ul ‘chocklits’ always abound. Among 
e regulars a stranger appeared on a recent oc 
person of an old man who offered 
i" ile shoelaces, buttons, etc One of the mer 
of assured standing in the little commercial 
ei? world looked the newcomer over, and then re 
Wp marked: ‘My eye, wot 1s the Royal Opera a-coming 
anyway At another time Mr. Mills was in 
uudience to see “The Arcadians,” a musical 


edy which had been playing for many months 
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at the Shaftesbury Theater. Behind Mr. Mills sat 
a young couple, who were unmistakably from the 
“Provinces.” After reading in the program how 
long “The Arcadians” had been running, the swain 
noticed the orchestra filing in, and leaning over to 
say, Mary, 
One ‘ud ‘a’ 


whispered audibly: “I 
I’m they 
thought the company ‘ud ’a’ known it by ‘eart be- 


his sweetheart 


blowed if ‘aven’t a band! 


fore now.’ ”’ 
=z RR 


“Variations” is particularly proud this week to 


he able to present to its readers the accompanying 





\ MAN OF NOTE 


sketch, thrown off for the column in an idle vaca 


tion moment by the celebrated painter, Henrs 


Mosler. 


not only a musical ear, 


The subject of the picture appears to have 
but also a musical nose and 
other features just as symbolical. 

Rese 


\lberto \rendsee, on the Baltic Sea, 


he plavs more tennis than piano, and is proud 


Jonas 1s at 


where 








TONAS MISS 


WILL ALBERTO 


of it. Recently he had a letter application from a 
would be pupil whe based her chief claim for con- 
sideration on the boast: “I can play “The Burning 


of Rome’ without my notes.” Wynni Pyle. one of 


ns iN chee Ans aeRO aia: anima 





the chief adornments of the Jonas studio, had an 
amusing experience with a bespectacled lady from 
Michigan, who went to the lovely young Texas 
pianist and said: “I want to take a lesson from you; 
I know all about technic and that kind of thing, and 
I know all about piano playing, but I have heard 
you play and I have noticed that you stay on some 
notes longer than on others. Now, I want you to 
tell me, in a Jesson, what those notes are.” 
anne 
In spite of everything his detractors say to the 
contrary, each day emphasizes but more strongly 
that the piano needs another Liszt. 
mere 


Musical fog horns are to be installed by our 
lighthouse authorities, in place of the hoarse tooters 
now employed. This is a chance for some German 
tenors to get a good job. 

zane 


Obituary Notice:—Died, from strangulation, a 
reckless stranger, who walked into THe Musica 
Courter offices last week and told one of the edi- 
tors that this season “will be the most brilliant in 
the musical annals of New York.” 

anne 


Hunting Note:—It is open season for operatic 


press agents. 
nner 
Just 236 days to the beginning of the 1912 mu- 
sical vacation! 
Ree 


“Fourteen men condemned to die in the electric 
chair made up the audience for whom a quartet 
sang and a violinist played in the death house in 
Sing Sing Prison this afternoon. Some of 
the songs were ‘Where the River Shannon Flows,’ 
‘Dreams,’ ‘Mandy Lane,’ ‘May Morning,’ ‘Flight 
of Ages’ and a sailor’s ditty.” Oh, Death, where 
is thy sting? LEONARD LIEBLING. 

vinnie 

Ar least one of our municipal Solomons on the 
legal bench is musical, in the person of City Court 
Justice Smith. Having to determine on the value 
of a Stradivarius violin, His Honor remarked, to 
the amazement of all present: 


My view would be the same even if the debtor possessed 
the rare ability of Arcangelo Corelli, Nicolo Paganini, Ca- 
millo Sivori, Louis Spohr, Joseph Joachim and Ole Bull. 
rhe question which now remains to be determined is what 
is the value of this Stradivarius, which the poet Oliver 
Wendell Holmes eulogizes as follows: 

“Violins too, The sweet old Amati; the divine Stradi- 
vari; played on by aged maestros until the bow hand lost 
its power and the flying fingers stiffened. Bequeathed to 
the passionate young enthusiast, who made it whisper his 
hidden love and cry his inarticulate longings and scream his 
untold agonies and wail his monotonous despair. Passed 
from his dying hand to the cold virtuoso, who let it slum 
ber in its case for a generation until, when his hoard was 
broken up, it came forth once more and rode the stormy 
symphonies of royal orchestra beneath the rushing bow of 
their stormy lord and leader. Into lonely prisons with im- 
provident artists; into convents from which arose, day and 
night, the holy hymns with which its tones were blended; 
and back again to orgies, in which it learned to howl and 
laugh as if a legion of devils were sent up in it; then 
again to the gentle dilettante, who calmed it down with 
easy melodies until it answered him softly, as in the days 
of the old maestros; and so given into our hands, its pores 
all full of music, stained like the meerschaum through and 
through with the concentrated hue and sweetness of all 
harmonies which have kindled and faded on its strings.” 





“Tv 1s not good taste to shoot ‘bravo’ at an artist,” 
says an English exchange. It is not good taste to 
shoot anything at an artist; shouting is not so bad, 
and, of course, “shouting” is what the unfortunate 
printer meant. 





o~— 

TuHeke should be nothing to wonder at in the 
bad English sung by so many American singers 
when one stops to reflect on the fact that most of 
our countrymen cannot even speak their language 
correctly. 


i 
i 
! 
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SOMETHING ABOUT SONG. 


Che human voice in its singing capacity is the 





chief of musica! instruments foremost of all; but 
it is so only if its performer, its owner, is also 
cndowed with the capacity of musical thought and 
thought transference. To sing means to confer art 
upon the auditor; but to sing embraces one of the 


leading arts itself. There are many human voices 
musically endowed ; there are very few singers. To 
be a singer requires, besides the compelling and in 
ducing voice, the power of objective retrospection 
and subjective introspection, for the singer must be 
capable of placing upon the composition the true 
artistic and musical estimate, through his or her 
knowledge of the composer's style, character, in- 
tention and feeling and, in addition, must have the 
gift, the power to assimilate the composition and 
then transfer that assimilation to the hearers. Who 
is doing this in singing, in the present hour? 

Che art and the science necessary for so great 
and masterful a performance in singing, as above 
means of the old 


intimated, can be expressed by 


so sadly neglected and 


old 


French ballads and songs, old folk songs of many 


Italian aria, the recitative 
so wonderful as a culture—the English and 
orders and styles, and that marvelous mine of musi 
cal wealth, the German lied 

While it is generally 
heard much of the 
will show that, notwithstanding the 


field already covered, 


supposed that we have 


latter, the following program 


extent of the 


there is so much rich and 


tempting material on hand that, for singers, the 


real artists, the field is virtually unlimited: 


PART I 


Twelve Schumann Songs (Op. 35) 
(Words by Justinus Kerner.) 
Lust der Sturmnacht 


Stirb, Lieb’ und Fre 
W anderlied 


Erstes Griin 


Sehnsucht nach der Waldgegend 

Auf das Trinkglas eines verstorbenen Freunde 
Wanderung 

Stille Liebe 

Frage 

Stille Thranen 


machte dich so krank 


Wer 
Alte Laute 





Seven Hugo Wolf Song 
(Words by Eduard Morike.) 

Fussreise 

Ve rborgenheit 

Der Gartner 

Der Tambour 

Bei einer Trauung 

Selbstgestandn 

Der Feuerreiter 

PART Ill 

Four Ballads by Carl Loewe 

Der Monch Pisa (J. N. Vog 

Das Erkennen (J. N. Vogl) 


Der Totentar (Goethe ) 


mer (from an old Scottish ballad) 


fom der Re 
This is a program of Reinhold von Warlich, sung 
many 
musical people know, merely as an instance, ‘Auf 
Freundes,” a 


in London, during the past season. How 


das Trinkglas eines Verstorbenen 


tribute to the memory of a friend, mingled with a 
retrospect of a fraternal life, with its joys of wine 
and friendship and good fellowship—and death 
Who knows the “Frage” in the same cycle, that in- 
terrogation song The Hugo Wolfs are now bet 
ter known. through the impulse of fashion; but in 
in Schubert, there are unexplored 


sufficient to keep us en- 


Schumann as 
mines of music and song, 
gaged for a lifetime without ever hearing a song 

with all due regard to those 
Reinhold von Warlich has de- 
not 


of Wolf's or Loewe's 
talented composers 

voted himself to this grateful task of searching, 
in archzological fields, looking for what the an 
cients did, but in living pages of published song 
for what those who are still very near our contem- 


porary life accomplished, and what is as unknown 


to the world at large as the broken sculpture of 
Minos in Crete buried there for six thousand vears. 

During his last season's tour in America, Mr. Von 
Warlich sang East and West, as far as the Pacific, 
with the accompaniments of an unusually talented 
(American musician, Uda Waldrop, who played the 
from memory, a feat still rare in 

This Mr. Von Warlich 


sing in Europe until January, after which he 


classical works 


accompaniments season 
will 
probably appear in a number of private musi 
cales in New York. It is that kind of work, the 
Von Warlich work, which makes for culture, need 
ed so much both in Europe and America in our 


will 


musical state 


2 


IT PAYS TO BE DEAD. 

\rtemus Ward's declaration that it would have 
been “ten dollars in Jeff Davis’ pocket if he had 
never been born.” sounds illogical. We cannot un 
derstand how an unborn man could have a pocket 
at all, or how ten dollars would have compensated 
him for remaining unborn. Nor can we imagine 
the feelings of Beethoven had he been paid $1,025 
for a short manuscript, which price was given re 


cently in London for a nine page autograph score 


{ the great composer. If the penurious symph« 
nist who was enabled to live only by the combined 
contributions of a number of friends, could have 


foreseen the time when his shorter sketches would 


sell for $1,025, he might well exclaim, “I wish | 
I 


could live till I see myself dead!” 

In the early part of the sixteenth century Leon 
ardo da Vinci, who the title of 
more than any other man known to history 


merits universal 


genius 
received a very modest sum for painting two por 


traits. One of these pictures 1s lost, but the other 


‘Mona Lisa,” or 
by Francis I for about $2,000 
most radiant of 


“Ta Gioconda,” was bought later 


Now that the paint 


the eves, 


er is dead and the living, 
the flesh tints of the mouth and rose hues of the 
cheeks, which Vasari so eloquently describes, are 
faded and dulled with age, a wild enthusiast steals 
the old canvas from the Louvre and the world wails 
the loss of an art work worth more than $5,000,000 


so it is said! 
When the picture was in all its glory, fresh from 
the painter's easel, no one would have given $500 


ier it. Still, we are so accustomed to this increase 
of value in a work after the workman is dead that 


if an autograph collector offered us fifty dollars for 


oO philos« phi oO 


little le 


the original manuscript of this poetic 
historical essay we should think him 
We are not yet dead 


Or supposing an art patron came to our 


ss than 


a fool 
ifiee and 
offered us $200 for the photograph of any one of 
justified in 
e foolish house And 
lily-of-the 


Should we not be 


having him locked up in tl 


ur stenographers 


yet our living stenographers, from the 


valley blondes to the damask rose brunettes, are 


; 
; 


lead and faded daubs in 


worth carloads of 
pigment ot smirking Mona Lisas! 

Perhaps, after we have grown musty and dusty 
lonely 


high and pinnacle of literary fame, 


Wall Street 
wheat art collector of the future will exclaim 


nm our 
railway-shipping-iron-coppe! 
‘Ha! 


a Musicas. Courier autograph editorial! Buy it 


SOTnCe 


at any price!” It is a strange world we live in, 


even if Scipio Africanus Roosevelt may not be 


President in 1912. 
MUSIC AND COLOR. 


Pune Musical 


tached communication 


Courter is in receipt of the at 


THE BALTIMORE NEWS 
Eoiroaia Rooms 
Baltimore Aug 


New 


inquiry 


Editor The Musical Courier, York. N. } 


the following from a correspondent 


Can you inform me just when the theory of the relation 
For how 


of color to tone was advanced, and by whom? 





time has the knowledge or feeling of this relation 


as a practical test of musica] talent or adapta 


long a 


been used 





bility in the entrance examinations to schools of mus 
If you can answer this for n | should be 2 tly 
! Ss yer ruly 
I \. Dorrscu 
Chere was a lecture given in St. James’ Ha 
London, in 1894, at which two members of ou 


editorial staff were present 


Che lecture dealt with the relati: nship of tone to 
color and was illustrated by means of a 
white scr 
We, as mu 


impressed with the lec 


which threw colored lights on a 
| » | } ! 

hall being darkened tor the purpose 
sical experts, were so little 


ture and the ilustrations that we dismissed them 


from our serious consideration 
lecture, if we remember rightly, was th: 
a relationship between certain sounds in mu 


certain colors 


1 
‘ 


We cannot recall the notes that che lecturer a 
sociated with the various lors nor how he deter 
mined the association. We remember that he gave 
the we ll known spectrun band the eries of colors 
hrown by the prism in the decomposition of a beam 


t white light Che spectrum band consist the 
colors: Violet, indigo, blue, green, yellow Ing’ 
ind red. 

This completes th cale of ikin even 
colors which we may arbitrarily compare with the 
seven notes of our natura SCALE Lhe reat dil 
ference 1s that there is only one octave of color. 
whereas we have ome nine taves of und 


When the spectrum band leaves the red color it 


goes at once to violet again, not a violet an octave 
higher than the first et, but the me ex 
actly 

Now we know that when we nd the note f 
1 musica ule, the eighth note in octave higher 
than the first note In the language of science, th 
eighth note ha exactly | bie the n eT i vi 
bration per second that the first note ha Bu 
while the ear can hear bx t nine octave ot n 
the eye can see k than complete octave ot t 

We re < bet tl it the color nine Wa timed 
to flash it color at the ime time that certain 
sounds were played on the piano 50 long as th 
pianist played single note vithin the octave | 
color machine could flash a pure color on the screet 
But as soon as two or more notes wet 
the same time the blending of the either pr 
duced a characterle drab ol buff r blen ed int 
a color that was the same as the pure color ven 
by a single note In fact, the ¢« xp! on o! 
sounds by corresponding colors was a dismal { 
ure at this illustrated lecture ind tl lifference 
between the enormx y rapid vibration f 
waves and the w vibrations of sound w t 
gether with the « pacity t the ear to hear iny 
octaves of sound, and the incapacit f the eve t 
see more than an octave t color, must forev« cy 
rate the tw: irts und n | ) 
a chasm as the fixed gulf which divide lives and 
Lazaru Whenever we hear of at ne who se 
red when a trumpet blare r perceive lue whet 
the melancholy flute ui! we know that he 
have something wrong th is Mme ‘ e tat 
ring ot ne t i nerve must lake up the re ! 
his nervou t t is if a frie iiutat 
ot a hard if n the back knocked ur hat if 
The thud might be « municated to the hat 
(Otherwise there I nection between a thumy 
on the back and the falling r tin it | 
there any relationship between sound | col 

( RUSSO auto bile ma hed n 
near Rome recently, but as the tempo of ti d 
ing vehicles was only allegro moderato, no 
was sustained by the singer Chere are 
Caruso’s admirers who feel that he has no right te 
expose himself to the dangers of motoring 

* 
Maupt Can you play the violin 
Claude [ really don’t know; I never tried 
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(H , i ) 
f the Ber School of 
t I t concert 
‘ t tucle 
1 t | e ree il 
f pte . 
eZ ne 
M ( ege l ent 
post th greeting Mr 
e off Phe rune family will 
t wee eT 
meme 
( j { ence Luc 
the { per doc ot 
| it hil t which 
| t t pre t x 
t vhich Mr. Lucas ! 
t t ti veve th Web I 
Webster trated dictionary pub 
) te P hing Company in 
tin phrase a le miilo nil 
t ‘ 
meme 
V oe 1 d instructor at the Sherwood 
nte pupil of Leschetizky, with whom 
| f el eat ifter graduating 
\ iam H. Sherwood, with 
( playing the Grieg concert 
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De Voe studied also in Europe with Wager Swayne 
When in Paris the young pianist had the distinguished 
honor to appear as soloist during the Beethoven festival 
ind she played then in conjunction with the Touche Or 
chestra Elsie De Voe is under the exclusive manage 


ment of H. Howard Hall, who already has booked her for 
iwagements during the coming season 
mRe 
Anton Foerster, who has been enjoying his summer va 
cation at Elkhart Lake, Wis., strolling every day through 


meadows, fields, woods and enjoying his rest immensely, 


informs this office that he will return to Chicago next 
week to resume his duties at the Chicago Musical College, 
where he heads the vocal department 
ere 

Sybil Sammis MacDermid, soprano, and her husband, 
James MacDermid, composer, forwarded a postcard to this 
office from Highland Park bathing beach, Delavan Lake, 
Wis., where they are enjoying a little vacation at the de 


ightful place 
2 RR 
Theodora Sturkow Ryder, pianist, has been a busy solo 
t in the Middle West, as can readily be seen by the fol 
lowing engagement list of her season 1910-11: October 
14, recital at Peoria, Ill.; October 16, Baldwin concert at 
Chicago; November 1, private recital, Chicago; Novem 
ber 4, Myrtle Lee recital, Music Hall, Chicago; November 
17, recital, Academy of Fine Arts, Chicago; November 21, 
Burlington, Ia., recital Russian music; November 28, re- 
cital Apollo Club, at Janesville, Wis.; December 14, re 
cital with Christine Miller at Kenilworth, Ill.; December 
18, Minneapolis Symphony Orchestra, Minneapolis; Janu 
ary 16, Amateur Musical Club, Chicago; March 2, recital 
at Monmouth, Ill; March 5, Lincoln Center orchestral 
concert, Chicago; March 15, recital at Oak Park, IIL; 
March 24, Arche Club, Chicago; April 6, recital with 
Charles Clark at Oxford, Ohio; April 11, Amateur Musical 
Club, Fullerton Hall, Chicago; April 28, recital, Delavan, 
[ll.; May 1, recital at Danville, Ill.; May 2, recital at Cov- 
ington, Ind.; May 4, Minneapolis Symphony Orchestra, at 
Danvile, Ill; May 18, Theodore Thomas Orchestra, at 
Cedar Falls, Ia.; June 15, recital at Waynesburg, Pa.; 
August 10, Midlothian Club, Chicago; August 15, Russian 
Symphony Orchestra, Ravinia, Ill 
nme, 
Arthur Burton, vocal teacher, sent his greetings to THe 
Musicat Courter from San Diego, Cal., where he is en 


joying the sea breezes at La Jolla 
RReR 
The Wisconsin Conservatory of Music at Milwaukee 
has mailed this office a catalogue for the season 1911-12. 


Looking over the booklet one notices with pleasure the 
name of Dr, Louis Frank as president of the institution 
Theodore Dammann is vice president, William H. Up- 
meyer treasurer, Emil H. Koepke secretary, and Clara M. 
Gebhard assistant secretary. The musical management is 
in the hands of two well known artists, William Boeppler, 


Kramer, of Milwaukee, has rejoined the faculty and 
Arthur Van Eweyk, at present in Berlin, will return to his 
home city this fall to be one of the voice teachers of the 
conservatory. Harrison Hollander, musical editor of the 
Milwaukee Sentinel, has been added to the faculty in the 
piano department. Wilhelm Middelschulte, of Chicago, 
will have charge of the organ classes. The complete 
faculty list includes the names of several artists of na- 
tional reputation and many of its instructors have large 
followings in the Middle West. During the season the 
Wisconsin Conservatory of Music will offer to its pupils, 
faculty concerts, pupils’ recitals, practise recitals, artist con 
certs, harmonic classes, choral class, ensemble classes, lec- 
tures on history of music, professional positions, public 
school of music, modern languages, story telling to chil- 
dren, musical library. Magazines will be found in the 
office and the waiting room of the conservatory, practice 
rooms and practice pianos and certificates and diplomas. 
The regular school year opens on Monday, September 1! 
nee 
Katharine Allan Lively, the Houston pianist, will appear 
in Texas during November at a series of ten concerts to be 
given in conjunction with Nikolai Sokoloff, concertmaster 
of the Russian Symphony Orchestra. 
neRe,e 
Gertrude Wakefield Hassler, mezzo contralto and vocal 
teacher at the Sherwood Music Schvol, sang with great 
success at the Studebaker Theater in conjunction with the 
Russian Symphony Orchestra last Saturday evening, her 
clear, velvety voice being heard to advantage. She sings 
with intelligence, her interpretation is excellent and her 
enunciation fine. 
mre 
The Minneapolis Symphony Orchestra, under the direc- 
tion of Emil Oberhoffer, opened a series of symphonic 
concerts at Ravinia Park Monday evening, August 28. The 
work of this organization was fully up to the high stand- 
ard of efficiency displayed at its debut in Chicago in 
Orchestra Hall last season, and the excellency of in- 
terpretation, clear and interesting readings then noticed, 
were again manifested throughout the evening. The Min- 
neapolis Orchestra ranks among the foremost American 
orchestral organizations. 
uaere*e 
Edna Barr Love, of the department of Public School 
Music at the American Conservatory, was elected last 
week to the position of supervisor of music at Chillicothe, 
Mo., thus adding another to the long list of American 
Conservatory pupils who have been placed in responsible 
positions this season. 
nee 
Rose Lutiger Gannon, contralto, sent a greeting post 
card to this office from Alexandria Bay, Thousand 
Islands, where she is enjoying her summer vacation. 
RRR 
Bessie A. Reed, who was in Chicago during the summer 
coaching with Herman Devries, left August 31 to return to 
her post at the conservatory of music of Waterloo, lIa., 
where she is one of the vocal teachers. 
eRe 
Eleanore Fisher, who has been identified for several 
years with musical life in Chicago, has been engaged as 
piano soloist for a joint tour with Marcus Kellerman, 
baritone. Mrs. Fisher has appeared on programs with 
artists of rank in America as well as in Europe. Among 
them are Charles W. Clark, Madame Niessen-Stone, Luella 
Chilson Ohrman, Eleanora de Cisneros, Jane Osborn 
Hannah and many other operatic celebrities. Mrs. Fisher, 
no doubt, will win new laurels in her coming tour and will 
return to Chicago, where she will be busily engaged during 
the coming season, 
ex Re 
From the Chicago Musical College comes the following 
announcement: 
UNUSUAL OPPORTUNITY TO STUDY MUSIC 
In this country, as in all others, there are doubtless many young 
music students who, through lack of sufficient funds, find it im 
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have hoped 
iat ' " . le 

doing They may be possessed of unusual talent, 

hindrances 


possible to go on with their musical training as they 


and dreamed of 


which they are unable to cultivate because of financial 












It is a well known fact that many of the greatest figures in musical 
history elied upon free partial wlarships for their 
higt tr ng It is a patent fact that worthy students find it 
arder to earn a musical education than to become proficient in the 
arts of technical sciences The Chicago Musical College was a 
pioneer in the matter of offering free and partial scholarships, and 
since the early 60's, when but one free scholarship was offered, t 


hitty 
institution 


fifty free and one hundred and partial 


Ziegfeld’s 


the present year wher 
. 


available Ly long famous 


afford training for young peo 


scholarships a 


has led in this commendable effort to 








ple » have talent The Chicage Musical College is now comfort 
ably located in its new seven-story building on Michigan aven 
Chicago, in the heart of the city’s institutions of culture and re 




















finement, close to the e of the Chicago Grand Opera Company 
the Auditorium Theater I forty-sixth year, commencing nex! 
September, will find this stitution in its acknowledged position of 
leadership among schools f sical training and the scholarshi 
lea will be continue na re extensive basis than ever The 
vard of directors have set aside fifty free schol s, each i 
hich entitles th t years action free of charge 
1 one hundred a tt art M arships, which are liber 
eductions fron e regular schedule of tu Free scholarships 
are issued in pia v € cal, orchestral instruments 
theory of music, con ition, elocution departments and again tl.is 
sea mM ar A c fered in the Schoo of Acting at 
Ss of Opera Apt ati nust be made on the regular col 
exe blank before Sept I gtt, and must be accompanied by 
tt of recommendat f 2 responsible person, stating that 
the applicant is deserving in every way and unable to pay the tu 
tior There is no charge to the applicant for examinations or any 
thing connected with the distribution of these scholarships Free 
und partial scholarships are issued only at the opening of each new 
year Applications sl i be mailed to the secretary, Chicago Mus 
College B ng, 624 Se Michigan avenue, Chicago 


RnR 


Andreas Dippel, general manager of the Chicago Grand 


Opera Company, announces from Europe that he will of 
vanize a ballet school for American girls at the Audi 
torium Theater immediately upon his return to this coun 
try the middle ot September He has engaged as ballet 
mistress for this s | Mary Jung, who ts known as one 
f the best dancers and instructors in Europe Like the 
ballet school conducted by the Metropolitan Opera Com 
pany in New York, tuition will be free to American girls 
Those who become proficient in dancing will be engaged 

members of the ballet of the Chicago Grand Opera 


Company 


RneRe 


ichers who advertise themselves 


There are in Chicago te 
i ate f the Paris Grand Opera, Milan, La Scala, solo 
ists with the leading European orchestral associations 
though they may never have seen the footlights of those 


operas or heard the concerts of those organizations ex 


cept from the auditorium, perhaps Looking over the 
records and files of THe Musicat Courter for the past 
thirty-two years this office is in a position to find out the 
veracity of statements made by artists, and when those 
tatements prove to be false it is high time to warn those 
rtists of international reputation to remember the the 


with whom they have appeared instead 


having with 


aters or orchestras 


t advertising been connected 


in which they never have appeared 
nner 


Chicago doing some special work 


first class theaters 


Florence Benson is it 


and preparing a program of songs and piano numbers, 
which she will give at the school, where she has charge 


Miss Ben 
and Mrs 
tox »k 


Conservatory, 


at Cleveland, Tenn 


ibroad with Mr 


f the piano department, 
son is the young lady that went 
Theodore S 
a special course with Phillipe, of the Paris 
Mrs supervision Miss 
ll ef her studying with Mr. and Mrs 
1 course with Phillipe 


the special 
nner, 


has informed this office that he 


Bergey, and studied also in Paris and 


inder Bergey's genson has done 


Bergey excepting 


Frank Waller has been 
re-engaged by Lillian Russell to play the accompaniments 
Waller returned to Chicago 


Devries 


m her vaudeville tour Mr 


this week from a visit at Atlantic City RENE 


OlitzKa’s Season Seon to Open. 


Rosa Olitzka, the contralto, will remain at Asbury Park, 


N. J. until the close of the season at that resort Her 
singing for several seasons has endeared the artist to the 
music lovers of the North New Jersey Coast. Madame 
Olitzka is a guest at the North End Hotel. She will re 


month and begin her concert tour 


R. E 


turn to Chicago this 


under the management of Johnston 


Burritt Studios Re-Open September ll. 


William Nelson Burritt, teacher of voice, will reopen 
his studios, 35 East Thirty-second street, for the season, 
Monday, September 11. These studios, located near Madi 


son avenue, may be engaged for recitals, lectures, et 


The seating capacity 1s 400 


Detroit, is spending a 
to her 


Abel, violinist. of 
few Mackinac 
concert and teaching engagements 


May Liggett 


weeks at Island, previous opening 
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ROIT MUSIC. 
Mict 
Pacific 


\ugust 2 eit 
Coast 
week, and was a 
Detroit office 
Musical 


Derrorr, 

aS 
visited with friends here during the past 
Musical 
James E. 


Behymer, the energetic manager, 


frequent caller at THe CouRIER 


At a 
Courter representative, Mr 


dinner arranged by Devoe, 


Behymer explained to a num- 





ber of Detroit newspaper men the methods which have 
brought the Pacific Coast to the front musically 
RRR 
Abram Ray Tyler, organist and pedagogue, who has 
joined the faculty of the Ganapol School of Musical Art, is 
planning a series of analytical talks on the programs to be 
visiting orchestras and n the 





given by the various 


Vetront String VQuartet programs 
Jessie Bonstelle, who has been playing at the head of her 


wn stock company in the Garrick Theater during the 





summer season, has won a host of in this city As 
a student of the drama, literature music M:ss Bon 
stelle possesses ideals to which she closely adhéres and 
which make hers a most magnetic personality 
nner 
The programs announced for the annual series of con 
certs by the Detroit String Quartet are rich in promise 
ind this will undoubtedly be the best season the organiza 
tion has yet enjoyed The members of the Quartet will 
reach Montreal about September 18 
nRre 
Lilly Dorn prano, was heard in Detroit for the first 
time during the past week, and made a host of friends 





MME. LILLIAN 


ORDICA 
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Concerts, 1911-1912 





Under the Exclusive Management of 


FREDERIC SHIPMAN 
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Miss Dorn will undoubtedly 


Middle West under 
nar 
Night’s Dream” 
Peck 


season 


oth musically and socially 
make atour of the Devoe management, 


early in 1912 


A version of “Midsummer is being ar 
Saunders, the 
Mrs 


Mezzo ce 


ranged and will be presented by Nellie 


local reader, during the coming Saunders 


MacFarlane, 
heard 


will be assisted by Harriet ntralto, 


whose splendid voice has been to advantage in De 


troit quite recently D 


Valeri Pupil Recitals to Be Public. 
Delia M. Valeri, 
dorsed by the 


the vocal teacher who has been en 


great tenor Alessandro Bonci, as an au 


thority in voice placing, will begin her season at her new 


studio in the Rockingham, 1748 Broadway, September 15 


Besides the vocal studies in the Valeri studio, there are 





J 














MADAME VALERI AND PUPILS AT RELI 

COTTAGE, BELLE HARBOR, N. ¥ 

On tt eft, V. Marrone, tes Madame Valer ente 
right, W Savage, baritone 
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MYRON W. WHITNEY 


BASSO 


Touring with Mme. Lillian Nordica next season, 

but will be available for a limited number of 

engagements after November 10th 

Exclasive Management, FREDERIC SHIPMAN 
3835 Flournoy Street, Chicago, Ill. 























to be branches, for modern languages and repertory. Hal 
ian, French and German will be taught lative profes 
sors. Madame Valeri takes pupils trom the begiuning and 
she keeps them until they are ready to begin their publi 
careers in grand oper comic opera oncert Her 
pupils’ recitals this ning seas will be public, and this 
will enable many to learn of her splendid results in train 
ing pupils to sing alter the mannet { the beautitul be 
canto 

When Bonci is in New York frequently goc » the 
Valeri studio to exar ‘ ces in fer hi advice 
should it ¢ aske Valeri expects l ‘ onc, a 
Sammarco present when she gives her pupils certs 
next winter Iw these certs wi grt at the 
Waldorf-Astoria and others at the Valeri studi 

Madame Valeri believes that © time ming n 
the state 1 t concern itself about ofhcial examuinat 
of vocal te hers She elie that there l 1 be } 
commussion to take p this tter vhi woul ifter 
examinat Ss, present the plom t ed 
to undertake the elicate Ww ning t wna ce 

ini 
MUSIC IN BUFFALO. 

I Carl pe ( ul “ cl ngagemet 
at the Teck Theate sat iy Later Hent W. Savage 
is t present attract t this f 

zee 

Kdwin Arthur Kraft rganist ar | master Prin 
ity Ch Cleve to g recital at the W 
M. E& C1 t k, the ved { Sept 
ber 

an ane 

Pauline Ral , turned { M ufter 
longed study wit Ja Srekne M Raiph, before ‘ 
left Buffak wa tar pt ! I y! Ch te nad 
went well prepat t eceive ther t that 
her Mur } tea . ‘ en te { t 
ind msiders her a talents 1 ! 

nner 

Buffa Na net t yreat t ea i | ‘ 
Mischka thie Nest m rt t ad ‘ iter 
Conti wor wanist the ) wat \ve r | 
Fk Church ar Temple f Beth 7 pervisor fn 
in the public scl ca t t (,erman language 
in the normal h final npaired | trength a 
he was obliged to resig is { 1 Mr. Mischka ¢ 
i! active part the prehmin et ‘ } enalt t 
New York State Musi ca \ tion, which 
vened he ‘ nN | MN { \ ' ‘ at ite \ ‘ 
the convention wa i red tact W Butta rst 
music ha is dee ted whicl t now oO pied 
the Teck Theater), Mr. Mischka ted t ft 
rehearsals of the six ndred singers for the three day 
musical ftestiva The st f that sion were ft 
Wagnerian tr Madame Mater less! cari ; 
Winkleman, at Christine Nillson, t tter nging 
solo in the eautiful Inflam | | r 
and rchestra took part | I I i ducte 

Elijah Th tnt tory ist ntior i en “4 
Mr. Mischh t wht the rr t the Latin word ! 
Stabat Mate } e tsern word m the pert 
chor i" innha ! fter the eat f Hermann 
Schorcht, the Ge ‘ ere aving planned 
ubilee meeting t mem teaspecial event) invited 
Joseph Mischka t rehearse the German ging rete 
which he did ka ety sang as an individual body uw 
der it “ irect Mr. M ka ! posit 
organist fully thirt year Hi ntemp« r W ‘ 
Kaffenberg " een of t of the North Presbyteri 
Church during the me period At the funer ser 
for the late Mr. Mischka last Saturday there w migins 
by the Temple (Juartet The Re (harles Anders 
former pastor f the leceased n ted ti 
Orphe Society sang at the imterment 

Vim KEENt 
N. J. Corey, of Detroit plan ‘ y 


lecture recit: 


secretary ! the 
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y 
ie NOTICE TO PUBLISHERS. 
| x [his department is devcted to a review of old and new 
i music publications, musical works, musical literary works 
und anything pertaining to the publishing of matters in 
MUSIC. 
: Only such publications and compositions will be re- 
> iewed as are deemed worthy of notice, and Tue Mvu- 
( Courter reserves to itself the privilege of rejection 
Si /t ts also understood that any work or composition or 
; hook reviewed in this coiumn relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
ss in be applied. This does not mean that Tue Musica. 
Courier assumes cr claims any interest in the copyrights ; 
, it merely means that we are not to be held for any in- 
24 fringement of copyright by handling copyright publications 
yr works in this department. 
Particular attention given to works of American com- 
ve posers and their products. 
, G. Schirmer, New York. 
ELLE AMI ANS MERCI AND UN 
Viusic py Atvin S. W1GGERS 
in S. Wigger f plagiarism, con 
| } ; it we nevertheless must range 
er Ri rd Strau inner “Unste 
ht e bracketed’ witl Strauss’ “Nur 
r { for one of the earlier and les 
the German composer. We do not 
external figure of the accompaniment 
t t r I it is t mmon property 
: n that kind Of accompant 
freedom in attacking and resolving 
; \ W igee follows the example of 
' ni horoughly German in manner 
t Le belle dame sans 
rm readers of English liter 
te vith the French title is by Keats and 
; il <cellent Engh In “The Eve of 
v Porphyro played and sang 
‘ ng mute 
y it Alvin S. Wiges has paid too 
chords that tenderest be ind ha 
tumultuous ind has, moreover 
t n the fact that the dy was without 
t was fa The composer beats Keat 
~~ I f Wiewers figures rhese things 
‘ f taste lhe harmonies that Alvin S 
a \\ employes re either crude nor commo 
trary, w nd the hand of a musician 
: ! nee. We fear that our com 
: ! in acquired one ever to seem 
‘ he publi 
thet “One t of nature makes the 
t Whistler parodied the line 
Celene Seymour Loveland Returning to America. 
\ ind is returning to America afte 
When questioned as to European mus! 
like Berlin and its musical en 
wi try is so rapidly forging ahead 
Ps a musician's education ts one 
aN t imself of the many advantages 
l¢ e Atlantx Our American 
ibroad suse of their excel 
f developing artistic as well as 
pD ls The American is a born 
e the unqualified success sO many 
uroy 
= Europe, has had results in 
‘ t both herself and those who 
Ey te « } study with her. She gave 
Dp \\ se teachers had discouraged her 
‘ \ ‘ \ anything but hopeless 
’ t, be e of the construction of the 
S} mpediment 1 even the best 
le to overcome, Yet by the applica 
{ i taught by Miss Loveland this pupil 
flow. a tl ompositions heretofore deemed 
a her. and, what is more, won the approba 
critic 
Iveed and stiffened arm, disabled for four years, 
» technical overstrain, was relieved in a few 
the teacher who had abandoned playing was 


ble to resume her work at the piano as well 
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into, “One touch of vulgarity makes the whole world 
kin.’ 

Now, this song “La belle dame sans merci,” which has 
no touches of either nature or vulgarity in it is not likely 
to awaken feelings of kinship in anybody. The composer 
cannot object if the uncultured find his work harsh and 
inpleasant. But is he prepared to find the cultured and 
modern musical public receiving his excellent workman- 
ship coldly? If he departs so far from the musical lan- 
of his day he must be prepared for the verdict of 
which the public jury is sure to find when his 


guage 
‘curiosity,” 
misdemeanors are tried. 
take 


berwocky” 


harmonk 
If we Lewis Carroll's humorous nonsense of “jab- 


translate it into music we should get a 


Alvin S. Wiggers’ song. 


and 


blo« rd re lation of 


Twas brillig, and the slithy toves 
Did gyre and gimble in the wab 
\ll mimsy were the borogoves 
And the mome raths outgrab« 


Instead of the words brillig, slithy, toves, gyre, gimble, 
wabe, and so on, which are not to be found in the dic- 
tionary, put in chords compounded of notes that belong 
to no tonality, such as C, F sharp, B flat, D, or E, B flat, 
D, F sharp, or F B D sharp, A C sharp, and Alvin $ 
Wiggers’ harmonic scheme is revealed. After this “La belle 
dame sans merci,” we found “Friihlingsfeier’” of Strauss 
soothing 


RRe 
Oliver Ditson Company, Boston. 


luirp Serres or COMPOSITIONS AND ARRANGEMENTS FOR 
ORGAN 

rhese pieces are not of equal merit, it is hardly neces- 
iry to say. We cannot give the arranger of a simple 
song as much credit as a composer of serious and ex- 
But there is nothing not 
organists in this list of works 
which range from fugues to cradle songs and cavatinas, 


major is a bright num- 


tended original compositions 
worthy the attention of 
James H. Rogers’ “Sortie” in F 
ber which comes as near being a waltz as it is permitted 
organ music to be. The same composer’s “Second Toccata” 
a composition more truly 
than on 
cannot 


whole 
better on an 


minor, is on the 
organlike It 
instrument, 


im 4 


would sound organ 


any other which is a statement we 
make concerning some of the other pieces of this collec- 
But this Toccata has breadth as well as brilliancy, 
and musical merit in addition, While moderately conserva- 
at all strictly 
old name might imply. Dubois’ well known 


more old fashioned or modern than this second Toccata of 


tion 
tive, it is not formal and academic as the 
Toccata is no 


James H, 

Albert 
a very happy treatment of the organ in a quiet mood 
Never once is the power and grandeur of the organ made 


Rogers 


Renand's “Pastorale” (on the mountains) shows 


use of, yet the result is eminently satisfactory because 


the composer has written suitably for the soft stops of the 
organ without in any way suggesting orchestra or voice. 


The same composer's “Finale-Fugus” shows him to be 





a master of the scholastic style and an artist in the judi 
cious selection of subject matter suitable for expresssion in 
the severe fugal manner. 


une 
W. A Kaun Music Company, Milwaukee. 


800 EXAMPLES OF Five Six Parr Harmonies. By 
BERNARD ZIEHN. 

This collection of advanced exercises in harmony is 
intended for students of harmony. The booklet does not 
contain figured bosses for the student to harmonize, but 
consists of 800° examples carefully done as models for 
the student. The value of these examples is, therefore, 
second only to exercises worked out by the student himself 
under the guidance of a good master. It is as necessary 
for the student to analyze exercises such as these as it is 
for the student of grammar to learn to parse sentences 
taken from good literature. Yet all the analysis in the 
world will not make a harmonist of the student who does 
not work at the actual writing of many exercises. Bern- 
hard Ziehn of course knows this and has published his 


AND 


examples as a supplement to the examples the student 
must work out for himself. 

These 800 examples contain all the most modern as 
well as the classical harmonic progressions. The object 
of the book is to show how much harmonic freedom a 
skillful harmonist may have even when fettered with the 
handling of five or six voices. The work makes no pre- 
tension to the teaching of style, that is to say, nothing is 
said concerning the kind of harmony that is suitable for 
any given tune. 

Most of the examples are harmonized in the creeping 
chromatic manner of Spohr rather than in the manner of 
Bach’s collected chorales. It is interesting to compare 
Bernhard Ziehn’s harmonization of “Ein feste Burg ist 
unser gott” with the treatments of the same tune in Men- 
delssohn’s “Reformation” symphony, Meyerbeer’s “Hugue- 
and Wagner's “Kaisermarsch.” The rich modern 
chromatic harmony of Bernhard Ziehn’s setting is very 
satisfactory to the modern ear. Yet we are disposed to 
question the appropriateness of these sensuous and almost 
feminine harmonies as an accompaniment to the square 
cut, manly tune which Luther’s words have made famous. 
We certainly commend the melodic curve of each one of 
the voice parts of the harmony. But we think the conser- 
vative fifths between the alto and the bass in the first 
measure after the third pause a little too freely modern 
for diatonic nature of the old tune. Nor do we 
mend the free use of cross relations in so many places 
Had we harmonized this chorale we should have placed 
the note and its alternation in the same voice so as to 
avoid the clash of the alto singing A sharp in one chord 
and the tenor singing A natural in the next chord, as oc- 
curs in the measure before the sixth pause. 


nots,” 


com- 


lhese things are prohibited in the strict style and are 
matters of judgment in the modern style Now, our judg- 
ment chooses the strict, or at least a stricter, style for this 
chorale. We must earnestly recommend these 800 ex- 
amples to music students and to teachers of harmony. The 
student must bear in mind that music is not strictly a sci- 
ence like mathematics, but that an artistic judgment myst 
forever go hand in hand with the science of music. He 
must study these 800 examples for the sake of the sugges 
tions they can give, remembering that artistic judgment 
differs in each individual. 

And this unstable quality of judgment when mixed 
with musical science must forever make music a kind of 
whose flight cannot be predicted 
whose path cannot be defined and measured. 


will-o’-the-wisp, and 





teaching. Discouraged pianists have need to be 


thankful that such a system exists as Miss Loveland is 


as her 


going to introduce in Chicago this fall. 


This technic was originated by Madame Eylan, the 








CELENE SEYMOUR LOVELAND. 


\merican, whose Berlin success as teacher placed her 


among the leading musicians. It seems rather unfortunate 


ese ANN SAM ai eT ATEN a ges pM We ng Has 2 naman oy A om 


that her explanations of this subject can only be had in 
the German language 
representative during the year Madame Eylan remained in 
America, was noticed in the Berlin papers as follows: 


Miss Loveland, her pupil and 


Madam 
Wilhelm Eylan, is not returning here this winter, but has left her 
class to her eminently capable assistant, Celene Seymour Loveland 
Miss Loveland is already well known as a gifted pianist and teacher 


One of the most successful piano teachers of Ber'in 


and Madame Eylan is to be congratulated in being ab‘e to leave 


her work in such reliable hands.—Dresden Daily Record, the Con 
tinental Times. 

Miss Loveland has also studied three years with the 
famous virtuoso, Rudolph Ganz, and has won flattering 
testimonials from him both as to her ability as pianist and 
as teacher. That she will win the same warm apprecia- 
tion in America that she has in Europe seems certain, and 
her Chicago friends are delighted that she has chosen that 


city in which to begin her work. 


Gadski's New Roles. 

As has been announced, Madame Gadski will sing the 
leading role in Leo Blech’s one act opera, “Versiegelt,” 
when it is sung at the Metropolitan Opera House this 
season. This prima donna is also to be one of the “curi- 
ous” women when the Metropolitan Opera Company pro- 
duces Wolf-Ferrari’s opera, “Le Donne Curiose” If 
Nicolai’s opera “The Merry Wives of Windsor” is re- 


vived at the Metropolitan Opera House this winter, 
Madame Gadski will sing the role of Mrs. Ford. 
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‘The real Rubinstein No. II.” 
—Henry T. Finckin New York 
Evening Post 
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NEW YORK: BL aerane vA Ti PIANIST 
Tol. 1217 Mereiagsi¢e Pridaye and Saturdays 
cR 0 B y i COACHING FOR ae In America 
~ 
OPERA o 
<<. oEenA Season 1912-1913 
j WILL RETURN TO AMERICA NEXT SEASON (1911-12) 
SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION “Mr. Hambo es he one % the greatest living masters of his instrument.” 
Opera, Oratorio and Lieder —The Evening Px ow ork, _ ch 10, tort. 
Leipsic, Kaiser VWVilhelmstr., Management, coe Serestion M. H. HANSON, 437 Fifth Ave., New York 
BARITONE - Teacher - 
220 W. 59TH STREET. N. Y., TELEPHONE 1097 COLUMBUS American Tour January, February and March, 1912 
8 Management ot LOUDON CHARLTON, Carnegie Hall - - ~ New York 
Flith | EU IVI E RT St. Louls Office: 1120 Olive Street, DAVID MONTAGNON, Manager 
Royal Actor from Deamash, Regier of Hans Anderson’s world bf DISTINGUISHED BARITONE 
nownec airy tales, 

IN AMERICA JANUARY, FEBRUARY AND MARCH, 1011 re 1 IS KI PS. KE 
Direction: M, H. HANSON, 437 Fifth Avenue . New York 4 1425 Broadway . - New York 
Elizabeth G ! R 
Sherman 

PRIMA DONNA CONTRALTO 
Pormerly Metropolitan Opera Geacert Direction: M. H. HANSON 
Prima Donna Soprano 
a... se ecitais 
se oe Hoase For Bookings Address: 638 West 1434 Street, } New York cit < a wane 3313 Audabes 
New York 
Macagement, LOUDON cuamton | ED 1911-12 
868 Carcegie Hall, Hew Tork ‘ 
DATES NOW BOOKING 

4 MANAGEMENT; 

: ELEN LOUDON CHARLTON 

a) Carnegie Nall, New York 

; STEINWAY PIANO 

j CONTRALTO “CHILD LIPB IN SONG” 
“ Waenagemest, E. S. BROWN, 42 West 39th 3t., New York Returns in October 1911. for 
® * 
American Tour, 1911-1912 
‘:DADMUN nt 
a 
BASSO CANTANTE MR. EDGAR SMITH 
Management, B. S. BROWN, 42 West 39th Street, New York KIMBALL PIANO USED KIMBALL HALL, CHICAGO 
Concert, Oratorio, Recital The Eminent Polish Pianist and Composer 
Available for Concerts Entire Season, 1911-12 
Management: M. H. HANSON, 437 Fifth Avenue, New York 


MARAGEMERT: CONCERT — M. BH. HANSON, 437 Fifth Ave., &.1. City 

















Hy | Basso Cantante A limited number of advanced students will be accepted 

i VOCAL STUDIO: Address applications in writing to Mr. STOJOWSKI, care of M. H. HANSON 
S 150 West 59th Stree! 

I Hew York Pe eee hae 

c Si. H, HANSON, Masazer ——— - 

H 437 Fifth Avesse 








Dr. WILLIAM C. CARL 


Director of the 


GUILMANT 
ORGAN SGHOOL 


Rew Work College of Music 


128-130 EAST 68th STREET 
(Formerly, ALEX. LAMBERT) 
Directors: CARL HEIN, AUGUST FRAEMCHE 


Private instruction in Piano, Singing, Violin, "Cello and all 
branches of music, by a faculty unsurpassed for its excellence. 


SPECIAL DEPARTMENT POR BEGINNERS 





All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., ete. 





Students received daily Cataleg sent on application 
The Guilmant Method of Organ-playing 
GISELA personally taught to each student 
Fall Term Begins Oct. 10, 19i1 
SEND FOR NEW ILLUSTRATED CATALOGUE 
VIOLINIST 


34 West 12th Street 


NEW YORK CITy 


Season 1911-12 Now Booking 
Management: ANTONIA SAWYER 
Metropolitan Opera House Buliding 
1426 Broadway - - - + New York City 


ENGLAND'S GREATEST VIOLINIST 
Concert Direction: M. H. Hanson 
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| Universal Acclaim for Katharine Goodson. 
[ Kat e Goodson, the English pianist, who is to re- 
ed State mn January 1912, for her fourth 
~t Ameri one of the few artists of the world 
ee! niversally acclaimed Miss Goodson’s 
test pre lippings show that she has played in 
‘ ! f the world Some extracts from the 
th yet, on the other hand, the 
| prec artist who flouts this nationcl 
free to r her feelings \ case in 
S I t it home as an 
’ I ca c is been con 
= 1 brig pianistic st 
besid cita playe 
t t ing the New 
" Mer le Hal 
Z f t ank 
a if | icing 4 plan 
i vithout know 
Magya f not a 
1 ari rhaj ! 
ful re with a dash 
, ' that we 
I i ipon t 
t I is t last pec 
4 t ‘ s— Kachmani 
t est wee and 
' ! ng i acio 
( t er's post 
‘ 7 s t | re 
ae i fees 2 tl 
~— 
! had t 
i t ! t epe at ‘ 
Hiv 1 ! | ally iginal | € 
b t juaintne with mod 
| f the ert ha 
y 
> h ( yesterda af 
> i t i | ire ' a 
t f her technic, the virility 
7 s { her tyle made no little 
ild exhibit still 
‘ id accompat 
; bt k t the ar ay ot st k 
lisappointing 
' t f A W andere Fantasia it might he 
4 1 t free swing of the road 
he t 1 it ly ' perspectives were 
ured in New 
« t t recita 
a 
Mr. WILLIAM SHAKESPEARE’S 
S 


Address in England is Mansfield Lodge, 156 Hamil- 
7 ton Terrace, St. John’s Wood, London, N. W. 


SACs CONTRALTO 
; Season 1911-12 in England 
QUINLAN MUSICAL BUREAU 

Pe T 318 Regent Street, leaden 


— SIGMUND BEEL Vounsr 


CONCERTS and RECITALS. Advanced Puplis 
Temporary address core GERMAN ATHENAEUM CLUB, Stratford Place, 


JULES WERTHEIM 


COMPOSER—PIANIST 


» Address, care of DANIEL MAYER, Chatham House, George Street, 
Nanover Square, W. Lendon, 
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The Delle Sedie School of Singing 
GR. and MRS. (NGO SIMON 
™ Fer particulars apply Secretary 
13 Cavendish Road 
elephone, 2335 Pad St. John's Wood, London, N.W | 





Ceble: Keyeets, Lendes 





CONCERT DIRECTION 


| DANIEL MAYE 


here yesterday at Mendelssohn Hall. The occasion attracted an! 
interested a large audience. Miss Goodson has shown herself to 
be a player of individuality and of marked temperament. She has 
a certain keenness of artistic insight and something of nervous 
force and energy rather than of dominating power. Her playing is 
interesting and engaging Miss Goodson plays with a fresh and 
active spirit and gives charm to what she presents. 

Her performance of Mozart's sonata was delightful in its point, 
animation and vivacity, and there was vigor in her reading of Schu 
"s aborate fantaisie.—New York Times 


rt 


Mr. Hinton’s concerto was first played about two years ago m 

yidon and hi wife was then the pianist This concerto as a 
whole is brilliant, not emotional, and it is always a virtuoso piece 
The first mavement has the most marked character and in it thought 
ind workmanship are seriously displayed It is a pleasure to say 
that Mr. Hinton is a modern, though an Englishman. Thee is little 
homage to Me ndelssohr ind the illumination of the comp ser 1s 
an electrix ather than the study lamp of the cathedral organ 





ist who has rosrter his degree from the university in reward for 
his display of orthodoxy 
Miss Goodson's perform ce was interesting in its fleetness and 
brilliance ind she played with agreeable sentiment whenever the 
Isic gave r 1 portunity She was heartily applanded until 
he played a solo piece, and the audience also aoplauded the com 





KATHARINE GOODSON 


ser, who came upon the stage with his wife to make acknowledg 
nent Boston Herald 


For the pianist and her work too many words of praise cannot 
said Miss Goodson has been praised without stint by critics 
here and abroad and such praise has been well deserved 

She fulfills every desire on the part of the enthusiast in pianistic 
rt Thoroughly controlled, mistress of herself and her instrument, 


by turns subdues and pampers it, now giving rein to the emo 


tions, and again drawing the check with a strong arm and a mighty 
will, until the strings give forth but a pittance from their mines of 
tone-wealth 

From tremendous chords in fortissimo to delicate monotones in 
softest piano, Miss Goodson carries the audience with her in sym 
pathy and interest. Nothing is weak, nothing is gaudy, nothing is 
tiresome Her selection for this, her first concert in Worcester, 
was the concerto in D minor by Arthur Hinton.—Worcester, Mass., 
Telegram 


Miss Goodson proved not only her pianistic power but her high 
musicianship Her performance was that of a woman big, honest 
and well-informed along artist lines—a performance that reflected 
the highest credit as pianist and musician.—Chicago Tribune 


There 


pearing musician whose power quite equals that of her brother 


s much that is wonderfully interesting in the girlish ap 








Established 1890 
Chatham House 


George Street, 
HanoverSquare,W.. 


LONDON. ENGLAND 





ENGLAND'S PREMIER AGENCY 





» LILLA ORMOND 





Management : 


MEZZO SOPRANO 


: Recitals, October to April. Assisted by Miss Green, Accompanist. 
2S Orchestra for 3 appearances. Also engaged for the Maine Festival. 


R. E. JOHNSTON, St. James Building, 1133 Broadway, New York 


by the Bosten Symphony 
13th and 17th. 


ater ea ea seen a as ay nar meet ea 





artists of piano. Without the slightest apparent effort she plays 
tremendous difficulties as though they were but trifling amusements. 
She has lived up to the splendid reputation that preceded her.— 
San Francisco Chronicle. 


After every number she was greeted by a storm of applause. I: 
everything that she played there was evident the touch of the musi- 
cian and the soul of the artist.—San Francisco Call. 





Absolutely without mannerisms, quict and dignified, Miss Good 
son won her way into the hearts of her listeners from the very first 
notes of Beethoven’s immortal “Moonlight Sonata.” The allegretty 
was given with a delicacy and charm that held the audience spell 
bound, while the presto movement was given with a force and powt 
that carried the audience away.—Honolulu Hawaiian Star. 

Miss Goodson had not progressed many notes in her first num 
ber before she had captured in rapt attention everyone present, 
and the audience involuntarily remained silent several seconds after 
the close of the number—the silence of sincerest admiration—and 
then burst forth into such g demonstration of applause as is sel 
dom heard in Honolulu.—Honelulu Evening Bulletin 

Katharine Goodson captured a Sydney audience completely on 
Saturday night, as she did that of Melbourne only a week before 
Never in Sydney, it may be claimed, has Ahere been a more poet 
player or one who has exhibited greater tenderness of feeling or 
variety of expression, than chis distinguished artist In this respect 
Miss Goodson is entitled to take her place with Vaderewski The 
brilliant suecess she achieved was a manifestation of her unaided 
genius. Though her virtuosity is great, Miss Goodson’s claim tu 
eminence is not founded on mere technical display, but upon the 
higher qualities of subtlety, emotion, fervor and tone color This 
star, who thoroughly won her audience, was recalled by imperative 
applaause several times, “Bravos!” resounding from all parts of 
the hall. Then as she came back to the piano the applause grew 
louder than ever. It was a fine triumph, honestly won by artistic 
genius.—Sydney, Australia, Daily Bulletin. 


The new player is, indeed, the feminine counterpart of that most 
perfect of all living artists, Paderewski.—Sydney Morning Herald 


Katharine Goodson can afford to ferego the prefix Miss; “Kath 
arine the Conquer signifies her place on the ivory ladder of 
musical fame. i as Paderewski or Melba may go unprefixed, 
so may she. She apilared at Sydney Town Hall on Saturday night, 
and it was a musical rout She is now trailing at her chariot 
whecls the scalps of all those who listened to her magic music 
i 


appreciation than Katharine Goodson, who bowed her fair hea 


Paderewski himself did not arouse greater post-melody noise « 


before an audience on Saturday night.—Sydney Bulletin. 

Miss Goodson will make a tour with the Boston Sym- 
phony Orchestra, playing in six concerts. She is also 
booked to appear four times with the Minneapolis Sym- 
phony Orchestra. She will play in New York also with 
the New York Philharmonic and the New York Sym 
phony. Also in Newark, N. J., at the new Symphony 
Auditorium, and in Raleigh, N. C., 
the Peace Institute and the social leaders of that pro- 


under the auspices of 


gressive city. Other bookings include Buffalo, N. Y. Ne- 
gotiations are going on for many other concerts between 
January and May of 1912, The Goodson tour is under 
the management of Antonia Sawyer. 


Parlow Judge of Old Violins. 


Kathleen Parlow, the great violinist, who is soon to re 
turn from Europe to begin her second American tour un 
der the management of Antonia Sawyer, is regarded in 
rhis is an un- 

Violinists of 


Europe as an expert judge of old violins. 
usual distinction for so young a woman. 
great and small repute frequently make an effort to bring 
their instruments to Miss Parlow and get her estimate of 
their violins. Her own violins are rare, one of them a 
Guarnerius of priceless value. 

rhis season Miss Parlow will not have much spare time 
to hold seances for the violin fraternity that loves to dis 
cuss the inner secrets of the art. Her bookings will keep 
her on the road for several months, as she has been en- 
the Uniied States 


and Canada, including a tour of fourteen concerts with the 


gaged for all the leading orchestras 


3oston Symphony, pairs of concerts with the New York 
Philharmonic, the Philadelphia Symphony Orchestra, the 
Cincinnati Symphony Orchestra, the Theodore Thomas 
Orchestra of Chicago, the Russian Symphony Orchestra 
of New York, the New York Symphony Orchestra, and 
the Toronto Symphony Orchestra. Miss Parlow will play 
also with the New York Philharmonic in Cleveland, Ohio, 
and give a recital at Oberlin, the last being a re-engage 
ment. Other clubs that have engaged Miss Parlow are 
the Apollo of St. Louis, and the Chromatic of Troy, N. Y. 
Miss Parlow has been engaged by a number of the reign 
ing social leaders for musicales, and among her New York 
appearances are three chamber concerts at the Hotel Astor 
with Ernesto Consolo, the eminent Italian pianist, who is 
also to tour the country under Mrs. Sawyer’s direction, 


Mes. H. H. A. Beach Going Abroad. 

After a quiet summer passed at her cottage on Cape 
Cod, Mass., Mrs. H. H. A. Beach, the composer-pianist, 
came to New York for a few days before her departure 
for Europe yesterday (September 5). Mrs. Beach was a 
passenger on the Kaiser Wilhelm der Zweite. She will 
go directly to Munich on her arrival in Germany, where 
she has planned to spend several months with friends 
Later she will prepare for a series of public concerts. 


) 
| 
| 
| 
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} MUSIC IN BOSTON. Spooner on His Favorite Horse Billy. 

; Phone 83¢ 5 re nthrop ) Philip Spooner, the young American tenor, who will 

i 56 wre Stre ‘ 

i Wrewinen. Wid eens a 5 soon make his public debut, passed the greater part of the MME. EMMA 


i This summer certainly has heen a banner one for things summer on the large farm of his parents in the northern 
i musical in San Francis ind many well known Bostot mountains of New Hampshire The little town is called 
musicians have taken an active share in these events. The Pittsburg and the place is distinguished as the spot where 
latest report tells of a cert given September 1 by Viola the Connecticut River rises The Spooner farm of 8oo 


Van Orden, mezzo contralto, a former San Francisco girl, acres is one of the finest in all that regio Mrs. John 


who has been studying in Boston for the past two and a Spooner, mother of the young singer, says it o ght to be and EMILIO 


| 


half years, assisted by Benjamin E. Berry, tenor soloist called “Paradise Farm” because of its many natural 

of Kings Chapel, this city beauties, and also because of the many happy days the 
a ae family have spent ther: 

To elo immer ymposed of | well I 4 During the vacation days Philip Spooner has used an 


se as lithe npose WOTK @a5S i aS recres oe 
tion, Cecil Fanning, the young American baritone, and d farm house, situated at the foot of one of the hills, as IN JOINT RECITAL 
Harry Turpin, his teacher and accompanist, have starte« his practising room. Here, undisturbed by any creature, 


on a recital tour of several weeks through New England Tour Begins January, 1912 




















which began August 21, and which includes appearances DAT NO B KING 
n private recitals along the North Shore and Berkshire 
Hills and two concerts with chorus at Litchfield and Exclusive Management, FREDERIC SHIPMAN 
Washington, Conn,, respectively — 
: Bs " 3835 Flournoy Street, Chicago, Ill. 
R e2e 
At a recent concert given at the Country Club, Prout’s cceineeiies - en < 
Neck, Me., Edith Chapman Goold, sopran« f New York 
‘ Art and Advertising. 
scored such an emphatic success with her renditions of 
, M \ 
songs by Strauss, Franz, Grieg and Huhn, among others = Oe } 
that she was engaged to give the same program at Scar , : 
horo Beach, Me., on August 21 Permit y at th t the tterance 
A 
* Frank Da e New York Tim 
One of the ear ng prema donnas ts Alice Nic ‘ ‘ p alee ial 
\ " " t 
| | hy S$ he . « 
“ Ww ™ sj 1 t ind art per ent p tea 2 f 1 Stat \ 
her season iimost mmeciately \ ippearng at the ; mpetes 
Worcester Festival five days later WI te ; - , 
‘ , 
” La - . 
cachers t $1 4 % ery jitt t tha ul { 
\ most welcome bit of news comes from Buenos Aires : — we | unte k t 
r } 3 r 1 i it i Ss 1 
with the announcement that Floret Constantino, the j ’ 
‘ t } ca ' | we { ‘ 
§ { nl ' } . heen n _ } : ~etomat 
popitar tenor who has een necting with his customary teachers is ‘ ly re Mi | 1) put " 
success in the Argentine capital, will join the forces of the there is a gt , r t unstaking teach 
Boston Opera Company early in November for a third ne il inches of : shen watts of t 
aso ith this organizatior BLANCHE t(EEDMAN 
eason with thi " NCHE FREE! leibieehe thas Bie T) divers 
The wa Frank Dame | statement read t 
Ad 
George Sweet's Pupil at Schenck “Pops public is that. re of g uct 
Laura Maverick, a Southern singer, a pupil of Georg in music one t lusical Art | tute, a rath 
Sweet, of New York, was among the soloists who scored neemous adver fess 
t one of the pera nights” given by Elliott Schenck and + erely 
his orchestra on the roof of the Century Theater, New { gE | 
York. Miss Maverick sang a fortnight ago and among the iS | f Tw { ‘ 
members which attracted most were her exceptional ren { RIE | 
ditions of “Knowest TI! 1 the Land” ind the gavotte —— GodowskKy Pupil, Back. 
from “Mignon” (Ambroise Thomas), and the “Habanera” r ae ‘ rite pug 1 of Godowsky. arri i 
arence tlhe \ pup MIOWS rrivet 
from “Carmen” (Bizet). Miss Maverick’s rich and even. ; . Ne Vock ; ; aon tel PEA OE et ey Pe 
' ' 1" : he runs through his vocalises and songs and from time t ‘ ! ‘ ' ! 
soprano has been well trained and she is destined to take ' é ' \I will play America d 
, . time plans his programs tor the coming season t . . . 
her place with other pupils of Mr. Sweet, who have be ' r He is t i } 
Spooner is under the management of Antonia Sawyer. As . y SOR t 


come celebrated in t pera and concert fields ; : 
has been stated before Mr Spooner is the youngest son | 


x-Senator Spooner, of Wisconsit The Spooners reside New repemeayral tegirae Studio. 
Dippel in Munich. in New York during the winter months the handsome ew studi ) Josep Baernst 


Andreas Dippel, director of the Chicago and Philadel The accompanying cut shows Philip Spooner on | Regneas, at 1 West Eightictl rect, New York ¢ 
phia Opera, is in Munich, attending the opera festival favorite horse, “Billy.” now open for the reception of his large cla { pupils. 
“weex?|CLARA_TIP 
PIANIST _ ao York — 
ne 6160 TEACHER OF SINGING 


A N of MAN 
Management: Jj. E. FRANCKE, Browning Building, 1269 Broadway, NEW YORK ame An 6 oo = 312 Pierce Bullding Boston, Mase. 


ow ANTHONY *-"""" FOX-BUONAMIC! oe 


yy TPUONAREICS } Directors Sammer Session Opens Jane !2 


MISS CLARA MUNGER 
ae 177 Huntiogton Avenue Besten JOSEPHINE & mw ‘ G = TT SOLOIST BOSTON FESTIVAL 
SS KATHERINE LINCOLN, Sopra Orchestra 1907-94-00 


New York Representative, Management, Mrs, PAUL SUTORIUS, b West 34th Street, New York Ressgunent: @. W. STEWART 
poate ne ae 4 Mevland Street SOPRANO 120 Tremout Street, BOSTON 


." HUBBARD “=... MORAWSKI 22> 


Symphony Chambers . . Boston FLETCHER MUSIC METHOD 


THE GRIGINAL ANO ONLY FPATENTEO MUGICAL KINOERGARTERN 


ANO SIMPLEX SYSTEM OF AMERICA ANO EUROPE 
Vi EVELYN FLETCHER-COPP 31 YORK "ERRACE. BROOKLING. “aEe 
i J 
[ — 
me. 4 BARITONE 
TEACHER of VOICE “Garcia Method.” Recital Oratorio and Opera 3 ' Oratorio, Recital 
Teacher of Bettina Freeman, formerly of the Boston Grand Opera Co.; Mrs. Doris Kessler. 
Seattle; Susan Darlington Peirce California; Blanche Goulet, coloratura soprane, and Charies H x 
Clark, bass, soloist First Universalist Church, Worcester. é 
be 


and Opere 
A@dress: 79 Westiand Avenue Tel., 3096 R-B. B <TUDIO : New Century Salldieg 177 Sustiactes Avenue, Bostss 


SPALDING’S “=="" 


Already engaged for the WORCESTER FESTIVAL September 30th CHICAGO—With the THEODORE THOMAS ORCHESTRA 
MINNEAPOLIS— With the MINNEAPOLIS ORCHESTRA 
And by many of the leading clubs and societies In this country 


Sst. James Building, - ~ ~ - - - 1133 Broadway, New York 


















































=> 








32 THE MUSICAL COURIER 








Clarence Eady Destine His Birthplace. age of thirteen. Yesterday (Tuesday) the Eddys gave a 
e Eddy, the noted American organist, with his joint recital in the Second Congregational Church, where 
A the concert contralto, spent the last Mr. Eddy played when he was fourteen One of the 
accompanying cuts gives a view of the church Anothe 


picture shows the Unitarian Church, with a small church 
in the rear. It was in the smaller edifice where the gifted 
young Eddy played at the age of thirteen, and this was 
his first official position 


\nother picture is a view of the house where Clarence 

















tiful Greenfield, Mass., wher« 











SECOND CONGREGATIONAL CHURCH, GREENFIELD, MASS 


Clarence Eddy was ganist here in his fourteenth and fifteenth years. 


Eddy was born The little house is on Wells street, 
Greenfield Mr. and Mrs. Eddy are sitting in the buggy. 

Today (Wednesday) Mr. and Mrs. Eddy will leave 
Greenfield for Hartford, Conn They are expecte| back 
in New York the end of the week 


CONTRALTO 
e METROPOLITAN OPERA HOUSE, NEW YORK 
tenriete WWVAK EF IE LDeticenstere 
1425 Broadway, New York 


MAX HERZBERG ALTHOUSE”"" 


PIANIST 
* management t WALTER R. ANDERSON, 5 West 38th St., City 











Accompanist for Leading Artists ; 
Advanced Piano Pupils accepted. Vocal Coach 


215 “ANHATTAN AVE... NEW YORK. Phone River. 1oace 


PHILIP \ P ( (IN F R ten a have of Vocal Music 


The American Exponent of “Bel Canto”’ America’s representative of the great Garcia Method. 


Announces her usual Summer Sehoo! at 
Management: ANTONIA SAWYER 








POINT CHAUTAUQUA - ° New York 
Repertoire, Languages, methods of teaching, Operatic 
and Oratorio Tradition, Interpretation, Reeitals. 
Address tor — 301 WEST S7th ST., NEW YORK 

Opens June 26th 


Metropolitan Opera House Building 


1425 Broadway, New York City 
CONCERT 


ISABEL HAUSE PIANIST 


Address THE APTHORP, Broadway and 79th Street, New York 
SEASON 1910-11 Direction: MRS. PAUL SUTORIUS, 1 West 341 Street, New York 


A. BONCI 


The World Famous Tenor, King of Bel Canto 
Season 1911-12—Second Concert Tour—Season 1911-12 
Avaliable January 15th fo June 30th, 1912 
Management. HAENSEL & JONES, 1 East 42d Street, New York 


‘By Special Arrangement with A. CARBONE, Carnegie Hall, New York) 
— KNABE PIANO USED 


























SHORT AMERICAN TOUR 


OCTOBER, NOVEMBER, DECEMBER, I9Ill 


ANZ 


Management; CHARLES L. WAGNER, Care of St. Paul Symphony Orchestra, St. Paul, Mina. 
STEINWAY PIANO USED 
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Harold Bauer in Brussels and Antwerp. 


No pianist who has ever visited Belgium has earned 
larger rewards than Harold Bauer. The music loving 
people in that country have taken the artist to their arms, 
so to speak. At one concert in Brussels, where the great 
pianist united in some performances of old music with 
Ysaye and Strauwen, the flutist, the critics devoted as 
much space in their reviews to Bauer's playing of the 
Schumann concerto as they did to the remainder of the 
program. After praising without stint the performance 
of the Bach concerto in D for flute, violin and giano, the 
critic of La Patriote, devoted himself to reviewing Bauer's 
performance of the Schumann concerto. An extract from 
the. criticism follows: 

We feared after this (the Bach concerto) that the great concerto 
of Schumann would appear barren and fail to arouse attention, but 
it was not so; thanks to tha intense poetry that Mr. Bauer revealed 
his fertile fancy, delicacy of rhythm and the marvelous agility of 
his left hand, the performance ended in a triumph. 

In reviewing the same concert, the critic of Le Soir paid 
the following tribute to Mr. Bauer: 

The concert yesterday, the second of the season, was quit 
markable. The soloist, Harold Bauer, is not only a brilliant vir 
tuoso, but also a moving and thorough interpreter, penetrating the 
thoughts of the masters by the rhythms and nuances, sometimes 
delicate and discreet, sometimes magisterially fiery. He played the 
Schumann concerto with authority and originality, making more 
obvious the spirit with which he had accompanied, we should say 
M. Ysaye and M. Strauwen in the Bach concerto in D for flute 
vielin and piano 

Le Matin, of Antwerp, in a report of Bauer's playing in 
that city, stated: 


The pianist, Bauer, is a technician of the first rank. His pla 
ing, admirable for purity, precision, excellent, above all, for clarity 
and crystalline limpidity The superb concerto of Beethoven in EF 
flat was played with finesse and earned for the virtuoso a doub! 
recall. Later Mr. Bauer played an impromptu by Schubert and 
the Saint-Saéns’ “Study in the Form of a Waltz,” displaying much 
grace and lightness He aroused enthusiasm after this and was 
encored, The pianist added the caprice of Mendelssohn in E minor 


to the program, which proved qa movement of disquieting rapidity 
but in this encore the prodigious skill of the virtuoso triumphed; 
not a note was lost 


New England I Demand for Lilla Ormond. 

Lilla Ormond, the charming mezzo soprano, is in de- 
mand by New England clubs and musical societies. Early 
in the coming season Miss Ormond will fill a number of 
engagements in that section before singing elsewhe-e 


“LISZT’S METHODS and TRADITIONAL INTERPRETATIONS” 
Also Repertory, Technic. Style, by CARL V. LACHMUND 
(whose book. “‘Retrospections of Three Yeors’ Study and F riendshiy 
with Tiszt,” embodying ten verbatim lessons by the master—to a 
class embracing D'Albert, Rosenthal Sauer and Reisenaver—is now 
in preparation), exclysively at the Lachmund Conservatory of Music 
132 West 8sth St.. New York 


GINSBURG 


AMERICAN VIOLINIST NOW IN EUROPE 


RUEGGER: 


Management, JAS. E. DEVOE 
25 Acelaide Street, - - Detroit, Michigan 


Madame Osborne Hannah 


having been re-engaged for the entire season with the 


Chicago Grand Opera Co. 


will be available for a limited number of Concerts, Recitals and 
Oratorio engagements during the season. 


OCTOBER ist, 1911, to JUNE ist, 1912 


Her name is too well known both as an Operatic and Concert 
Artist to require further comment at this time. 


Application may be made direct care Hotel de l'Europe, Baden 
Raden, Germany, until September st; during the season care 
Chicago Grand Opera Company, Chicago or Philadelphia. 


Greatore 
es ee cee 


His Band 


(Member A. F. of M.) 
NOW BOOKING SOUTHERN TOUR 
Apply tor dates to 


Lorenzo Van Sant, Mgr. WJeiiingten bec. 
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Additional Bookings for Parlow. 

Antonia additional orchestral 
bookings for Kathleen Parlow, Miss Parlow 
will play with the Cincinnati Symphony Orchestra in Pitts 
Cleveland and Chi- 


again with 





Sawyer announces two 


the violinist. 
her 


burgh, January 9, on way to 


cago rhe artist is also to play 
the Boston Symphony Orchestra in Hartford, Conn., Feb 
Her 
two concerts in Boston, two 
Brooklyn, Philadelphia, Baltimore 

Miss Parlow ‘ked to play 


nome city; 


great young 


tour with the Boston Symphony includes 
in New York, 
and Washington. 
with the Cincinnati 
Symphony Orchestra in its once in ¢ 
New York Philharmonic; she is 
other recital at Ohio, 
Oberlin Conservatory of Music 
plays twice with the 
Besides her concerts in New York with the 


ruary 26. 
and concerts m 
is box twice 
‘leveland 
with the also to give an 
auspices of the 


Miss Parlow 


Thomas Orchestra 


Oberlin, under the 

In Chic ago, 
Theodore 
Boston Sym 
phony Orchestra, Miss Parlow plays in the metropolis wit 
the Russian Symphony Orchestra (two 
the New Y« Manhattan 


Brooklyn 


concerts) and wit! 


rk Symphony, once in and once in 


W. L. Blumenschein in New England. 
Wid activities in Dayton, 
West, spent 
MUSICAL 


musical 
Ohio, have known in the 
some time in Europe recently. Readers of Tue 
Courter will recall Mr. Blumenschein’s letters 
Munich. Last week Mr New 
on his to New England, relatives 


Blumenschein, whose 


made him widely 


trom 


Blumenschein was in York 
way where he has in 


several cities 


Cincinnati Symphony Booklet. 


Che office of the Cincinnati Symphony Orchestra, 604 


606 Union Trust Building, Cincinnati, has issued an at- 
tractive booklet. which gives in the fewest words possi- 
ble all that is worth while concerning this admirable or 
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director ; 
sturm, 


Leopold Stokovski is the musical 


Hawley, 


ganization. 


Oscar Hatch business manager; Julius 


orchestra manager; Mrs. C. R. Holmes, president of th 
board of directors. 
Among the soloists announced for the season of 191! 





1912 are Marie Rappold, soprano of the Metropolitan 
Opera Company; Ludwig Hess, the German tenor; Kath 
leen Parlow, Efrem Zimbalist 1 Emil Hee 1 ) 
j ; rimbs am mil eermann, vi 
; spi ‘ . Sarl Munzinger. 
inists; Harold Bauer, Wilhelm Bachaus, Ernest Hutche : ; 
, ? : : ° Berne, Switzerland, lost its most prominent: musiciar 
on and Olga Samaroff-Stokovski, pianists The seas , , : , 
, the deat \ugust 17, of Karl Miinzinger, conduct 
t twely pairs f concerts m Cincinnati is to begin No , , . . . 
and composer, who resided in that city and died on that 
vember 17 , 4 ‘ 
late, aged sixty-nine years, He was a pupil of the Leipsi 
Conservatory exerted himself during his wi or 
Musin Praises Violin Technics. fessional life for the elevation of music in his sectio 
Pavel L. Bytovetzski, author of “Progressive Graded unpositions were chiefly choral works 
Technics” for the violin, is in constant receipt of warm 
encomiums from some of the great virtuost, as well s trom Mina Cremer Gahm 
e 
teachers who find in these books the material for all tech Mina Cremer Gahm (M | ph Ga f ¢ 
nical needs Among these Ovide Musin, the brilliant vi Neb.. died recently he W t me we , 
lied re ‘ ‘ if t Vv $ 
linis xd ¢ or f . rtuoso School o oh j , : 
inist ar lirector of the Virt ‘ l of V n in rhe deceased v in accomplished harpist. Her husba 
ew York, writes as f Ww s e of the well known musicians in the West Hot! 
I take gre i ‘ nending wa the ha s hed d ever vea Mrs. Gal Ww 
f Pa L. Bytovetzsk Progressi led Tec s 
rr n ©) < " t th () rg 
' Any violinist w c play well these diffe x , " _ , . ; ad 
’ ~ h 0] 
ymsicdet ig t violinist 
The Russian Trio Plays. Czerwinski Coming in October. 
he Russian Trio—Eugene Bernstein, pianist; Michel Vincent Czerwin the baritone, w t 
Bernstein, violinist Arthur Bernstein, cellist—played at cital tour of Ameri this ming season expect t 
Villa Windrift, North Long Branch, N. J., on August 10, arrive from Europe irly in October The 
issisted by Nina Ratisbon, soprano An interesting and ler the m ment rt Antonia Sawvet 
artistic program was rendered, including trios by Arensky 
and Brahms and solos by the individual members of t! Hahn Quartet Concerts 
\. 
Trio sunpemeneiasmet ' ™1.:9 — 
I he ) Vuartet, of I’ ide phia, WwW wiv ‘ 
Toscanini in Rome. certs in that city; three in Germantown , Ora 
Signor Toscanini conducted the Verdi “Manzoni Requiem ne in Newark, N. J t 4 
Mass” recently, at the Augusteo, Rome f the New England States 








EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N.Y. 
Solo Oraaniat, Queen's Hall! 


GATTY SELLAR London Concerts. 


American tour, Nov. to April, 1911-12. With the King’s Trumpeter 
in Coronation music, September 25 to November 5, Canada 
Address Brewer Agency, 1303 Auditorium Bldg., Chicago, Ill 


MABEL ROSS RHEAD 


PIANIST 


Management: aw MILLS, 
864 CARNEGIB HALL, - - NEW YORK 


wt KAUFMANN 


sort ant, Rec 4h” A SPECIALTY 
Carneyte Hall, New York 
Management, bg eh Sawyer, 1425 Broadway, New York 


ROSS DAVID) sien 


Carnegie Hall, New York and 
Fuller Bullding Philadeiphia | Veice Prodvction 


VICTOR BIART 


PIANO VIRTUOSO 
Instruction, Advanced Interpretation, Repertory 
Studio Hall, 60 East 34th Street Tel. 3971 Madison 


RCHESTRATIONS 


OPERAS, SYMPHONIC WORKS, SONGS, MARCHES, ETC. 


CLARENCE LUCAS 


(16 years London and Paris) 
Telephone 1790 Walton Ave., New York 


KATHARINE HOFFMANN | ecompais 


with Sch Heink 
HOME ADORESS: ST. or Po a 


GUSTAVUS JOHNSON 









































a COMP: 
Hy er a8 MECITALS 
Oirecter jobasee Scbes! of Bests, Gratery sed Orametic a 
MINMEAPOLIS 





“THE. CELEBRATED RUSSIAN PIANIST 


Grea test Liszt Player livin 
Management: R E. JOHNST ON, 

St. James Building, Broadway and 26th St, 
STBINWAY PIANO USS D 


8.1 City 


TENOR aie 
Cencerts, Oratortos, Recitals 
JOHN A. By Management: 
RANK “ EDWARDS 
138 wv. 4th St., Cincinnati, Obie 
WILMOT GOoOoOoW! A on 
MARGARET BERRY- MILLER Ene 
RECITALS, ORATORIO 
Man ——_, BRADPORD MILLS 
RICAR MUSICAL BUREAU 
R64 RR Nett New York 





Management, BRADPORD MILLS 
AMERICAN MUSICAL BURBAL 
864 Carnegie Nall, New York 











M yy Management: 
3 2 BRADFORD MILLS 
A yi 2 AMERICAN MUSICAL BUREAU 
M N 864 CARNEGIE NALI 
E o ’ 

FIRST AMERICAN TOUR —— 
WILLIAM H,. PONTIUS, Director Department of Mudie; CHARLES m. HOLT, Disocs r Department of Oratory and Dramati rt 


The Exceptional Facilities, Complete Organization and omprehensiv 


MINNEAPOLIS SCHOOL OF MUSIC, ORATORY AND DRAMATIC ART, Minneapolis, Minn. 


de Recognized Leading School of the Northwest All branches Faculty of f Ww 
building with RECITAL HALL seating soo and fully l 


snes for nation: ond era Fall term pens Sept - 19 7 strate 
Catalog sent free 


First American Tour 
Sole Direction: OARIEL MATER, Le~den American Management: QUINLAN INTERMATIONAL BUREAU, | West 24% Street, Rew York 


W. DALTON-BAKER ‘==225=.:= 
GEGILE BEHRENS 
iHARRIS, Jr. 
WITHERSPOON 222: 


Pianist, Recital, Ensemble 
Address YALE CLUB - - 30 West 44th Street, New York City 


Concert Direction: 
®—-LYRIC TENOR—-@ 
Mr. and Mrs. PLAMONDON-MIGHO 


M. H. HANSON 
Cotereatura Sopranc 
Mesegemest: C. O. LAMONTAGNE, 13 St. Lawrence Boulevard, Montreal, Canade 


equipped 





Pronounced by the European 
Press: ““The World's greatest 
Lieder Singer."’ 











—_——_TENO R— 
RECITAL, CONCERT, ORATORIO 


Management: M. H. HANSON 
437 Fifth Avenue, . New York 


LEADING BASS 


mODOMO 











For Opera, Concerts and Oraterios 








SCHUMANN-HEINK 


Direction: THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 1 West 34th Street, New York 


Personal Representative: VVILLIAM RAPP, Singac, N. J. 
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MINNEAPOLIS-ST. PAUL MUSIC. 


| CiTit Augu 31, 1git 
ring a series of children’s symphony 
recent undertaken by a number of 
is proving so attractive 
form that it begins to look as though 
erienced it keeping it, to any 


ively a young people’s affair 
ranged plan to publish shortly a 


| teachers and instructors of 


rm m as to where reading on the 
programs may be had, In this 

it the teachers will incorporate the. 

of study as an aid to the chil- 
concerts more fully equipped 

‘ ed by Mr. Oberhoffer on which 

Ip from movements of sym- 
explanatory remarks about the 

Only the simpler and more easily 


isters will be played and only 


| instead of entire com- 

r ttention of youthful hearers 

t ‘ ttent n the theory 
eadily holds the interest of the 


if hon an 
{ 1D f y and ill 
1! 
( f syn 1 Va il t 
P Ma ‘ Fairy tales and 
i k Konigskind and “Han 
ed with compositions otf 
The faneit n i Wagner 
nn, 
i | ipolis for a short time on 
Kansas City, after a month’s fish 
d favorably known here, 
lifferent occasions conducted the 
Orchestra in the production of his 
eRR,. 
is planning its philanthropic work 
| tl year and will offer a 
a in the way of a music 
e Neighborhood House upon 
( petent nd enthusiastic mnstructors 
red their services, and the course of 
ice pian violin, harmony and 
nme 
is to be the new concertmaster of the 


Orchestra Mrs Timmer is also 


lt iccomplished cellist 
mR, 
Meat " engaged by the 
Duluth, as the soloist for its opening 
mnRR 
he St. Paul contralto, achieved 
ippearance at the music festival 


Mt ANTONIO FROSOLONO Sac, |SOFIA STEPHALI 


(Myaties R. Lee) 
COLORATURA MEZZO-SOPRANO. 
Clubs, Teaching. Graduate of Stern 


Pupile accepted at Residence Studio 
2715 Bast 44th Place, Chicago, iu. Phone, Drexel 5078 Song Recitals, 


ye of Music, under Blanche Corelli. 
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given last week in Seattle by the Northwestern Saenger- 
bund. zee 


Katharine Hoffman has announced that she will make 


St. Paul her musical headquarters the coming season, hav- 
ing discontinued her association with Madame Schumann- 
Heink, whose accompanist she has been for the past seven 
years. 

nner” 

Clyde Rogers, formerly of Minneapolis, but now of 
Seattle, has been visiting friends and relatives in the Twin 
Cities 

RRR 

Ludwig Hess, the celebrated German tenor, has been 
engaged to fill the only remaining open date of the Min- 
neapolis Symphony Orchestra concerts and will be heard 
February 9. Bess H. Cocurane. 


At Twenty-six a Leading Opera Baritone. 
Henry Russell, director of the Boston Opera Company, 


is highly gratified with his Russian artist, Bernardo Ol- 





GIACOMO GINSBURG AND HIS PUPIL, BERNARDO 


OLSHANSKY 


shansky, whom he has engaged for the season 1911-1912 
It is quite unusual that a young man of twenty-six should 
possess the ability to become a leading opera baritone at 
the Boston Opera House. Considering that this young 
artist has studied exclusively in America, it proves that 
this country affords excellent opportunities for artistic 
study and development Mr. Olshansky gives entire 


credit for his success to his teacher, Giacomo Ginsburg, 


who has taken so much interest in his career. 








Mary Lindsay Oliver Back from Europe. 

Mary Lindsay Oliver, the pianist, whose home is in 
Moline, IIL, was among the recent arrivals from Europe. 
Miss Oliver spent some days in New York before re- 
turning to her home in the Middle West. As her name 
indicates, Miss Oliver is Scotch, but she has found suc- 
As a teacher and concert performer 
she has become widely known in Davenport, Rock Isl- 
and and Moline, where she resides. Miss Oliver is avail- 
able for concerts during the season of 1911-12. She is to be 
under the management of H. Culberson, of Chicago. Miss 


cess in this country, 


Oliver’s circular gives some idea of her repertory. She 
plays some of the most difficult compositions from the 
works of Bach, Beethoven, Brahms, Mendelssohn, Schu- 
mann, Chopin, Liszt, Schubert-Liszt, Grieg, Moszkowski, 
MacDowell and Rachmaninoff 


Birmingham Artist's Profitable New York Visit 

Carolyn Lune-Cole, the well known singer and teacher 
of Birmingham, Ala., has just returned to her home after 
a most profitable stay in New York. Madame Cole has 
been coaching with Baernstein-Regneas, and in conse- 
quence feels more confident and better equipped to convey 
to her own pupils the correct method of singing. 

n addition to her teaching Madame Cole will continue 
her church work and expects a busy season of concert 
work sipiiecidienionad 

Becker to Seem Sentemben 12, 

Gustav L. Becker, who is finishing his vacation at Dyk« 
Mountain, Me., will return to New York City to resume 
teaching at his Steinway Hall studio on September 12. On 
that and the following day he will interview all new appli 
cants for lessons. 

Mr. Becker expects to have a very busy season, with his 
teaching and his duties as president of the N. Y. S. M 
T. A., which will hold its next convention in New York 
City in June, probably at Columbia University. 

Activities of Conductors. 

Conductors continue to occupy the center of the mu 
sical stage just now. Michael Balling is talked of as the 
probable successor to Mott! at Munich, and Arnold Volpe 
of New York, has been offered the leadership of the 
Seattle Symphony Orchestra 
yet in a status to be announced as definitely contracted 
It is to be doubted whether the followers of the Volpe 
Orchestra here wil! permit their musical helmsman to 


Neither engagement is as 


emigrate to the West. 
Alice Merritt Cochran Home. 

Alice Merritt Cochran, the soprano, who spent the sum 
mer in Europe, was among the arrivals on the steamer 
Lapland, September 3. Mrs. Cochran is booked for a tour 
of concerts in the Middle West. November 16 she sings 
in a performance of Mozart's “Requiem Mass” with the 
Evanston (Ill) Musical Club. 


Van Yorx New York Studios Open. 

The Van Yorx vocal studios are now open for the sea 
son. Theodore Van Yorx thinks it will be the biggest h« 
has known. Appointments for voice trials may be made 
by letter to studio address, 434 Fifth avenue, or by phone, 


Murray Hill 3701 











A. Stavrum. 





351 West 87th Street ‘Peas, 6677 Cotembes 


MICHELE GUARINI 


GRAND OPERA TENOR 
Director of The European Conservatory of Music, 
Vocai Instruction 
sa4 Ninth Street, Brooklyn, N. Y. 





Conservator 
Christiaan-Vielinist Management, E 
Eleanor - Pianist 
iastrection 
TRIO-QUARTETT 


Mrs. Bergey, Pianist 
Teachers of Singing and Piano 
600-601-602 Steinway Hall, 


TENOR 


Chicago, Ill. 





THE OLIVE MEAD QUARTET 


“The Best Known Woman's pears in the World” 


Exclusive Management: FOSTER & DAVID, - 





is one of the very few teachers who 
really know how to place a voice.” 
(Signed) A. BONCI 


The Rockingham, 1748 Broadway 


Recital, Concert, Oratorio 


£ VOGELSANG 1" 


731 Pine Arts Sutiding. Chicago, Il. 





Not all may become Artists, but every one may 
be taught to sing artistically. 


HAGGERTY-SNELL 


TEACHER OF VOCAL MUSIC 135 Taylor St,. San Antonio, Texas 


FAELTEN PIANOFORTE SCHOOL 


CARL PABLTEN 
FOR PIANISTS AND BRS 
SPECIAL DEPART. eee 
30 Huntington Avenue, 15th year 














500 Pifth Avenue, New York 





:BENEDICT-JONES 


CON TRALTO 
Soloist, St. Bartholomew's Church, Mewtork 
Manager : CHARLES LI, JONES 


PZ=OMD 


4260 Broadway, New York 


HASSLER-FO 


CONTRALTO 
135 Fifth Avenue - . 
"Phone, Gramercy 4357 
Residence : 126 Fisher Ave., White Plains, #. Y. 


STUDIO HALL 


50 East 34th Street, New York 
Studios, Clubs and 
Recital Hall 


CHICAGO MUSICAL COLLEGE 








New York 





Phone 4040 Audubon 





ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large concert hall and two small halls, also fifty teaching 
Yearly attendance, 950 stu- 
Students received at Easter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely : Piano, 
: nged and wind instruments, organ, solo singing and thorough training for the 
opera, ‘chamber music, orchestra, and sacred music, theory, 


rooms. Founded by F. Mendelssohn-Bartholdy in 1843. 
dents of all countries 


music, literature and esthetics. 


Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 


and Compaen. Pe. 
1710 a Street, 





MORTIMER WILSON 


Founded 1867 Da. FP. Ziscreto, President 
46th YEAR 
All Branches of School of Opera 


? 
School of Acting 
4 yw oes of Expression 
odern Languages 


MUSI 


composition, history ot 


OR, ROENTSCH 


CONTRALTO 
CONCERTS, ORATORIO, ETC 
MANAGEMENT: 
WALTER R. ANDERSON 
S&S West 38th Street, New York 














“It is a permanent educational institution, 
holding the same prominent position in music 
as the University of Chicago, the Art Insti 
tute, the Academy of Sciences and the Fie'd 
Columbian Museum in their respective depart 


ments of educational labor."+-Geo. P. Upton 
of the Chicage Tribune. 


CatTatoc Mattep Free on request to 
Secreraay, Chicago Musical College, 
624 So. Michigan Ave., Chicago. 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.”— Pugno 


““A tone which blends so well with my voice.””"— Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
214 W. FOURTH STREET, - CINCINNATI 








NEW YORK GERMAN CONSERVATORY OF MUSIC 
306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Docter of Music 
Drescrors: Cart Hern, Aucust Fragmcee 

instruction pene im all bramches of music from Special Departments for Beginaers, Amateurs a 
arm beginning te highest perfection. Professionals. 

Thirty-eight of the most knows and experienced Free advantages to students: Harmony lecture 
t rofessore. concerts, ensemble playing, vecal reedang 

TERMS $10 UP PER QUARTER SEND FOR CATALOGUE 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 





JONN B. CALVERT, D. ~ President. 212 W, 590th St., New York City 
Telephone 2329 ( “olumbus. 

THE F ACULTY AND EXAMINERS 
H. Rawtuws Baceme Jomn Cornetivs Gatecs Paut SavVace 
Magy Fipetia Bort Lestig |. Hopcson Hagey Rows Sw eiier 
Kate S. Currrenpew Gustav O. Hoawsercm Henney ScmRapiece 
May I. Drrto Sara J ERNIGAN We. F. Smwemman 
Fannie O. Gaeewe McCau, LANMAM Karmaaing L. Tayios 
Gro. Cotgman Gow Dan't Grecory Mason R. Huwrincron Woooman 


26th Season 
Send for circulars and catalogues KATE S. CHITTENDEY., Dean 


Tp. DIS NSPOUS CONSERVATORY % MUSIC 











Sit THE SPEECH ARTS, MODERN LANGUAGES 
me PIANO—M Ede M. Cawley VIOLIN—Mr. Gaylord Yost, Mrs 
Mr. Carl Beute Miss Eugenie Ella Schroeder Yost, Mrs. | 
Scorgie gar M. Cawley 
SIN N ¢ Mr Glenn O Frier . : " 
; a Mr. Wesley Howard. Mrs SPEECH ARTS—Mrs, S. T. Her 
( nn ©. Friermood sei 
to the above are twenty-five tea ‘ f the highest standing 
nd ¢ l f Mus and Dramatic Art the 
We Ideal Residence Department f Young Ladies 


EDGAR M. CAWLEY, piresten. 430 ‘North Meridian Str et . - Indianapolis, In4. 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 
VICTOR HEINZE, President DR. WM. CARVER WILLIAMS, Registrar 


Summer Term opens June 26. Students may register at any time 
Address Registrar, 9th Floor. Auditorium Bidg., Chicago, New Phone Nos. 4868 and 486° Harrison 


MERICAN (PONSERVATORY 


OF MUSIC OF THE CITY OF NEW YORK. CHARTERED BY 
BOARD OF REGENTS. 305 EAST 86th STREET, NEW YORs. 
Emil Reyl, Director. Faculty of Soloists. Instruction in all branches of music. 
from beginning to artistic perfection. Grand Opera S-hool with public pupils 
performances. Prospectus sent on application. 


SHERWOOD. .. $100 REWARD 


The Publishers of the well AMERICAN 
MUSIC SCHOOL } pay One punmeed, Beery os for the oe | ang - 











known 
HISTORY amd ENCYCLOPEDIA ef MUSIC wi 
viction of ome 


ted by Wm. H. Sherwo Arthur, R. A. Adame or C Hall, — 
Fine aote Buliding, Cnieago | franding music teachers and rofessionals by of 
fering a fake American Encyclopedia and History 





Highest Standard of Artistry et 
Faculty includes no, GEORGIA KOBER, | 04 Mesit 08 riBenlgeey ere” welche dart 
MAURICE ROS! NFI ELD; Organ a wy COTY. | hair, dark prominent eyes. Very smooth talker 
WALTER KELLER; Vocal, W Nervous manmer. Last heard of in West Virginia 
Violin, Bernhard Listemann; | t set Musi A warrant ie out for Thom If approached 
Wm. ApMadoc; Dramati \rt, Winnifrede W report at once to your police department, and 
Just and others | notify by wire Montgomery, Hart & Smith, At 

For catalogue address W. KELLER, Director | torneys, Chicago, Il 





REINDAHL VIOLINS 
and BOWS 


Violas and “Cellos 


CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 


GERMANY : BERLIN and FLOTTWELLSTRASSE ! 





Cable Address: Musikwolff, Berlin 3 Artist phaew he sas ty 
Preprieter and Manager of the Philharmonic Rae t s lowest G to A 
Cencerts, Berlin; the new Subscription Concerts, 8 
Hemburg; the Bechstein tall, Berlin. wt 
Representative of more than 400 artists, includ ony 
ing d’Albert, Ysaye, Ansorge, Thibaud, Kreisler an 
Sembrich, Risler, Van Rooy, Hekking, Carrefi fit t 
aad many other celebrities Also manager of the < 
Rerlin Philharmonic Orchestra and of Art pe 
Nikisch a ox 
Principal Agency for Music Teachers - i, - 
, ' 
have 
rae 


Berlin, W 


LEONARD ssc. 


CONCERT DIRECTION 


Representative of Emmy Destinn, Terese Carreno, 
oeeph Lhevinne Brussels String Quartet, Oskar 
ried, Gesellechaft der Musikfreunde, Stern’cher 
Gesang-vercin and others 


work! 6 orticts 
oe RP Dall. VIOLINS 

Violins sen! to responsible 
persons on trisi, for com- 
parison with othor sew or 
famous old vielins; |. 
desired, gradual charge 


Granberry Piano School Relegebt Grand Mosel, $250.00 acc unts opened. 
RFINDAHL VI IN —— 
Ls Aow ENln-hee ny - SS 
GEORGE FOLSOM GRANBERRY, Director | mt erm SS. KNOTE REINDABL 
_Souseep ter Venshere FE. Haherkers mcr" stator 310Mthenseom Bidg 
THE f PAGLTEN (ran system Avg! Skovgaaré = Alexander | sll 26 East an Seren Strest 
Beckiete—Carnegiec Hall—New York | arom Hermann = CMICAAG, MLISONS, G.S.A 
























A. B. CHASE PIANes 


Artistanos 


Highest Type of Artistic Instrument 
Fer the Planist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIC 


Reference: The Editor-in-Chief of Tue Musicat 
CouRiar 





BUSH & LANE PIANOS 


A quality of Tone Which Will Please the 
Most Critical 





A Piano Which Will Stand the Test of 
Years of Usage 


Case Designs Which Are Original, Artisti 
and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 





THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1860 
22a Bermburgerstrasse (Philkarmonie), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-institute, Berlin-Chariottenburg, 8-8 Kantstr. 


CONSERVATORY Development in all branches of music. OPERATIC AND DRAMATIC SCHOO 
Complete Training for the Stage ORCHESTRAL SCHOOL (com rising all solo and all «@ 
chestral instruments) SEMINARY: Special training for teachers 

Principal Teachers Contunting, RARSOST AND COMPOSITION—Gustavy Bumcke, Alexander ve 
Fielitz, P. Geyer, Wilhelm Klatte, Prof. Philipp Ruefer, Ernest Schauss Hofrat, Prof. Carl Schréede 
Prof. FE. E. Taubert, Arthur Willner. PIANO—<George Bertram, Ludwig Breitner, Al. vom Fielitz, E 
win Fischer, Guenther Freudenberg, Ernest Hofftimmer, Emma Koch, Prof fartin Krause, Cle 
Krause, Prof. James Kwast, Frieda Kwast-Hodapp, Dr. P. Lutzenko, Gustav Pob Pref. PP 
Rucfer, Martha Sauvaa, Pref. A. Sormenn, Theodor Schoenberger, Prof. &. FE. Taubert. SIN 
ING—Frau Ida Auer Herbeck Eugen Brieger, Frau Marg. Brieger-Paim, Kar Maver (Cham* 
Singer), Frau Pref. Mathilde Mallinger (Royal Chamber naer), Frau Prof cima Nickle 
Kempner, Nicolaus Rothmuch] (Royal Chamber Singer Maéstro G. Searneo, Wladyslaw Seaé& 
mann, Adolf Sehulre, Alfred Miche! OPERATIC CLASS—N Rothmueh VIOLIN—Pve 
Gustav Hollaender, Prof. Hugo Heermann, Sam Frank \iexander Fiedemar Max Grénke 
&c.. &c HARP—Franz Poemitz, ORGAN—Bernhard Irrgang, Royal Musix irector ‘CEI 


—Eugen Sandow, &c 
Prospectuses may be obtained chrough the Conservatory I 
hours from 11 a m. to 1 5 


Royal Conservatory of Music « Theatre 


DRESDEN, GERMANY 


Fifty-Fifth Year, 1909-1910. 1,505 Pupile, 82 Recitals, 116 Instractere 


received at any time Consults 





i dwcation from beginning to fimish, Ful) cowreee of single branches Principal admission # 
begin Aord and September \tubesios granted aiso at other times 


Prospectus end List of Teechers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE BIGEEST MUSICAL TASTE 


Nos. 66 and 68 University Place 








NEW YORK 

















THE MUSICAL COURIER 


















THE 


STEINWAY 
pe Masons Hamlin 


(GRAND AND UPRIGHT] 


A Are Everywhere Known Ae “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


‘ ’ Park Avenue, Borough of Manhattan 
Be. ’ ., | Jackson Avenue, Borough of Queens 
rae Factories : ) Ditmars Avenue, Borough of Queens NEW YORK ® W) 
BN Riker Avenue, Borough of Queens 
; AND 
@. Peali, Schanzenstrasse, 20-24 - . - . HAMBURG 


( Steinway Hall, 107-109 East 14th Street, New York 

Steinway Hall, 15-17 Lower Seymour St,, Portman Sq..W., London 
] Jungtiernstieg 34, Hamburg, end 

Koeniggractzerstrasse 6, Berlin 


PRINCIF AL VWWAREROOMS AND FACTORIES 


BOSTON 







Yao axe afew oold by our accredited representativ all principal cities all ever the globe 


STEINWAY & SONS 


|" MBALE | 


a CHICAGO, ILLes Ue. SaAa 


| \JJEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


Menufactured by: —- - 


a JEWETT PIANO CO., - - Boston, Mass. 


FACTORIES: Leominster, Mass. 


















































THE WORLD RENOWNED The many points ef superierity 
were sever better emphasized than ae 


SOHMER [Soom es ee 


it is bullt to satisfy the most 
cultivated tastes : : : : : 3 

















The advantage of sucha piane is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano 

Oneness: 3 = § 2 8x 88 








co. 
SOHMER & CO. i 


MEW YORE WAREROOMS : {2th Avenue, Sist to 32d Streets, New York 


81S FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 
Cerner 83234 Street 





























SLUMENGERG PRESS, 214-818 WILLIAM STREET AND 1-89 ROSE STREET, NEW YORK. 








